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FORM B REARS ITS HEAD AGAIN 





Record Firms 


Have Hot Race 
On Vocal Discs 


Columbia and Decca 
Wax Sinatra, Haymes 
Sans Orchestras 


New York—Columbia and Decca 
records pulled a couple of fast 
ones three weeks ago when they 
tried to beat each other to th 
punch with releases of new tunes 
made by Frank Sinatra and Dick 
Haymes, respectively, and using 
no instrumental bac und. Mu- 
sic insiders have been waiting for 
someone to make a big-time cir- 
cumvention of the Petrillo bon 
ever since its inception but the 
feeling nas been that the disc out- 
fits were wary of cutting sides 
without instrumental backing be- 
cause of possible unfavorable AFM 
reaction. 

However, the ice was first bro- 
ken by the big three (Victor, Co- 

| lumbia, Decca) with the release of 
discs recorded by vocal groups 
some weeks ago. Those releases 
did not and scarcely could come 
under AFM disapproval in as 
much as recordings have always 


(Modulate to Page 3) 


Transcribers 
May Mediate 


On Disc Ban 


New York — Attorney Walter 
Socolow, be ne nag seven tran- 
scription companies, has submitted 

for mediation between the 
nscribers and the AFM to the 
United States Conciliation Service 
of the Department of Labor, in 
sad hope of ending the recording 


n. 

This labor branch has no con- 
nection with the War Labor Board. 
No answer from the AFM to the 
mediation proposal had been re- 
ceived at press time, but the tran- 
scribers expect a favorable reply. 


BLUE NOTES 


By ROD REED 


Despite rationing, nobody’s 

ng. Half are getting meat 

and the other half are taking a 

hite out of Frank Sinatra’s in- 
come. 




















After the war, sagan 
records may made on fi 

instead of wax—if the process 
and Petrillo can be perfected. 


Paul Whiteman’s alumni ra- 
dio series should last through 
1980. Pops has more alumni 
than Y. Harvard and the 
School of. Knox. 


~ * + 
There’s a new sulfa drug that 
can 
stars if taken in overdoses, It’s 
sulf-acclaim. 


* ” + 
The fellow revolving in his 
_— is Jesse James. He 





rous to rising music | 





Should ‘Burn’ 


the Swooners 


New York—We expect a flock of mail about this pose, Frank 


Sinatra giving a congratulatory hug to M 
Terrace revue at the Hotel New 
Society of Sinatra Swooners don’t approve of their hero 
gals, especially when 


Ice 


close to strange 


Jane Yeo, star of the 
lembers of the Sighing 


erie 


Yorker. 
they’re as nifty as 





Anita O Day to 
Quit the Herd 


Herman Singer 
Takes Location 
Job on Coast 


New York—Anita O’Day, who 
came back into the music game 
to sing with Woody Herman’s 
band at the Palladium, will not 
travel with the Herd when it 
leaves the west coast, according 
to word received here from the 
singer. 

Instead, the former Gene Krupa 
vocalist will open sometime in July 
at Slapsie Maxie’s club in San 
Francisco for a reputed $200 per 
week, doing two shows nightly. 


Ella Fitzgerald 
In Broadway Club 


New York — Ella Fitzgerald 
opens at the new Zanzibar Club on 
Broadway tonight. The nitery, for- 
merly the Frolics, has the reputa- 
tion of being a jinxed spot, several 
promoters having flopped there. 
The Street is going to watch Ella’s 
venture with superstitious interest. 


Doors of Savoy 
Remain Closed 


New York—The police inspired 
closing of Harlem’s Savoy ball- 
room remained unchanged at press 
time, although there were ind'‘ca- 
tions that an agreement might pos- 
sibly be reached whereby the ball- 
room would be permitted to throw 
open its doors. 


WIN $100.00 cast 


WE WANT A NAME! 














PasadenaDeb 
Sings for BG, 
Called E'lane 


Los Angeles—Benny Goodman’s 
new singer is a society deb from 
Pasadena who will work with the 
band under the name of “E’lane.” 
Chick is a discovery of Gil Evans, 
former arranger for Claude Thorn- 
hill and now at an army camp not 
far from Pasadena. 

Evans arranged the audition for 
“E’lane” while Benny was. at the 
Orpheum theater here and the 
singer dashed in from Pasadena 
so that Benny could hear her be- 
tween shows the last day he was 
here. She was to join the band for 
7 opening at the Astor in New 
York. 

Those who have heard her say 
she is solid without being jazzy, 
which is what Benny likes in a 
singer. 


Artie Shaw Due 
Back Next Fall 


New York — Naval bandleader 
Artie Shaw is ee ges to be set 
to bring his cr: band back to 
the states sometime next fall for 
a bond selling tour. When the 
Shaw band left Pearl Harbor for 
Australia not long ago, they left 
pianist and former bandleader 
Claude Thornhill behind to form 
an orchestra of his own. 











Beat Moves 


When you read this issue, 
Down Beat will be established 
in its new quarters, Suite 2100 
at 203 No Wabash, Chicago. 
And there will be a new tele- 

hone number, too: ANDover 

612. The move was made be- 
cause the new location in the 
Loop is more convenient to all 
theaters, hotels and clubs. Please 
take note of the new street ad- 
—- and the new phone num- 











KrupaOrkFolds 


‘\Gates Scatter 


Roy Eldridge May 
Form Own Band, 
Aided by Verniere 


New York—The Gene Krupa 
band broke up as Down Beat went 
to press. Vocalist Gene Howard 
left to join Tedd Powell’s 
band at the Hotel velt in 
Washington as did tenor-man 
Charlie Ventura and trumpeter 
Mickey Mangano. Joe Triscari, 
trumpet, who was inducted re- 
cently, is going out to the coast 


Ff} to sit with Skinnay Ennis’ service 


band. 

Gal singer Gloria Van has gone 
to see her husband, saxist Lynn 
Allison, stationed in Atlantic City 
before joining a Glenn Miller 
Army Air Force band. Herb Har- 
per, trombone, is now with Charlie 
Spivak. Other members of the out- 
fit are either going into service or 
defense jobs or are scouting for 
berths with a new band. 

Ace trumpeter Roy Eldridge, 
who is under contract to Frank 
Verniere, Krupa’s manager, may 
organize a band of his own. 

Krupa, who was due to come for 
trial in a San Francisco court 
June 8 on a narcotics charge, was 
ill at that time and the trial was 
set back until a later date. 


Ebbins Grabbing 


Films for Basie 


Hollywood—Milt Ebbins set the 
first of several new picture deals 
for Count Basie by signing the 
Count for a featured d 
in a big budget, untitled musical 
at Universal in which studio plans 
to put the biggest names it can 
muster. 

In the talking stage was a deal 
to put Basie and his band in 
MGM’s forthcoming edition of 
Broadway Melody in a sequence 
which will feature Lena Horne. 


Wettling for 
BG at Astor 


Los Angeles — Benny Goodman 
announced before leaving here for 
San Francisco and New York that 
he had secu George Wettling, 
veteran drummer highly regarded 
by serious jazz fans as one of the 
notable “Chicago stylists,” to o 
with him at the Astor Hotel. Wet- 
tling was to replace Howard Keith, 
who, as expected when he left 
Alvino Rey’s Lockheed air craft 
worker band, is about to be in- 
ducted 

Benny was also combing the 
coast for an alto man about the 
time this was written. He was re- 
ported to have made a hefty offer 
to Archie Rosate, Hollywood’s No. 
1 clarinet (and alto) man. 


Art Hodes Band 
Gets Location 


New York—Art Hodei’ and his 
band return to the Hofbrau in 
Lawrence, Mass., on July 4, a re- 
turn engagement for an indefinite 














period. 





Band Leaders 
Await Ruling 
On Tax Stuff 


Government May 
Set Aside Union 
Contract Form 


_ New York—Bandleaders at press 
time were anxiously awaiting word 
from Washington as to what rul- 
ing the sy mage Department 
would make on the War Labor 
Board decision that all leaders 
earning $5,000 a year or less are 
“independent contractors.” If the 
treasury does not agree with the 
WLB, then Form B, an AFM con- 
tractual set-up which describes 
leaders as “employees,” will be a 
ae the past, at least for the 
$5, and under class. A separate 
some would have to be made 

fore the larger profit-earning 
gua could tear up their Forms 


The Form B contract, briefly, 
was a circumvention of a ruling 
made by the courts several years 
ago in a number of test cases. 
What it set out to do was to 
classify bandleaders ag employees 
rather than as employers so that 
the leaders would be able to avoid 


(Modulate to Page 2) 


‘Min'Leibrook 
A Wolverine, 
Dies on Coast 


Los Angeles—That small coterie - 
of musicians actively identified 
with pioneer days of jazz music 
lost another important member 
as death came to. Wilford Poa 
Leibrook, bass player who was 
one of the original members of the 
Wolverines, the band regarded by 
many historians of jazz as the one 
that first evolved an authentic 
brand of good “white” jazz. 

Leibrook, who for several years 
has been playing with anny 
Strand’s orchestra at the Earl 
Carroll theater here, died on June 
8 following a brief illness. He was 
40 years old. 

As a member of the Wolverines, 
Leibrook was a fellow ban 
of Bix Beiderbecke. He spent eight 
years with Paul Whiteman and 
came to the coast with Eddy 
Duchin. 











Jean Beats the 
Victory Drum 


On the cover of this Fourth 
of July issue is curvaceous Jean 
Dean, auburn-tressed College 
Inn model from the Panther 
Room of the Hotel Sherman in 
Chicago, the same lass who dec- 
orated our July holiday number 
last year. Jean, who also poses 
for those Varga drawings in 
Esquire, is the vivacious favorite 
of musicians in the many name 
bands which play the Panther 
Room in the course of the year. 
Here she poses prettily with the 
Victory drum, in cel tion of 
the Fourth. 

















DOWN BEAT 





= 








“A smart guy invented these open 
cabs,” says Betty Bonney, singer with 
for a 
batch of sunshine in Central Park. 


Wald, as she takes off 


talking about,” observes 
as the sun gives out. 





“That strange odor must be 
the fresh air folks are always 
Betty, 


fem 


The balloon doesn’t sig- 
nify a thing. Betty is in 
front of the elephant cage. 
Who wants to see them? 














Well, what do you know? “Cant get with this outdoor stuff, 
That sun wasn’t kidding! A lit- Bambi. Keep your eye on the Down 
tle lotion ought to fix that up. Beat, mavhe we'll see ourselves in it 
Just anything for health. soon.” P. by Warren R 





Lee Wiley and 
Jess Stacy Wed 


Goodman Pianist 
And Jazz Singer 
Surprise Friends 


Los Angeles—Jess Stacy, pi- 
anist with Benny Goodman, and 
winner of the No. 1 piano spot on 
most “All-Star-Band” polls of the 

several years, married Lee 
iley, singer of radio and record- 
ing fame here, just before the 
band left for San Francisco. It 
was Stacy’s second marriage. 

The ceremony was performed 
at the home of Miss Wiley’s sister 
in Beverly Hills. Lee accompanied 
Jess to San Francisco, where the 
band was to play a week at the 
Golden Gate Fe he and planned 
to go east with him. 

Wiley is close to the jazz 
tradition as a singer. She made 
some Commodores with Jess and 
Muggsy Spanier that are highly 
regarded by collectors and made a 
number of good records with Vic- 
tor Young’s recording ork accom- 
panying her. 


Charlie Spivak 
Off for Coast 


New York — Charlie Spivak 
moved out of the Hotel Pennsyl- 
vania on June 24 to go directly 
to the west coast for the filming of 
a new musical called Pin-Up Girl 
which stars Retty Grable. Spivak 
trombonist Paul Tanner, now in 
service, was replaced by Herb 
Harper from Gene Krupa’s band 
shortly before the band left New 
York. Will Osborne took over the 
bandstand at the Penn. 


Dallas Dear | 














Dallas, Texas—All Texas 
are beautiful, they say, but My- 
nell Allen, titian-tressed lovely, is 
especially gorgeous. Only 18, 
Mynell has sung and danced 
professionally for a couple of 
years, has a flair for acting and 
finds time to be a model, too. 


Band Leaders 
Await Ruling 
On Tax Stuff 


(Jumped from Page 1) 
the payment of the Social Security 
taxes. The AFM felt that the S.S. 
tax was too much of a drain on 
the profit margin of the rank and 
file leaders and the Form B con- 
tract placed the responsibility for 
the payment of the taxes on who- 
ever hired the band, whether it 
was a theater owner, one-nite 
booker, or the proprietor of a ball- 
room or hotel. 
Some Funds in Escrow 
But since the courts had already 
ruled that the leader was an em- 
ployer and an independent con- 
tractor, many users of pnt 
tested -having the taxes pa: on 
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to them and indicated that at some 
later date they would attempt to 
recover the extra money which 
they had to put out. In some cases, 
they not only squawked, but held 
the money in escrow until some 
later settlement could be made. 

Now it appears that the AFM 
is interested in discarding Form B 
because of protests from band buy- 
ers, who claim that salary in- 
creases asked for by certain bands 
today make for a violation of wage 
stabilization. If, however, Form 
is thrown out and the leaders are 
classed as “independent contrac- 
tors,” then they wouldn’t be held 
down to any salary level and could 
legally ask for and get more money 
| for their bands. 

But again, of course, the smaller 
‘leaders, in whose interest the 
.Form B plan was designed, will 
be forced to pay the ial Se- 
curity taxes. With the high prices 
for which the smallest outfit is 
selling today, however, it is gen- 
erally felt that no leader, no mat- 
ter what his size, will find diffi- 
culty in paying the taxes. 

May Benefit Leaders 
Besides clearing up the wa 
stabilization problem, Bo ae lead- 
ers ruled as “independent contrac- 
tors” will also help the bandleader 











Five Years Ago 
This Month 


July, 1938 


Guy Lombardo fronted 
Benny Goodman crew on 
latter's July 19 radio show. 
was in England . . . Duke El- 
lington was recovering from an 
eperation at the Wickersham 
hospital in New York . .. Cy 
Manes quit Jimmy Dorsey and 
Billy Burton camnead him as 
road manager. 

Larry Clinton was at the Glen 
Island Casino, and the band’s 
canary was named Bea Wain 
. « « Baby Dodds and his drums 
were the attraction at the Three 
Deuces in Chicago . . . Tommy 
Dorsey told the Buffalo Times 
in an interview that he was leary 
of motion pictures, and would 
think twice about making any. 
Said they could ruin a band. 

The Dean Hudson band, with 
Frances Colwell, were rounding 
out a strong four weeks at the 
Totem Pole in Massachusetts 
. « « The late Jelly Roll Morton 
challenged Ripley’s statement 
that W. C. Handy was the origi- 
nator of jazz, stomps and blues 
- « « Glen Gray and the Casa 
Lomans had ‘em dancing in the 
aisles at the Majestic in Dallas. 

Jimmie Lunceford switched 
from pops to standards like Old 
Apple Tree on the wax, so the 
dises would sell longer .. . 
Irene Day was singing with the 
Gene Krupa band . . . Count 
Basie - at the Famous 
featured ... 


Door, w erry Kreuger was 
Max Kaminsky 
left Artie Shaw and joined BC. 
Dottie Lamour thrilled the 
people of Galveston for three 
nights by going there between 
ictures to sing with hubby 
lerbie Kay’s band . . . Harlan 
Leonard and his Rockets re- 
turned to Kansas City after a 
tour of the south . . . And Boris 
lorris, music head at Para- 
mount, predicted an early doom 
for saxophones. 

















with his Victory tax and imminent 
20 per cent tax. Here band-buyers 
have been taking 5 per cent of 
the band’s gross, that is, the full 


B| amount of money which they pay 


the leader, and which includes the 
cost of everything necessary to get 
a band to a date and have it play. 
With Form B, the leaders will pay 
only their own Victory tax and de- 
duct 5 per cent each on their men’s 
salaries for their contribution. 

Whether or not band-users will 
sue for a recovery of the Social 
Security taxes which they’ve laid 
out in order to secure the services 
of a band, and who the govern- 
ment will sue for a payment of 
these taxes in the cases where 
the money has been held remains 
to be seen, if Form B is rescinded. 
In any case, orchestra accountants 
are sure of a busy and confusing 
summer. 





The Beat covers the music news 
from coast to coast. 





Donna King Is 
Bride of Navy 
Lieutenant 


Los Angeles—Donna King, only 
unmarried sister of the four sing- 
ing King Sisters, was scheduled to 
become the bride of Lieutenant 
James Conkling of the U. S. Navy 
on June 28. 

Wedding ceremony was to be 
held at the Encino, Calif., home 
of Louise King, who is in private 
life Mrs. A. H. (Alvino Rey) Mc- 
Burney. The other sisters, who 


Cozy Boys Not 
Prima Donnas 


Trio Objected to 
Playing Behind 
Assorted Acts 


New York—The alleged temper- 
ament of the Cozy Cole Trio at 
the Onyx on 52nd Street he 
which drew comment from loca 
columns wasn’t prima donna stuff 
at all. The trio, made up of 
three top-ranking musicians, Col 
drums, Hank D’Amico, clary, an 
Johnny Guarnieri, piano, 
breught into the spot purely on 
the strength of their superior mu- 
sicianship, asked that they be ex- 


‘|eused from playing music behind 


| the floor show acts. 





Mrs. James Conkling 


were also to be in attendance, 

are Mrs. Sidney de Azevedo (Alyce 

Eins) and Mrs. Bud Cole (Yvonne 
ing). 

7 Conkling, who is in 
the intelligence service, planned to 
fly here from Wilmington, Del., 
for the wedding. He played trum- 
pet and arranged for dance bands 
while at college but has never 
followed music professionally. He 
and Donna have been acquainted 
for three years. 

The King Sisters are currently 
working in pictures at the MGM 
studios. 


Four Bands Set 
For Dailey Spot 


New York—The Terrace Room 
in Newark has a fine line-up of 
bands slated for the rest of the 
year: Bob Chester will follow 
Johnny Long in on July 13, then 
in succession tentatively book 
are Shep Fields, Tommy Dorsey 
and Al Donahue, with the last 
named due in November. 





s|the Loew’s 





The whole point of the booking 
was to get jazz music lovers to 
visit the spot and there 


T to be little point in having the 
aying 


three men waste their time p' 

Over the Waves while somebody 
hoofed it. The band suggested too 
that a solo piano would sound 
better behind Billie Holiday, also 
featured at the Onyx, than would 


the trio attempting to read ar- 
> |rangements in the dim light of a 


nitery. 
Johnny Guarnieri has given his 


' | notice to CBS’s Raymond Scott, in 


whose band he has been featured, 
but will continne doing free-lance 
radio work, doubling at the Onyx. 


Eddie and Billie 
Play Theater 


New York—Violinist Eddie South 
with a apron pees band opens at 
tate theater here 
July 15 with Billie Holiday fea- 
tured as an extra attraction on 
the same bill. South will continue 
with a road tour aimed at theaters 
after his State date. 

Another famous singer, Mildred 
Bailey, who has just concluded 
a record-breaking engagement at 
Cafe Society uptown, has a State 
booking which begins toda with 
instrumental backing supplied by 
Van Alexander’s new band. 











Big Town 
Gets Big Top 


New York—The circus band 
has come to town. And right 
lunk in the middle of Man- 
attan. Larry Sunbrok’s Big Top 
opened two w ago in w 
used to be a vacant parking lot 
on 50th Street between the Roxy 
Theater and Radio City Music 
Hall with a ten-piece band 
fronted by Jimmy Victor. An- 
other music figure in on the 
sawdust doings is Bill Kelso, 
dise-spinner over local station 
WNEW, who acts in the capacity 
of emcee while the 
amble and the tigers roar. 
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Soldiers Letter Shows 
Vital Need for Discs 


Pleas continue to come in all the time for recordings for 
service men, training and fighting in the four corners of the 
earth. Below are a few quotes from a letter sent to the Beat 
by a soldier stationed somewhere in Alaska and attached to a 
newly commissioned radio station there: “We have no U.S.O. 





..» U.S.O. shows, talent, en- 
tertainers, or what-have-you 
haven’t reached us yet. .. . 
About six months ago we saw 
our last juke-box. . . . With 
the arrival of the radio station, 
the eagerness with which the 
men greeted the very humble 
offerings showed just how 
hungry they’d been for such 
entertainment. . .. All we 
have are old movies and a 
good radio station that has 
only a handful of records. .. . 
Beer gardens, dance halls, 
bars . . . they are the stuff 
of which dreams are made, 
no more. ... If you could 
help us in any way you would 
accrue the « Aa of a minor 
saint, at least, in the eyes of 
us up here. ... We need rec- 
ords. All kinds.” 

If any of you fans have discs 
that you’d like to send to these 
soldiers, get in touch with your 
local U.S.O. or with an organiza- 
tion called Records for Our Fight- 
ing Men, a non-profit group, which 
soon will send American Legion 
members out on a house-to-house 
canvassing for old scrap records 
that are probably tucked away in 
your attic and which you never 
play. 

These platters are sold to record 
manufacturers and with the money 
so obtained, new recordings are 
urchased and sent to soldiers in 
onely outposts where fun is rare 
and where a phonograph spinning 
out a swing tune may make the 
difference between a happy soldier 
and a very sad and homesick one. 


Only Three New 
Men With Duke 


New York—Although four men 
are awaiting an army call, there 
had been only three replacements 
in the Duke Ellington band at the 
Hurricane at press time. Chauncey 
Haughton is in the ee 2 Nat 





Jones is filling his sax chair; Law- 
rence Brown is awaiting the call 
in California, replaced by Sandy 


Williams, and Taft Jordan is blow- 
ing for Rex Stewart, who is with 
Dick Ballou at the Patio night 
club in Mexico City. 

Junior Raglin, bass; Ben Web- 
ster, tenor, and Harold Baker and 
Ray Nance, trumpets, are expect- 
ing to hear from Uncle Sam any 
time. Beverly White, former Hines 
vocalist, has joined Duke. Betty 
Roche still with the band, but 
Jimmy Britton, singer, has re- 
turned to St. Louis. 








New York—The Leo Miller. 
Carl Post publicity office will 
have quite a problem on its 
hands come 
week. Three of their big and 
demanding band clients will be 
working on the stage of local 
theaters; Charlie Burnet at the 
Strand, Jimmie Lunceford at 
the State, and Jimmy at 
the Roxy for a return date. The 
flacks are now spinning prayer 
wheels with the vain i 
mind that Harry James, another 
of their customers, won't be 
booked into the Paramount for 
the period. 
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Ji .® e 
immie Gives 

New York—Usually when a 
key side-man leaves a band, one 
replacement for him is a tough 
enou, prob to solve, spe- 
cially in these drafty days. With 
that in mind, take pity on 
Jimmie Lunceford band. Recent- 
ly one of its main-stays, vocal- 
ist and altoist Dan Grissom, left 
for other parts. Jimmie not only 
had to get a vocal re- 
pao. but a saxist in the 

rgain. It didn’t take him lon 
to find out that that kind o 
an — Bean. — 
was a ing o —. e 
compromised. He hired Ted 
Smith to sing the songs and for 
the first time in years, J. Lunce- 
ford picked up his sax and 
came in on the section work 
with the rest of the boys. 


Showmen Aid 
Army Morale 


New York—On June 15, 16, 17, 
the Second Army Corps held a 
three-day seminar here for special 
services officers of the camps and 
bases in the Second Army Corps’ 
territory. The seminar, designed 
to bring better understanding of 
entertainment and morale pro- 
gram-building for the camps, in- 
troduced several members of the 
music and entertainment world. 

Dick Gilbert showed the grou 
how to make up interesting and 
varied recorded pro , even 
with a small record library. The 
WHN singing record-spinner is 
also one of the co-chairmen for the 
new scrap drive of Records for 

Our Fighting Men. 

















Hollywood—aAnita Colby 
novel din 
Mitchell, emcee, 
for the privi 
own 


: Vaughn 
Cissy Meagher. ' 





and her fifteen 
were responsible for the sale of $44,000 worth of war 
mer-dance date at the Palladium recently. Above: 


announces Woody 
of dancing with 


- Cover Girls Sell Bonds | 


Herman’s bid of a $1,000 
Anita herself to the music of his 


Monroe collects on his $1,000 bid with 





F\|Local Band Plays 


Boston Ritz Roof 


Boston — Phil Saltman, pianist 
and teacher, has opened at the 





Ritz Roof here with a 16-piece 
band made up of local musicians. 





Record Firms Have 
Race on Vocal Discs 


(Jumped from Page 1) 


been a legitimate enterprise. 

But the performance on shellac 
of top, and hitherto unrecorded, 
songs of the day by well-known 
solo singers is distinctly an inno- 
vation. There is little or nothing 
that the AFM can do about it, 
it is felt, because the recording 
ban can only apply to AFM mem- 
bership and not to singers. The 
latter have no connection with the 
union. 

It is also felt that, should the 
union attempt in any way to force 
vocalists away from _ recording 
mikes through picketing or any 
other methods, such pressure would 
be legally held as a 





spiracy and unlawful, in the same 


ublishers 
FM’s re- 
cent request that they withhold 


way that the music 
seemed to regard the 


recordin rights from alleged 
“bootleg” recording firms. 

Most interesting aspect of all 
to the release of the vocal record- 














ings, however, was the speed with 


which some of them were made 
and issued. Columbia’s Sinatra 
pressings were made some time 
ago but Decca, hearing through 
the grape-vine that the other firm 
intended t to put the discs out for 
retail sale, auditioned, es re- 
corded and released e Dick 
Haymes’ sides with a speed that 
was magical. 

The singer’s contract wasn’t 
inked until as late as June 3 and 
within two weeks, Haymes’ voice 
was crooning away in your neigh- 
borhood corner- store juke - box, 
while Sinatra’s chest tones weren’t 
ready for public consumption until 


kind of con-| toda 


y. 
The four Haymes sides already 





released with vocal backing by the 
Song Spinners are: In My Arms 
and It Can’t Be bate and You'll 
Never Know and ait for Me, 


Mary. To date, only one Sinatra 


disc is available, although several 
others are on wax: Close 
to You and You'll Never Know. 





Herman Loses 


88er, Tubman 


Los Angeles— Woody Herman 
said goodbye to two of his star 
men in Hollywood as the band pre- 
pat to leave for the east. 

rankie Carlson, Woody’s south- 

w drummer, decided to remain 
ere and make it his permanent 
residence. Jimmy Rowles, the ace 
88-man Woody wangled from 
Benny Goodman last year, was 
scheduled for army induction. No 
replacements were set at writing. 


Sherwood May 
Draw Holdover 
At the Lincoln 


Band Snags Eight 
Radio Shots Weekly, 
Wins Approval 


New York—It looked at press 
time as though Bobby Sherwood 
would be held over at the Hotel 
Lincoln, where his band opt 
three weeks ago. She has 
been more than lucky with his 
air-time in the spot, grabbing both 
CBS and Mutual wires for a total 
of 8 air-shots a week, which is 
exactly what the youn, ndleader 
on the build-up is looking for. 

Gwen Davies, the new gal with 
Sherwood, came into the Lincoln 
almost cold, having joined the 
band just a few days before and 
barely had a chance to rehearse. 
Nevertheless, the opening cro 
made up, as is the tradition, o 
other music game figures, voiced a 
definite approval. 

Now that Sherwood is off the 
road, he’s trying to create a flock 
of new arrangements, both for 
Gwen and the band and has al- 
ready scored a number of new 
vocals for the girl vocalist. Dave 
Pell, on opening night, was the 
side-man whose tenor-horn work 
stood out most, particularly the 
job he did on The Man I Love. 

—tac 


Paul Creston 
Gets Award 


New York—The Music Critics 
Circle of New York has 
Paul Creston’s Symphony No. 1 
as the top orch composition by an 
American com r played in this 
city during the 1942-43 season. 
Previous season’s-award was given 
to William Schuman for his i 
Symphony. 








Lawrence Welk 
To Play Capitol 


New York — Lawrence Welk’s 
band, which has been playing the 
Chicago Trianon for the last year, 
is set for a Capitol theater date 
here next October. 


Bob Crosby and Band 
Set for Radio Show 


New York—Bob Crosby and a 





he Herd will have a new vocal} band 


feature shortly in a Negro quar- 
tet, which will join the band in 
Chicago. Supplemental combo was 
set by Mike Valion as one of his 
last acts before entering military 
service. Vallon, Woody’s p.m. for 
the past several years, was due 
for induction last week in June, 
according to word received here. 





Fats Waller's Tunes 
Clicking in Show 


New York—Fats Waller’s tunes 
in the new show, Early to Bed, 
which opened in Boston, May 24, 
and put in a record-breaking run 
of three weeks there, 
of favorable notice in the Boston 
papers. Written in collaboration 
with George Marion, Jr., Fats’ 
numbers chalked up as_potential 
hits are ae | Time No Song, 
Ladies That Sing with the Band, 
You’re Slightly Less Than Won- 


t plenty 


nd begin a new NBC program 
on July 9 which will be heard 
every Thursday at 7:30 p.m. 


Beau Catcher 








dorful, and the title song, Early| %. 
to Bed. 


According to Waller’s manager, 


Eddie Kirkeby, the numbers were 
written in record time, with an 
oversupply of 12 tunes. The show’s 
New York opening was at the 
Broadhurst, June 17, and Fats 
moved into the Tic-Toe, Boston, 
June 20. 


Linda to Balto 


New York — Vocabist» Linda 
Keene left the Famous Dor to go 
into the Club Charles, Baltimore, 
June 14, for a two-week engage- 
ment. Teddy Black is the band at 
Club Charles. 











Hollywood—It takes bows to 
catch beaus, according to capti- 


vating Janet Blair, former band 
vocalist, who trims her bathing 
suit with one, wears another in 
her blonde hair. Janet should 
worry about beaus. What about 
Pianist Lou Bush, now in the 
army? Her next film will be 
Victory Caravan. 
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Imminent badeaiien of Chuck 


Foster 


unsettled at the Roth emporium on Wabash, the Blackhawk, 
the latier part of the month. Exact date of Chuck’s khaki fit- 
was not known, but it was arranged for Billy Blair to 





front the band if it occurred 
before the end of the engage- 
ment on July 26. Carl Ravazza 
seemed likely to follow Foster 
as the Beat went to press. 

Amy Arnell, singer with Tom- 
my Tucker, was taken off stage 
the day before they closed at 
the Chicago theater and was 
rushed to the Illinois Masonic 
hospital for another spinal op- 
eration, similar to the one she 
underwent in New York five 
weeks previously. She was due 
for release about the time you 
read this, and hopes she will be 
through with surgeons for awhile. 

Lawrence Welk and Eddy How- 
ard, the hardy perennials of the 
Trianon and Aragon an pero 
are due back on the home grounds 
this week. . . Les Brown, after a 
sensational three weeks in the 
Panther Room, went to Milwau- 
kee for a week, comes back to the 
Chicago theater on July 2... . 
Andy Kirk begins a week at the 
Regal on the same date. 

Muggsy Spanier received cuts 
and bruises when struck by an 
automobile here last month, but 
recovered sufficiently to act as 
star of Abert Marks’ weekly jam 
session at the Hotel Hamilion on 
June 20. ... Pete Brown and 
Red Saunders were added start- 
ers at this bash, which was 
marked by the absence of Bud 
Freeman, finally was in- 


Jan Savitt, the proud papa, fol 
lowed Les Brown into the Panther 
Room on June 25 and will stay 





until July 16, when he will be re- 
lieved by Sonny Dunham and 
Dorothy Claire, who played the 
Oriental last month. . . . The Club 
DeLisa, one of those closed be- 
cause the liquor they served was 
older than the customers (that’s 
Billy Rowe’s line), re-opened a 
couple of weeks ago. 

*t be too surprised to see 

Frank Swoonatra drop into one 

of the Loop’s most ular spots 

for a short stay, after he finishes 
his picture chores on the west 
coast. . . . Ann Richardson and 

Irwin Rose of Consolidated are 
rather monopolizing Windy City 

spots with their cocktail units 
and entertainers. They have tal- 
lent in the Sherman Dome, Ad- 

mii Town Casino, Russell's 

Silver Bar, Club Detour, Hel- 
sing’s Montrose and the Drum, 

to mention a few. 

Jimmy Dorsey, closing at the 
Chicago theater on July 1, was 
slated for a minor operation be- 
fore heading for Hollywood... . 
Uncle Joe Sherman is optimistic 
about the future of Sylvia Grey, 
who has been singi upstairs in 
his Garrick Soap Louaen and 
not without foundation. She'll con- 
tinue with the Ascot Boys, who 
come in on July 17. 





Benny on Roof 

New York — Benny Goodman, 
with many of his old side-men back 
in the band, opened at the Hotel 
Astor Roof June 28, replacing 
Harry James. 








Happy Pop | 





Chicago—A few issues back, 
we showed you Jan Savitt re- 
hearsing his worried expression 
for his floor pacing act. Now the 
stork has landed with a fine 
baby daughter, and this is Jan's 
pleased papa look. The Savitt 
crew is playing currently in the 
Panther Room at the Sherman. 
Rube Lewis Photo. 


Walter Fuller Crew 
Opens Peoria Club 


Peoria, Ill—Walter Fuller and 
his solid jump crew moved from 
the Talk of the Town, after a suc- 
cessful three-month’s engagement, 
to open Tony’s Suliway,'a smart 
new club operated .by“the same 
genial Tony of Tony’s Fairway. 

Fuller, ex-Ear] Hines trumpeter, 
and his combo, consisting of Ralph 








Tervalon on we Elmer Ewing, 
guitarist and drummer Hillard 
Brown are the main attraction at 


Les Brown Band 
Splits Ball Games 


Chicago—Besides going over big 
in a musical way at a recent date 
at VMI, the s Brown band 
scored a victory in another de- 
partment when the Brown baseball 
team won one game from the ca- 
dets at VMI—and evened up 
things by losing one. 

Other triumphs on the tour 
which brought into the Sher- 
man Hotel included his three day 
theater date at the Palace in Can- 
ton, Ohio, where the band was 
credited with giving the best stage 
performance in the last three 
years. Much of the credit grew out 
of the work of the band’s new 
drummer, Dick Shanahan; of 
trumpet man Randy Brooks, and 
gitman, Teddy Walters. 

New faces in the Brown — | 
are Clint Neagly, formerly wit 
BG, Johnny Hayes, lately of the 
Hal McIntyre band, and a west 
coaster, Verne Rowe. 





Murphy Band Set 


New York—Frederick Brothers 
has signed Don Murphy’s 12-piece 
band and has a scheduled July 6 
opening set for it at the Du 

ill in Delavan, Wis. Murphy’s 
outfit hailed from Baltimore origi- 


| nally. 





Tony’s Subway and are so popular 


with the customers, Tony hopes to 
keep them there indefinitely. The 
weekly Sunday jam sessions have 
been switched from the Fairway 
to the new downtown spot. The 
Subway opened with a bang and 
with Fuller scheduled to remain, 
should continue to be one of the 
town’s most popular clubs. 

Boyd Atkins is still packing 
them in at the Faust Club. Hobart 
Dodson was recently inducted and 
Boyd is looking for a trumpet 
player. —ere 





Louie Bellson 
Feted Before 
His Induction 


Davenport, Iowa—At a recent 
meeting of Local 67 Jimmy 
O’Dette, popular ork pilot, was 
elected secretary to fill the unex- 
ired term of the late ‘Al B. 

oeckner. 

Jack Manthey and the members 
of his band are pieasing a big 
party and farewell dance in honor 
of uie Bellson, the Tri-Cities 
ace drummer who recently left 
Benny Goodman’s jive crew prior 
to his induction in the service. 

A romance is brewing between 
Doris Sonners and Clive Webber, 
vocalists with the Hal Wiese 
swingsters . . . Corporals Vern 
Hintze, tram man, and Dick Greve, 
hide beater, were recently home 


on furlou Both are former 
members of the Wayne Rohlf ork. 
The Rock Island Arsenal Em- 


ployees’ Band took a forty mile 
trip to Clinton, Iowa, to play for 
the service men who are recuper- 
ating in the new Shick Memorial 
hospital. —Joe Pit 








Dr. Walter H. Rubsamen, pro- 
fessor of music at the Univer- 
sity of California, sort of got 
out on a musical limb a couple 
of weeks ago. Seems the good 
doctor feels that American mu- 
sical ears have become so ac- 
customed to syncopated rhythm 
that martial music no 
appeals to them. It’s on 
basis that Dr. Rubsamen ac- 
counts for the lack of 
spirited songs coming out of the 
present war, There'll be plenty 
who'll disagree with the doc, 
but maybe he’s got something 
there at that. 
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(Note: Inquiries for information regarding | 
interesting sequences in motion | 
pictures will be answered gladly by this 
department.) 

Stage Door Canteen (Sol Lesser 
production in association with | 
American Theatre Wing) is the) 
surprise package of the year. 
What was expected to be just a 
clambake turned out to be, by 
movie standards, a Grade-A pic-| 
ture in which a handful of un-| 
knowns, supported by the biggest | 
names in show business, sustain) 
unusual narrative interest with a 
simple little story of a back coun- 
try soldier who meets, falls in 
love with, and leaves a young) 
actress at New York’s Stage Door 
Canteen. | 

The picture’s big stars play 
minor roles. They appear in the) 
picture as they might appear at 
the Canteen, The same idea is used | 
for the introduction of the dance | 
bands and other musical attrac-| 
tions. | 

Terrific Talent List 

pave oy Stage Door Canteen, 
is notable for quantity rather than 
quality. The list of musical attrac- 
tions lined up for the picture in- 
cludes the bands of Benny Good- 
man, Count Basie, Xavier Cugat, 
Guy Lombardo, Freddy Martin, 
Kay Kyser; Singers Gracie Fields, 
Kenny Baker, Ethel Merman, Lan- 
ny Ross, Ethel Waters; Fiddler 
Yehudi Menuhin. 

Those who do selections from 
their own established repertoires 
are most effective. For example, 
Benny Goodman scores a walk- 
away as far as the other bands 
are concerned because he does his 
own Bugle Call Rag and Why 
Don’t You Do Right with Peggy 
Lee’s sultry vocal. It’s proven ma- 
terial that couldn’t miss. The other 
bands and singers don’t do so well 
with the new songs turned out for 





the picture by Jimmy Monaco & 
Al Dubin. 


Gracie Fields Good 
Others who are strong because 


| they work with proven material 
}are Menuhin 


in Shubert’s Ave 
Maria and Flight of the Bumble 
Bee (he can still play it faster on 
the fiddle than James can on the 
trumpet), Gracie Fields in The 
Machine 
Hay Malotte’s The Lord’s Prayer, 
in which she proves again that a 
great singer isn’t necessarily one 
with a t voice. 

Ethel Merman, who should have 
done one of her great Cole Por- 
ters, sings a flag-waver (in a 
picture where flag-waving is out 
= place), Marching Through Ber- 
an. 

Ethel Waters, accompanied b 
Count Basie’s band, does Quick 
Sands, one of the numerous new 
Monaco & Dubin songs turned out 
for the picture. It was typical of 
Hollywood to pair Basie and Wat- 
ers because they are of the same 
race, completely ignorant of the 
fact that musically they are of 
two different worlds, and that each 
has established a list of classics 
from which somethin ae im- 
ortant could have Been rawn 
or this occasion. 

Tiff Over Credits 

Credit for the musical direction 
and scoring of Stage Door Can- 
teen is a matter of a ent. 
Freddie Rich was enga: to su- 
parse the music and compose the 
ackground score, and the picture 
was, it seems, completed under 
him, Then, after studio showings, 
Rich and Producer Lesser had an 
argument over certain musical se- 
quences and RKO’s Constantin Ba- 
kaleinikoff was called in to re 
score certain portions. 

The picture was released with 
Bakaleinikoff credited as “musical 
director” and Rich with “musical 
score by.” As a result several peo- 
ple in Hollywood are no longer 
drinking together. 


An example of what a musical 
score can do to improve a dra- 
matic picture is Warner Brothers’ 
Action in the North Atlantic. Con- 
trary to what many people think, 
this is not a great picture, al- 
though it is a sti picturiza- 
tion of great events. The dialogue 
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WOODY HERMAN WO 


BLUE FLAME (Woody Herman Theme Song) 
BASIN STREET BLUES 

YARDBIRD SHUFFLE (Decca #4353B) 

1 AIN'T GOT NOBODY 


List price, 


MUSIC PUBLICATIONS 
that are differcut! 


OOCHOPPER SERIES J 


The modern orchestration for all small combinations. 
Instrumentation-Piano, 3 Saxes, Trombone, Trumpet, Bass (guitar), Drums 


ELISE (Decca #43538) 
JUBILEE BOOGIE 
ROSETTA 

AFTER YOU'VE GONE 


List price, 50c each 


WOODY HERMAN’S RECORDED CLARINET SOLOS: 


DOWN UNDER (Decca #18544) © GOLDEN WEDDING (Decca #3436) 
) LAS CHIAPANECAS (Decca #4176) 


FWOODY HERMAN'S MODERN ORCHESTRATIONS 


technique-development of 





CHARLING MUSIC CORP.—MAYFAIR 


Please Send Qua 
...Blue Flame 
....Basin Street Blues 
..-Yardbird Shuffle 
... 1 Ain't Got Nobody 
.. Elise 
.. Jubilee Boogie 
..-Rosetta 
..-After You've Gone 


Cees eee eee eee eeeeeeee 


Check here Address. ...... 
0 C.0.D. 
CO Cheek enclosed City .......... 


BISHOPS BLUES (arr. by Jiggs Noble) © GOLDEN WEDDING (arr. by Joe Bishop) 
DOWN UNDER (arr. by Joe Bishop) 


WOODY HERMAN CLARINET DIGEST 


The most important clarinet publication in years. 
A modern work book designed specifically for 


the serious clarinetist. 


List price, 75¢ 
tear off here 





MUSIC CORP. (sole selling agent) 


1619 Broadway, New York, 19, N. Y. 


ntities Indicated 

....Down Under (Clarinet Solo) 
....Golden Wedding (Clarinet Solo) 
....Las Chiapanecas (Clarinet Solo) 
.... Bishops Blues (Orchestration) 
.. «Golden Wedding (Orchestration) 
....Down Under (Orchestration) 
.... WOODY HERMAN 

CLARINET DIGEST 
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Hollywood—. 
Hit the Ice 


he marries her ore 
his back to the camera. 


| Johnny Wins Ginny—Here 





a Universal picture to be 
Notice how he is giving Ginny Simms the business in this scene? Well, 
f the picture is over. That's Junie Mays with 


AGED 


et 


Johnny Long makes out okay in his first film venture, 


released early this month. 


Nan Wynn Gets 
Good Film Spot 


Will Sing ‘Brazil’ 
In Feature Scene 


Of ‘Jam Session’ 


Hollywood—Nan Wynn, much 
of whose movie work to date has 
been that of anonymous and un- 
credited vocal “double” for Rita 
Hayworth and other beautiful but 

rly P ng screen celebrities, 

raws the featured billing in a 
big production number in Jam 

ession, singing A Barosso’ 
Brazil. Musieal <evnnniciiaes ‘ca 
oe gd Paul Wetstein, former 

y scorer now handling 

the baton assignment on the new 

= show “Johnny Mercer’s Music 
ox”, 

Mario Silva, music superviso: 
who went back to New York to 
handle recording of musical num- 
bers by Teddy Powell and Charlie 
Barnet for the picture, arrived 
back in Hollywood with soundtrack- 











Boris Morros and S. P. Eagle, 
20th-Fox producer team, have as- 
signed writers to work up script 
for a picture based on Lucky 
Strike’s Best Tunes of Ali, etc. 





is terrible in spots and many of 
the sets are too obviously minia- 
tures. Adolph Deutsch, who used 
to arrange “salon music” for Paul 
Whiteman (example: PW’s record- 
ing of Stardust) turned out a 
score that supplies an emotional 
foundation to every sequence in 
the picture that requires it—and 
is eloquently silent at the proper 
points. He avoided the obvious 
ideas that would have been tempt- 
ing to many picture scorers; for 
example, in the sequence that 
shows the ships of the United Na- 
tions assembling at a Canadian 
port to form a convoy, the only 
strain of a national anthem heard 
is that of Canada (used to denote 
the locale). 

The “front office,” which often 
tells Hollywood composers just 
what to put in their scores slipped 
over one cliche on Deutsch (who 
hates cliches) by insisting on the 
use of “taps” in the sea burial 
oo. — Seapeet, the a 

y employing a “piccolo” trumpe 
{en octave above the standard 

-flat) played by Ben Klatskin, 
the only man on the coast who 
can play one, to sound an answer- 
ing call which seems to come from 
some great distance from the 
scene, an effect contrived by dub- 
bing the “piccolo” trumpet notes 
into the sound track after the 
score was recorded. 


Rey Doubles 
War Plant to 
Aragon Spot 


Los Angeles—Alvino Rey and 
his aircraft worker-musicians from 
the Lockheed plant near here were 
virtually set to follow Count Basie 
at the Aragon ballroom as this was 
written. Contracts weren’t signed 
but Harry Schooler, the Aragon’s 
youthful operator, who is himself 
an aircraft worker at the Douglas 
Santa Monica plant, said he 
decided on the Rey Band after 
giving consideration to Vaughn 
Monroe and Eddie Miller. He said 
= hoped to have Miller at a later 


ite. 

Alvino Rey and his bandsmen 
will be in for a tough grind 
doubling from the war factory to 
the Ocean Park Ballroom. ‘They 
work the “graveyard” (12:30 to 
7:30 am.) shift. It was under- 
stood that their hours would be 
adjusted somewhat on both jobs 
to enable them to handle the deal. 














idea, Tiny Hill figured to get band 
t. 


spot. 

Columbia’s Ross di Maggio, 
doing musical research for forth- 
coming film biog of Ted Lewis, 
discovered that Wear a Hat with 
a Silver Lining, used by Lewis on 
the stage for years, has never 
been published. 

The “Tailor Girls,” femme vocal 
trio, set by GAC’s Ralph Wonders 
for pix spots at Universal. 

_ Three studios angling for serv- 
ices of Stan Kenton band, opening 
at the Palladium June 29. 

Julie Gibson, former band 
singer, due for good breaks as 
actress at Paramount. She’s been 
oe stage and screen work 


re. 

Paramount Arranger Gene Rose 
ee gy he es 

opin’s Fan ‘or 
use in Henry ‘Aldrich Sw s It. 

Erdoty scoring Isle of For- 
gotten Sins (Producers Releasing 
Corp.) with 42-piece ork and cho- 
rus of 18 voices. 

Hans Salter, Universal com- 
poser-conductor, will be seen in 
picture for first time playing role 
of bandleader in Deanna Durbin 
production Hers to Hold. 

Lou Bonnee (guitar), Archie 
Rosate (clarinet), Earl Hatch 
(accordion) and Ray Turner 
(piano) engaged to dub music 
for y Lamour, Betty Hut- 
ton, Diana Lynn and Mimi 
Chandler for scenes in which 
the girls are seen as an instru- 
mental quartet in Paramount's 
And the Angels Sing. 

Barney Bigard, Lee Young and 
Fred Trainer spotted in 60-piece 
ork recording numbers for MGM's 
I Dood It. Trainer recorded trum- 
pet solos and also will be seen as 
trumpet player in picture in scenes 
with Lena Horne and Hazel Scott. 

Another “Cavalcade of Ameri- 
can Songs” will be RKO’s Show 
Business, which will cover 35 
years of theatrical history start- 
ing with 1908. RKO’s music de- 
partment busy clearing rights to 
a dozen or so hits of yester- 
day. Producer E. Cantor will 
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GUITARISTS 
MH Vo aaa 


that MILT WOLF has the finest all metal 
set of violin strings in the world. Tell all 
your friends how well Milt Wolf's Dur-A- 
Glo and Lektro-Magnetic Guitar Strings have 
served you and that his Violin Strings are 
doing the same _ trouble 





regardless of weather conditions. Used by 
all the boys in the “Know.” Thanks Fellas. 
—Mur Wor 


MILTON G. WOLF 


The String Master 
1220 C Kimball Hall, Chicago 4, Il. 


Please send me: 
Dur-A-Glo Violin Strings . . set $3.30 
George M. Smith Modern Guitar 
Mes so © 6 2 es 0 o's 3.50 
New Barnes Guitar Method . . . 1.50 
+ Tfor 1,00 


0 @24 ¢€°6' € 


New Lektro Guitar Picks 
Barnes Solo 


Meee Wel Se ee at ee ee ee 2.00 
(J Dur-A-Glo Jumbo Spanish . . set 2.25 
(Also other fretted & bow’ inst. strings) 


Name. 





Street 





City. State. 
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ings of Charlie Barnet in Cherokee 
and Teddy Powell in Murder, He 
Says. Jan Savitt, who was slated 
for the — in the picture appears 
to have n dropped for reasons 
which were not revealed. 

All the bands lined up for the 
picture, which in addition to those 
mentioned above include Louis 


Armstrong, Alvino Re Casa 
Loma, ont Jan Garber, _ doing 
numbers on which they have 


turned out successf: 
Fomor ccessful phonograph 





probably play only a small role 
in the picture. 

Uncanny, suspense - brewing ef- 
fects no’ in Bronislau Kaper’s 
score bacd me ge picture Bataan 
were iev y usin i 
and woodwinds in mon —— 

Producers Releasing Corp. has 
scheduled a jitterbue. on titled 
Jive Junction. ipt in prepara- 
tion. No musical assignments an- 
nounced as yet. 

i h Harline, scorer of many 


iy. 

Beer Barrel Polka spotted in 
score of Paramount’s The Hour 
Before Dawn because it was the 
~y Fy Baa England in 1939,  enme 
o e is supposed to 
taken i ‘ oe 








PERMA: CANE 


THE PLASTIC COATEL 


CANE REED 






Its 
NEW BETTER 


Ist Choice at NBC-—CBS— 
Mutual! 
In a few short weeks Perma-Cane Reeds 
have become the first choice of the 
finest musicians on the air, theatres, and 
night clubs, Perma-Cane's success is due 
to their ability to out-perform any reed 
made. The finest of ially cut cane 
reeds is used and each reed is coated 
with a plastic that makes it durable, 
waterproof, and builds a “heart” in the 
reed never obtained in any other type 
of reed. No harshness or buzz. 
reed plays. Money-Back Guarantee. 
Clarinet 50c * Alto Sax 65¢ 
Tenor Sax 75¢ 
Sold by all leading dealers or write to: 


PERMA-CANE 
218 SOUTH WABASH AVENUE 
CHICAGO, ILLINOIS 
(Slightly higher in Canada. Canadian 
orders to Whaley Royce & Co., 
Toronto, Canada) 
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e DOWN BEAT. LOS ANGELES NEWS Chi 
cago. 
al st ¥ Est bli h Cc pit I 
© 
New Record Firm An | Genial Glenn Gri Sui 
enial Glenn Grins Gleefully eaters Suit v 
ae R PO OEE EE ne . , 
Important Factor in , ~ > |On ASCAP Tax | 2c 
Bacon, ¥ 
< early thi 
Phonograph Industry Being Heard | x" 
wood C, 
with th 
Los Angeles—As Capitol Records, Inc., the new recording Owners on Coast would a 
enterprise established here just a year ago celebrated its first Seek Million From tian 
anniversary, a survey of the firm’s progress indicated it had, Music Society renee 
during its first year of opera-?—— — tl 
aoe — an gi cy b Can't You Hear Me Calling, Los Angeles—Trial of the anti- = Be 
actor in the music industry.|Carotiune. Re trust suit brought against ASCAP 
The firm’s operators can derive Paul Whiteman didn’t come up by the In Brey — ower pene, that long 
satisfaction from the fact they set|to Capitol’s expectations. Of his D City to } 
up the new outfit and put it over | four pressings, only Trav’lin Light, exe opened in federal court here be able t 
at a time when all the so-called| with vocal by “Lady Day” (Billie with nothing more exciting than Stan K 
smart boys in the music business Holiday) had a big sale. It is un- some preliminary legal skirmishes Palladium 
said it couldn’t be done. The gloom- | derstood that Mercer and Wallichs, by both parties ing plent 
spreaders pointed to the shellac) Who were completely sold on PW Suiiehel f ps B~ “ 
ortage, the musicians’ strike|®8 @ good bet and gave him big “0 yeige Berry Seine 1 hom 
against record manufacturers|™oney for his waxings, are still a ARES Atneney Se the local 
(which was ordered by AFM Boss| confident that the veteran band- oe Ml gece ye A BR identall 
Petrillo just two months after | leader can be worked up into one pemeelars oy at the same ses: Palladiuxy 
Capitol was launched last year) | °f the firm’s valuable names. ITO site aw hag il oy i (just a bl 
a other wartime conditions and May Have Process seal ag _ ea street) me 
rae pcg Be my dimeh anld Par eee se" a hee Age am against ASCAP for astro- pic 4 Kent. 
at Capi secu e ex- nomical amounts of money, are oe aa 
the so-called smart boys. clusive rights to a new process for nothing new in the Society's his- with himse 
Has Strong Set-up manufacturing records without all- tory. This one, which is b on Ma 
The gloom-spreaders overlooked | importnat, war-scarce shellac. Ca many of the familiar monopoly Frankie 
the h-~: that en A oe — — ae are very ae = - — have been made he had no 
everything it n — adequate |subject. Business Manager Wal- c ‘ i : against the music rights pool from man 
financing from B.G. (“Buddy”) lich’s “partially confirmed” the Payer ys " wg Wallichs, business manager of Capitol Rec- | time to time, asks o triple dam- the eee 
De Sylva, one of the best talent| story at the time it broke but pre-| {1 first anniversary fod of satisfaction. The firm just celebrated [ages under the provisions of the mark ther 
judges in the business in Johnny|fers to remain silent on the sub-| ‘frer a sinele year Much offi itself well established in the industry erman act, which total up to geles after 
ercer, and an able, aggressive|ject at present. Dealers have to| Sionipulation of vo — of its amazing success was due to the astute | approximately $1,000,000. follows He 
business manager in Glenn Wal-|turn in scrap to get Capitol rec- pulation of young Mr. 'Wallichs. SCAP charges theaters on the more Bowl 
Niche. PE ESO EM jords as they do those of other e —_ of rong | capacity, with the replaces T 
pi off with a bang by| companies. From an engineerin D J k J A seale ranging from 10 cents per 
ringing up a major hit in its first}and musical standpoint Capito! I SC oc ey ur y war Ss seat per year up to 20 cents a owe hotel 
grou of yt Strip Polka, | records ane ommany as goed as seat. dicted in 
which was sung by its writer,| any on the market. he p f L S i 
Johnny Mercer, backed by a bend | Capitol’s big boom is expected to as act or arge um to mae ge 
organized by Freddie Slack. Strip|come when the Petrillo ban on ' . Holly wood Di Ss poe ge 
has gone well over 300,000 copies| recording work for AFMusicians Year 4 Show rs Rainger g pe ie wi 
to —_ and eo a —— is cone, Soe es naturally < Jam Sessi ons Sou rf dom 
trip was follow ost im-| aren’ ing about deals with tal- "es : wen ; 
mediately by another and even | ent for records to be made when the a ee we! nee of a re See Harlan 1 
bigger hit, Cow Cow Boogie, which | ban is lifted, but it’s believed here| would put a crimp in the a cece noted songwriter who died in the Los Angeles—Monday night jam = oe 
is Capitol’s biggest seller to date| in Hollywood that some of the big-| of the disc jockeys, will be dis-}¢rash of an American Airlines 331 eClub ao at Herb Rose's aaa 
over 500,000 and still moving).| gest names in the business now| appointed to learn that Al Jarvis, | Passenger plane last year, has been 1 Club by ag Granz, jaz 
‘ow Cow also demonstrated Cap-| identified with other companies are| founder of the “Make Believe Ball-| @warded a judgment of $77,637 pane ge pg oe . ; 
itol’s unusual proclivity for intro-| among those who will be heard on} room” idea, has just signed his|#ga@inst the operators of the air|are 1 Aras —— = 8 da Gene Au 
ducing new names. Freddie Slack | Capitol records. longest, most lucrative contract | line. rec ale ‘ban ae og : 
and Ella Mae Morse, prior to the Have Year’s Supply to on Mrs. Rainger’s suit, in which por Ring Feces 7 os ae Ki en 
— ang Cow Cow were virtually For Capitol, whose operators|; Jarvis has signed a 52-week con-|8he asked for $227,687, was tried folk 4 ae rn, en — <a on | , anes 
5 : , ract to present a platter show|in superior court here before a} Th i i ) 
New Names Developed Victor. C FP agpold — - from KNX, the CBS outlet here,| jury, which handed down the ver-| by lg og de cneing ae ang” afl 
The same combination turned up | laying up a “back log” of masters swe a manufacturer of scalp and|dict after several hours of de-|of the series was drawn mainly telephone is 
another major hit in Mr. Five by| before the AFM strike went into rg products, every Sunday at/| liberation. — from Count Basie’s band. It con- nobody ansv 
Five, which might have outsold effect, the strike has been just as |}: . 11:30 a.m. Occasion marks} Ralph Rainger was a talented | tained Joe Jones, drums; Red Cal- the Swing (¢ 
Cow’ Cow, had it been, like Cow |much’a boon, up to this time, as it t . rst time KNX has featured and rolific songwriter. His hits| lender, bass; Nat Cole (from the a@ contract - 
Cow, a Capitol exclusive. has been for the others. The strike a daytime record show since it be-| included I a, Take an Option on|331 House combo, the King Cole sent it back 
Capitol’s big hits have all been| enabled the record manufacturers came part of the CBSystem. You, Moanin’ Low, Love in Bloom,| Trio), piano; Snooky Senn ? signature. | 
turned in by names new to the/| to eliminate costly experimentation | shortage and AFM strike has had f. S Seers, Sea for) Beery Ellen, Gump; am Club contin 
recording business. Some of them|and bidding for talent (which is|the effect of putting Capitol on |e és Snc many others. _| Tate, tenor. rhythm of ( 
include Freddie Slack’s Old Black|also getting scarce) at a time| practically - poole vith the —_ 
Magic, with vocal by Margaret| when all were more than willing | “majors.” senower if th t ike Zutty Sir 
Whiting; Johnny Mercer’s They | to put available material into sure-|lasts indefinitely (1 hich it can't, of the be 
Didn’t Believe Me, Bobby Sher-|fire sellers, inexpensive re-issues,|since th yo ee pt h 
wood’s Elk’s Parade, * Johnnie | albums, revivals, etc. , can “break” it ag and took. 
Johnston’s Old Black Magic backed | Up to this time, the shellac choose) Capitol might be “caught aeores 
short.” It is understood that the else 
| : —- : a le py log mip permit the aoe Be 
release of four new platters eve i te 
What's This ‘General’ Stuff? [/5°S i278 Se? iit goes 4 
eggy Me 
“ Mrs. Charlie 
Earl Bostic to army). ie 
e chirper; an 
Play With Hamp mentioned i 
New York—Earl Bostic, well- ny pt ee 
known altoist who had his own in ot ae 
small outfit for several years at vent of Al > 
Small’s Paradise in Harlem, has Jul “18. 
left Hot Lips Page’s band to join pb ed 
Lionel Hampton. Bostic replaces po Pr 
Rudy Rutherford with Lionel and a 
in addition to his work on alto, ~ 
will be featured on trumpet, gui- Art Kates 
tar, and clarinet. has worked 
one here, 
Precisely re at 5554 
Parts for airpl. 
WHEN IN DETROIT . an nd Ue feire on ae eee Onzie Nelson 
Bring Your et aa Ses grasa pean cosipmest Ro job oo 
opments ing band moon and le 
nstrument Troubles to sing a hap than you or we have ever dreamed tour of key ci 
about . anger 
IVAN Cc. K AY FOR VICTORY . . . BUY WAR BONDS and STAMPS hondling be 
ercer air s 
DETROIT HOME OF as Paul W. 
SELMER and BACH pllywood 1 
Martin, released by the Sol Lesser publicity department while } Our Repair Department Can't Be starting dat 
Door Canteen still was in production, ciead ts Mako — Beat © Complete Line of Reeds ing been ad 
— hag in = caption. But when the film was and Accessories H ton ee 
nstantin Bakaleini copped that title i credits. “ % Cherry 4288 + Detroit « pew 
wood politics,” growls Freddie, when pho te ” wih eects Paci aaa 
¢ comb: 
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WEST COAST NEWS 


DOWN BEAT 7 








Lucky Millinder, supported by Sister Tharpe and Trevor 
Bacon, was in line to follow Benny Carter at the Casa Manana 
early this month if negotiations in progress as this was written 
went through. . . . Benny Carter’s opening date for the Holly- 








anh 





wood Casino was advanced, 
with the indication Benny 
would move into the Zucca 
Brothers’ Sunset Blvd. spot 


during the first week of July, open at a down-town L.A. spot, | J 


which means that a lot of us 
who had difficulty making 
that long jaunt out to Culver 
City to hear Benny will now 
be able to catch him oftener. 

Stan Kenton’s advent at the 
Palladium (June 29) was arous- 
ing plenty of interest among old 
friends here who were planning a 
real home-coming celebration for 
the local boy who made good. In- 
cidentally, the proximity of the 
Palladium to the Hollywood Casino 
(just a block apart on the same 
street) means that Carlos Gastel, 
who manages both Benny Carter 
and Kenton, will be competing 
with himself... . 

Masters Returning 

Frankie Masters, who although 
he had not visited the coast for 
many years when he opened at 
the Trianon, turned in a good b.o. 
mark there, returns to Los An- 
geles after a tour of the coast. He 
follows Henry King at the Bilt- 
more Bowl early in August. King 
replaces Ted Lewis at the down 
town hotel spot July 6. 

Jimmie Lunceford, as we pre- 
dicted in this column a while 
back, is hitting a fast pace for 
the cash register for the Trianon. 
Jimmie will make it tough for 
Louis Prima, who reports to the 
Southgate nitery July 21. 

Harlan Leonard goes into the 
Club Alabam July 13, een, | 
ine Young. Another Reg Marshal 


Jive Jottings 

Gene Austin’s “Blue Heaven” 
(formerly “Jive Junction”) off to 
a good start with the Saunders 
King Sextet ably holding down the 
musical assignment. Looks like it 
might go this time. . . . “Louisi- 
ana” still dark at writing, but the 
telephone is still connected, though 
nobody answers. ... Billy Berg of 
the Swing Club signed his line on 
a contract for Louis Jordan and 
sent it back to N.Y. for Jordan’s 
signature. Meantime the Swing 
Club continues to rock away to 
rhythm of Cee Pee Johnson’s tom- 
toms. 
Zutty Singleton left the stage 

of the “Black-Outs of 1943” 
show at the El Capitan theater 
and took his swingsters to the 
Hollywood Club. Looked like he 
might move from there to the 
Hollywood Casino to trade sets 
with Benny Carter—a good deal 
if it goes t gh. 

Peggy McCall, in private life 
Mrs. Charlie Brosen (formerly sax 
with Alvino Rey and now in the 
army) is Alvino Rey’s new gal 
chirper; and in case we never 
mentioned it, Alvino’s Arranger 
Jerry Feldman is also out there 
at the plant with the boys build- 
ing war planes. ... With the ad- 
vent of Alvino mag: a the Aragon 
(uly 13) Harry ooler plans to 

rop the intermission band idea 
and install a solo piano player. 
Notings Today 

Art Kates, local saxman who 
has worked with many bands 
around here, has opened a music 
store at 5554 Santa Monica Blvd., 
known as the Music Center... . 
Ozzie Nelson band completed pic 
job at Universal in Second Honey- 
moon and left on 10-week theater 
tour of key cities. 

Arranger Paul Wetstein, now 
dling baton on new Johnny 
Mercer air show, is on air 
as Paul Weston. . . . Charlie 
ae was due to arrive in 
ollywood June 27, his picture- 


starting date at 20th-Fox hav- 


on an entertainment tour of South 
Pacific combat areas, took along 


at 


ie ee itis 
: Oe Ee eR ae 





an accordion on which he planned 
to practice frantically while going 
over on the ship. No pianos avail- 
able on those island battle fronts. 
Wingy Mannone was set to 


the Babalu, June 29. 








Du Barry Was a Lady (MGM), 


Tommy Dorsey. 

Stage Door Canteen (Lesser), 
Count Basie, Benny an, 
Xavier Cugat, Guy Lombardo, 


| Here's Peggy | 





Chicago—Peggy Paull, who is 
pert, pretty, peppy, piquant and 
a prize package if ~ 
one, is singing in 
Room of the Blackstone hotel. 





Tropicana (Columbia), Xavier 
bis 
ale of Two Sisters (MGM), 





Harry James, 


Youll Never Know’, 
From Song of Same, etc. 


Los Angeles—An unqualified denial was issued here in 
reply to the news syndicate stories from Canon City, Colo- 


rado, reporti 
songs of the 


that You'll Never Know, one of the leading 
y (it was sung by Alice Faye in the picture 


Hello, Frisco, Hello) was written by Charles Forbes, an in- 





mate of the Colorado state 
penitentiary, and not by Har- 
ry Warren and Mack Gor- 
don, long recognized as two 
of Hollywood’s leading tune- 
smiths. 

Harry Warren, for 25 years one 
of the most successful melody 
writers in the business, told Down 
Beat’s Hollywood reporter that he 
was completely mystified by the 
stories. He said: 

“I wrote the melody to You’ll 
Never Know more than a year 
ago.” 

(Newspaper accounts have it 
that the convict wrote the music 
on a piece of brown paper in the 
prison bake shop in October of 
1942.) 

Helped Mack Write 

Mack Gordon, who is as well 
known as a lyricist as Warren is 
as a composer, was in New York 
at the time the story broke and 
couldn’t be reached here for com- 








ment, but Lee Finburgh, west 
coast representative for Bregman, 
Vocco & Conn, publishers of the 
song, provided an interesting an- 
gle. He said: 

“I was with Mack Gordon when 
he wrote the lyrics to Yow’ll Never 
Know. We were riding around in 
Mack’s car at the time and I 
jotted them down as he worked 
them out, frequently asking me 
for my reactions to the lines.” 

Warden Backs Inmate 


The latest newspaper stories to 
reach here on the controversy said 
that Warden Roy Best had taken 
up the prisoner’s side of the argu- 
ment and was ready, repo ‘A 
to substantiate his story. Forbes, 
who is in for stealing cars, claims, 
according to the news stories, that 
he sent the song to a girl singer 
in Chicago who sold it through an 
agent. He also claimed he could 
paces the contract and that he 

ad already received payments on 
the song. 





Freddy Martin, Kay Kyser. 

The Powers Girl (United Art- 
ists), Benny an. 

Cabin in the Sky (MGM), Duke 
Ellington orchestra, Louis Arm- 
strong (as a single). (Reviewed 
June 1.) 

Reveille with Beverly (Colum- 
bia), Count Basie, Freddie Slack, 
4 e Ellington. (Reviewed June 


-) 

Johnny Comes Marching Home 
(Phil Spitalny). 

Hit Parade of 1948 (Republic), 
Freddy Martin, Count Basie, Ray 
McKinley (Reviewed April 15). 

Presenting Lily Mars (MGM), 
Bob Crosby, Tommy Dorsey. 


To Be Released 

Best Foot Forward (MGM), 
Harry James. 

Girl Crazy (MGM), 
Dorsey. 

Stormy Weather (20th Century- 
Fox), Cab Calloway, Fats Waller. 

Follow the Band (Universal), 
Alvino wes 

I Dood It (MGM), Jimmy Dor- 
sey. 

The Sky’s the Limit (RKO), 
Freddie Slack. 

Wintertime (20th Century-Fox), 
Woody Herman. 

The Girls He Left Behind (20th 
Century-Fox), Benny Goodman, 

What's Buzzin’ Cousin (Colum- 
bia), Freddy Martin. 

Jam Session (Columbia), Louis 
ae Jan Garber, Casa 
Loma, Teddy Powell, Alvino Rey, 
Jan Savitt, Charlie Barnet. 

Ridin’ High (Paramount), Milt 
Britton 

Eddie 


Mr. Big 
Miller. 

Melody Parade (Monogram), Ted 
Fio Rito, Anson Weeks. 

Spotlight Parade (Monogram), 
Herb Miller. 

As Thousands Cheer (MGM), 
Benny Carter, Kay Kyser, Bob 
Crosby. 

Right About Face (MGM), Kay 


Kyser. 
Meet the People (MGM) Vaughn 
Monroe, Spike Jones’ City Slickers. 
Girls, Ine. (Universal), Casa 
Loma. 
Larceny with Music (Univer- 
sal), Alvino Rey. 
gamonee the World (RKO), Kay 


yser. 
P Pin Up Girl (20-Fox), Charlie 
pivak. 

Sleepy Lagoon (Republic), Milt 
Britton. 

Second Honeymoon (Universal), 
Ozzie Nelson. 


Tommy 


(Universal), 








See and hee es 
« GLENN MILLER: 








Humes & Berg Mfg. Co. 


. 9th S 
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1, AT THE FAT MAN'S 

2. BLUE BLAZES , 

3. ANOTHER ONE OF THEM THINGS 

4. BLUES NO MORE 

5. FOUR TRUMPETS ONLY 16. OLIVER'S TWIST 

6. IT AIN'T WHAT YOU THINK 17. QUIET PLEASE 

7. JUMP TIME 18, SERENADE TO THE SPO 
8. JUST BLUES 19. SO WHAT 


9. LOOSE LID SPECIAL 
10. LOSERS WEEPERS 
11. LOW COTTON 
12. MAKE ME KNOW IT 
13. MIX UP 
14. MINOR GOES MUGGIN’ 
15. NOT SO QUIET PLEASE 





ORCHESTRATIONS ONLY 


79£ 


AT YOUR LOCAL DEALER OR & 





20. SWANEE RIVER 
21 SWING HIGH 
22. SWINGIN’ ON NOTHIN’ 


23. TAKE IT 





Dear Sirs: 


12, 13, 14, «15, 





Please send me: I, 
16, 17, 
For which j enciene UREA See aor 


24. WE'LL GIT IT 
25. YES INDEED! 


USE THIS CONVENIENT ORDER FORM 
EMBASSY MUSIC CoRP. 


1619 BROADWAY © NEW YORK CITY 


23 4 5 6 7, 
18, 19, 20, 21, 22, 23, 


8 9 10, iL 
24, 25. 











State. 




















£ DOWN BEAT RECORD REVIEWS tances 
Count Basie 
| Bing and Alec Jive Lightly - | 36675, Columbia 





When Decca fell heir to the vast legacy of old masters once 
pressed on the defunct Brunswick label, Milt Gabler was 
called upon to leave his thriving Commodore enterprise and 
take charge of Decca’s anticipated reissuing activities. For 





all concerned this was a smart 



































The Count’s latest Columbia 
platter finds Jimmie Rushing sell- 
ing out on the fine lyrics of Rusty 
Dusty Blues, which should hit the 
jackpot both commercially and 
critically. The reverse finds Lynn 
Sherman doing nicely on that old 
good one, All of Me, with a chorus 
of Buck Clayton’s trumpet added 
as a definite clincher. 





Dance 











Jimmy Dorsey 




















move, since Decca obtained a bested ar gpes —_ wen and x , 18545, Decca * 
. oe wonderful sides, all we nown, ical of J. Dorsey’s band 
ae. of at fores my rps! featuring Ellington compositions, wo Ay two Decca ome are not 
and experience in the Helé OF | Filington arrangements, Ellington distinguished by anything sensa- (One of the w 
hot jazz, while Milt in turn | goloists—what more could you ask? tional in the way of scoring or png hng - no 
acquired a wealth of material | Here is the Duke in all his glory, soloing but do afford an easy, even in the many Cl 
that would otherwise have re-| from Bubber’s Black and Tan to beat for dancing. I’ll Find You is RE DOM 
nite emmaientiabde te tile, Barney’s Wall Street Wail. good enough in its way, and that So 
With the new Brunswick al- Red Nichols Classics a y@ Rose, 18 
hie TB yl Mme re Vol. 1., B-1001, Decca Ha Sames 1—As Ti 
faith in his judgment held by hot} Red Nichols and several Pennies rry 
fans the world over; and with the| from his later stages—Jack Tea- 36672, Columbia 2—Let’s 
Brunswick Collectors’ Series Decca | garden, Glenn Miller, Benny Good- : As the latest efforts by the band. : 
has taken over a project of sig-|man, Jimmy Dorsey, Gene Krupa, New York—While waiting to cut a Treasury Song Parade disc, | of-the-moment Columbia offers Vel- 3—Don’t 
nificant jazz reissues that pioneers | Charlie Teagarden, etc.—offer here| Bing Crosby and Alec Templeton decided to have a little keyboard | vet Moon and Prince Charming Much 
U.H.C.A. and H.R.S. have been/a variety of numbers heralding! and vocal of their own. Take a good gander at the background, | with plenty of Harry’s horn an 4—Velve 
forced temporarily to abandon. | the advent of swing. All eight| gates! That’s the inside of the Decca recording studio, which musi- peel of his swinging strings to 5—Takir 
To deplore the wax on all new- rg are —_— eastok, nmr cians don’t see the inside of these days. suit everybody. Good dance music, On L 
rocess discs is a waste of energy, | fast, some slow, which allow ample adequately arranged and evenly n 
but rest assured these Brunswicks, | elbow-room for free, uninterrupted time Calloway himself made u . executed. 6—Cabin 
: . : : seaeee ng t mee rag q p| Furlough, while the Mad Mab 
in spite of their higher intrinsic im rovisation. Earl p white a 5 ~ Bremen ra and showmanship.| throws the spotlight on Peanuts Benny Goodman 7—All ox 
and material value, suffer no less | unhindered, unimpeded, unrestrain-| m2... discs made jazz history| Holland, who trumpets on Wash- 35869, Columbia 8—Murd 
than any other platters in this|ed, even uninhibited! (Extra: once. Listen, remember, and see| ington Whirligig and sings on Oh!| Ty 7 id : 9—You’l 
i . . , , 
respect. A crying shame! ae Deane Op, fadions on 2 zeal why? Miss Jazson. Chance 0 Love ond Gate 0h ne: 
. . . S same i 
ry appetite Boogie Woogie Piano Bob Crosby fine’ bunch ‘that Benny bas ‘with | 
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B-1003, Decca Have you heard Montana Tay- Jay McShann fo the acid — ust the same. The 
a Venati, Lang and the Dersay sd play hie yt Roches Or 4418 paca A oe pgs Aad —— non : ‘ 
Pinetop Smith Brothers assist this trio, the first} Spec irty Dozen! Decca ? he : t Can’t Be 
and best of its kind, through eight |Or Romeo Nelson, Head Hop Rag?| Matlock, Miller and Lawson| tune from a much publicized pie ’ 
B-1002, Decca _|sides of enormous variety and|Or Cow Cow Davenport, State|take solo honors on the last sides| ture, = doubt a commercially Why Don’t 
And here is Pinetop, four of his | characteristic scope. These vocal-| Street Jive? If not, here’s your| Decca has issued of the late Cros-| Success combination. That Old EF 
best numbers, including his famous | jsts practice much of what they|chance; if you have, there are|by band, two swell Phil Moore 
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time, while the relatively unknown | easily surpasses the later efforts| Boogie history. And these are the| waxings, The Jumpin’ Blues and 
I’m Sober Now ought to provide|of the Pickens’ Jane or the An-| songs they played. Get Me on Your Mind, both of Louis Jordan 
gs they played 
lots of listeners with lots of new/drews’ Patti. When I Take My which showcase the leader’s 88 8525, Decca 
kicks. Sugar to Tea was their best song Duke Ellington Panorama work and furnish further evidence Decca continues to tap its junior 
Ellingtonia then, it seems so still today. P-138, Victor of his band’s encouraging promise, gold mine, Jordan’s Tympany Five, 
Vol. 1., B-1000, Decca Cab Calloway ae view. a unlike a == with 
After finding expression in Co- B-1004, Decca Stn, eouute Decy Seseen 7eeee © with T-Bone Walker’s marv 
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GET ON BOARD—RECORD BUYERS 





WITH THESE FOUR 
NEW Sack HITS 









Valley, his many great soloists 
have individual and collective field 
days. All eight sides exemplify 
some phase of Ellington’s versa- 
tile genius. There are as man 
moods here as there are titles, yet 
all are typically Ellingtonian. 


Eddie Condon 
C-1510, Commodore 

Commodore’s latest 12-inch plat- 
ter offers an all-star personnel and 
little else. If the material as a 
whole is disappointing, two breaks 
by Pee Wee Russell and two chor- 
uses by Joe Sullivan do much to 
redeem the general flagging. Not 
up to standard for Commodore, 
however. 














Dinah, Moonglow and Miss Otis 
Regrets are the best of the ten 
sides in this new Decca album, 
which will serve to introduce a 


y aged entertainer and a wonder- 


ul woman to a younger genera- 
tion that may never have had an 
opportunity to hear her before. 
To those already acquainted with 
this talented singer such a grou 
of selections should bring fon 
memories and wistful recollections 
of a carefree, happier day. 


Sister Rosetta Tharpe 
8548, 8610, 8634, 8639, Decca 
Decca has released four more 

records with Sister Tharpe swing- 
ing her spirituals and providing 
her own primitive guitar accom- 
paniment. All eight sides will ap- 


America’s new King of Com 
sells his nonsense for Bluebird, 
with laughs for all guaranteed by 
the whacky vocals and clowni 
instrumental work. Oh by Jingo 
on the reverse of The Sherk 
A , and either one could p' 
the plate into the big money. 


and Old Time Favorites| 
“ GRE 


CONTINENTAL RECORDS 
























Boeing B-17E Fl; 


A STA 
Ab 


e peal to those who like this type 
Swing of vocal, none to those who do not. Unusual Classics on There’ 
Some may, of course, prefer blast’ 2 
Rosetta’s work with the Millinder Gncand 
band. USICRAFT - 
Quintet of the Hot Club RECORDS made | 
of nce Golden Gate Quartet biggest 
é ts Vol. 2., A-334, Decca 6712, Decca IN T 
Decca presents eight more sides} This particular disc does not 
RECORDS featuring guitarist Reinhardt and| show this phenomenal vocal group|} BIBLETONE RECORDS 
violinist Grappelly, divided equally | at its best, but it will have to do “The Voice of the Bible” 
NATION-WIDE DISTRIBUTION between four old favorites and/| until the real thing comes along. EVERPOINT NEEDLES After ti 
: : : four new originals. To anyone in-| The boys who, in Star Spangled tuned ¢ 
Now! Write, Wire or Phone terested in the erratic sy genius| Rhythm, stole the opening scene FOREIGN LANGUAGE sweeter 
CAPITOL MaRND DISTRIBUTING of the guitar—and who is not?—/right out from under the noses your B 
COMPANY, Inc these. pressings will have, as the|of Dick Powell and Mary Martin RECORDS 





* NEW YORK CITY (Entire East Coast) 
619 TENTH AVE., NEW YORK CITY 19, N.Y. 









3-2087 






first number in the album is ap- 
peapneiny entitled, a Direct Ap- 
peal, 


to work on an opportunistic 
itty, Stalin Wasn't Stallin’, but 
do a great deal better on Dip Your 
Fingers in the Water, something 





(ask for special lists of language requested) 
Stocked and shipped from Chicago 





* DALLAS (Texas, Oklahoma, Arkansas, Woody eo more in their line. LATEST nmanone 
Lovisiana, New Mexico) Decca yf 
1500 YOUNG STREET, DALLAS 1, TEXAS ™ yeas & orc 
* come nee ted Denh vee Charlie Barnet WI N C1195—Cuchoo Wate 
-Centra tes ‘orest Le 
322 N. MICHIGAN AVE., CHICAGO 1, ILL. Bowe 18563 $100.00 CASH Polka King] 












The two white bands who (re- 
cording for Decca) have recently 
concentrated on an_ Ellington 
groove provide several additional 
kicks this month. Woody contri- 
butes Down Under and Ten Day 


Phone CALumet 2810 


* HOLLYWOOD (Entire West Coast Area) 
1453 VINE ST., HOLLYWOOD 29, CALIF. 
Phone HEmpstead 3148 ‘ 






Capitol Records will 

be distributed from 

these offices oniy after 
_ duly 1, 1943. 


J. F. BARD | 


“Your Chicago Distributor” 
43 EAST OHIO ST. * CHICAGO 4] 





WE WANT A NAME! 





























nd, 
not 
\sa~ 

or 
ven 
t is 
hat 
, is 


nd. 
Jel- 
ing, 
3 to 
sic, 
nly 


aa 


E 





A STAR IN 









































RECORD NEWS 





DOWN BEAT 3 








MOST PLAYED 


RECORDS! 


(One of the score of charming operators employed by the Chicago Automatic Hostess Co. 
aots as guest conductress of this column each issue. She selects the ten most played dises 
in the coin machines of the nation, having available not only the tabulati of req 

in the many Chicago hostess studios, but up-to-the-minute lists of the largest coin machine 
eperators from coast to coast.) 


Song 
1—As Time Goes By. . 





Shirley 








Artists Label 

{ Joognes Renard . . . Decca 

* * ‘(Rudy Vallee... . . Victor 
{ Kay Kyser . . . . Columbia 
Vaughn Monroe. . . Victor 
fg 
. .(Duke Ellington .. . Victor 
- Harry James . . . Columbia 
Benny Goodman . Columbia 
On Love .........(Sammy Kaye ... . Victor 
6—Cabin In the Sky . . . . . Benny Goodman . Columbia 
7—All or Nothing at All . . . Sinatra-James . . Columbia 
8—Murder, He Says. .... Dinah Shore... . . Victor 
9—You’ll Never Know. . . . Willie Kelly. ..... . Hit 
- Xavier Cugat. . . Columbia 
10—Brazil.......... | Jimmy Dessey ... . Decca 


OTHER FAVORITES 


It Can’t Be Wrong. .... 
Why Don’t You Do Right . 


That Old Black Magic . . . 


In the Blue of Evening . . 
Paper Dell... we ees 


2—Let’s Get Lost. ..... 


3—Don’t Get Around 
Much Anymore... . 

4—Velvet Moon ...... 

5—Taking a Chance 


- » Dick Haymes... . . Decca 
- - Benny Goodman . Columbia 

[om Miller. . . .. Victor 
* "(Charlie Barnet . . . . Decca 
- « Tommy Dorsey . . . Victor 
- « Mills Bros... ... . Decea 





Boeing B-17E Flying Fortress 


Photo courtesy Boeing Aircraft Co. 


AMERICA’S 
HIT PARADE 


There’s plenty of percussion when America’s Flying Fortresses 
blast Mr. Schickelgruber’s Fortress of Europe. And here’s one 
discordant performance we’re mighty glad to be in on! Parts 
made with Buescher skill and equipment are helping in this 


biggest hit parade. 
IN THE AIRWAYS TODAY... 
ON THE AIRWAVES TOMORROW 


After those sour notes in Berlin and Tokyo are permanently 
tuned out, Buescher instruments will be back on the airwaves 
sweeter and hotter than ever. For now . . . get the best out of 
your Buescher in spirit-lifting tunes . . . and Jet us keep it in 
good repair. See your Buescher dealer or write direct to us. 


BUESCHER: 


y ELKHART, INDIANA 
BUESCHER MUSIC BUILDS MORALE 







rectly, this date was organized 


wasn’t such a ba 


newsworthy than hot off the 
they are tried, true, and what 


ai 





A Thousand of the 


Events of the bres few weeks have proven that this column 
idea after all. Our original theory, advanced 
to a skeptical boss, was that good old records are even more 


griddle stuff, mainly because 
have you. Also in the past ten 





years, so many good records 
have been turned out, that 
not even the label collectors 
can stay up with them. 

Up until the Petrillo scuffle, 
record companies were inclined to 
scoff at this notion, claimi#g that 
re-issues as a whole mean noth- 
ing. Now the boys are re-issuing 
with a vengeance and discovering 
that not only can they revive 
records, but also tunes. 

We smirk with justified pride 
and continue with the eighth reel 
of our feature, a column of rec- 
ords that’s bound to have some- 
thing in it of A-1 interest to 
everyone, and which shouldn’t 
prove too corny in any one par- 
ticular part. 





Hot Jazz 


Lionel Hampton 


Pm in the Mood for Swing and 
Shoe Shiner’s Drag 

Victor 26011 (1936) 

If my memory serves me cor- 











right after Benny Carter returned 
from Europe. On it were Joe 
Jones (drums), John Kirby 
(bass), Billy Kyle (piano), Freddy 
Green (guitar), Benny Carter and 


Evans and Babe Rusin (tenors), 
and “Jimmy Brack” trum said 
party being Harry James. Lionel 
of course played vibes. On Mood 
James plays good trumpet, while 
Benny Carter plays a superlative 
chorus. Evans is excellent on the 
flipover, and even Tootie, usually 
considered a lead man, comes 
through with a tasty bit. Listen 
above all to the section tone of the 
reeds and pray that some day you 
too may have saxes that sound 
like that. 














Artie Shaw 
Nocturne and Through the Years 
Victor 27703 (1942) 

This is where Shaw excels 
everytime: straight lead work. His 
clarying on Nocturne is lovely, 
not at all like the hard, untasteful 
things he — when trying to 
“get hot.” Spotted also are Billy 
Butterfield’s and Les Robinson’s 
lead horns, latter’s altoing show- 
ing up as particularly pretty. Re- 
verse not only es the You- 
mans hack-tune sound » but 
even builds it up to a climax by 
good use of strings and brass. 
Balance on these sides is very 
good, being one of the few times 
when Shaw’s strings and brass 
seem to be in the same band. 


ings ever made by any radio band 
in the country. Done several years 
ago by a group at WJR (Detroit) 
this is a fine dise for a relax 

tempo, clever arranging ideas, and 
a od trumpet solo. Scores were 
by Bill Stegmeyer, alto player for- 
merly with Bob Crosby. The ideas 


are all tasty, and played cleanly 
and with a bounce almost unheard 
of in radio circles. I’ve heard 


lenty of radio bands with fine 
lend and what have you, but none 
on “swang” the way this gang 
oes. 





Vocal 











Lee Wiley 


(accompanied by Jess Stacy 
and Muggsy Spanier) 
Sugar and Down to Steamboat 

ennessee 
Commodore 1507 (1940) 

There are ey o who 
don’t like Lee Wiley. There are 
many people who have never even 
heard of Lee Wiley. I think that 
there should be more pute who 
hear her. For my dough she sings 
a lot like Mildred ge though 
not as well. Whether Mildred will 
bounce me for this, I do not know. 








Toots Mondello (altos), Herschal |; 





Ellingtonia 


Toronto, Canada—Jack Bar- 
ker, publicity man for Famous 
Players here, has four hundred 
Ellington records, the result of 
—e them for seventeen 
years. All of them are original 
pressings, many of them long 
out of print and not to be re- 
issued. Jack has refused substan- 
tial offers for all or part of his 

liection, is determined to keep 





Swing 











Paul Leash's Sophistocats 

PU Say and Harold Hawkins Hobble 
Decca 3351 (1939) 

This is one of the best record- 








WHERE IS? 


bag ee | eater pianist, formerly 
wi ugesy Spanier 

BILL DEPEW, saxist, formerly with 
Benny Goodman 

RAY DeGEER, tenor saxist, formerly 
with Johnny “Seat” Davis 

HERB MOTT, saxist from Bakersfield, 


MILTON CHARLES, organist, former- 
ly on KMOX, St. Louis 


WE FOUND 


JOHNNY AUSTIN, now with Abe 





yman 
DONNA MASON, now a Wave at 
Hunter College, N.Y. 


it intact. 








- . « Once 
tried, no 
other reed 
will do... 


@ Select DERU ogg ee merit 
ti 


quality performances af} all times. 
Suitable individual si Bie. «:\s 
from No. 1 Soft to No. S Hard 
- + + for sax and clarinet. 


Ask Your Dealer! 


Cincy School 
Grads Relax 


At the Prom 


Cincinnati—New in the history 
of high school proms was the re- 
cent yearly affair by the Wood- 
ward High grads, who came 
dressed, not in the formal wear 


of years ne by, but in Zoot 
suits and the gals in their jitter- 
bug skirts and sweaters. The 


George Smith band playing this 
date admit this was new stuff to 
them. 

Jimmy James in bed with 
chickenpox . . . Harry Raibourne 
moved into the Gibson Hotel re- 
placing Tommy Flynn who had 
the best unit so far this season. 
Outstanding in the group was a 
oung gal pianist from down St. 

uis way by the name of Ehler. 

The demand is so great for 
dance men that musicians who put 
their instruments on the shelf 
ears ago are back in the field 
elping out where they can... 
Bernie Cummins recently played 
@ one niter at Castle Peon. 
Still the home town boy, he packs 
em in. —Bud Ebel 





But Miss Wiley sings with a high, 
slow vibrato, that while sometimes 
overdone, is often —— 
tasteful. On this disc, backed by 
Stacy and Spanier (piano and 
cornet) she does exceptionally 
well, especially on the blues, Down 
to Steamboat Tennessee. If you 
like lyric jazz singing, as opposed 
to the kazoo-in-throat style, try 
this one—you’ll probably get with 
it. 





Novelty 











Horace Heidt 


Parade of the Wooden Soldiers 
and Kerry ce 
Columbia 35462 (1940) : 
Relax, old man, I haven’t be- 

come all of a sudden a Horace 
Heidt fan, nor am I pointing out 
the advantages of having triple- 
tongues in your band. But this 
disc has one of the most amazing 
transitions you’ve yet heard on 
wax. One minute it has trumpets 
buzzing to beat Busse, the next 
minute it swings, and the third 
it goes back to the tinklings of 
Frankie Carle’s bg wage Middle spot 
of course is held by Bobby Hack- 
ett, trumpeter extraordinary. He 
only plays sixteen bars, but what 
happens to the d in back of 
him is amazing to hear. It actually 
starts to Swing! The explanation 
“+ this phenomenon, I still don’t 
now. 





aM 
Tyittoe 
PHONOGRAPH NEEDLE 


The STAR 
SAPPHIRE, 


. 
Enjoy iving, breathing 
music in your own home, 
with the Duotone Star 


Sapphire. tts highly pol- 
ished, genuine sapphire 


point, unique construc- 
tion, and 5 patented fea- 
tures eliminate distortion 
and needle scratch. As- 
sure your favorite records 
gem like reproduction 
with the Star Sapphire. 
Acclaimed and used, by 
the world's most criticat 
musicians! At better 
record shops, or Duotone, 
799 Broadway, N. Y. C® 
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Cant Blame Jazz 
For Flaming Youth 
Delinquent Acts 


There are some very peculiar things going on these days— 
both south of the border and the Mason-Dixon line. In such 
widely separated states as Alabama, Oklahoma, New Jersey 
and North Carolina, we find the city fathers, guardians of 
the local churches, and other sniffers at the social keyhole 
banning what they choose to call “the unfortunate pollution 
of the jook joints.” These hepsters label the drop-a-nickel 
spots as the cause of the juvenile delinquency which has been 
sweeping their localities — and, we might add, the whole 
country. 

They claim that the presence of music in these spots causes 
the unhappy youths of our flaming generation to foregather, 
whereafter dire acts, such as busting windows, occur. 

Now far be it from us to condone some of the jive that is 
being pulled off these days. But we'll personally listen to 
Guy Lombardo all evening if anybody can show us why jazz 

ean be held responsible for this con- 
ENGLAND FOUND dition in any way. In England right 
ROOT OF TROUBLE, after the start of the war, authorities 
AND THE REMEDY noted and finally stopped a rise in 

delinquency that makes our rate look 
like piker stuff. But they didn’t have the number of juke 
boxes we have, nor did they consider jazz or any other music 
a reot of the problem. 

They recognized quite sensibly that the unrest, the break- 
ing up of families, the high salaries, and everything else that 
goes with war was the trouble—and that the answer lay in 
correcting that and in giving kids a chance to do something 
with their money and time besides skating around the 
country-side, scaring the heck out of the same agesters who 
are criticizing them. 

As far as we’re concerned, the answer doesn’t lie with 
abolishing juke boxes. Kids will get together in gangs if 
they want to—always have, always will. The idea is not to 
break up those gangs, but to get them together and make 
them useful. If the kids like music that much, give ’em a 
chance to dance, or play. 

The problem doesn’t lie with the juke box—it lies with 
the kid. And banning the juke box is just as stupid as was 

the 18th amendment. Abolishing the 
PROBLEM LIES WITH juke box is like outlawing the walls 
THE YOUNGSTERS, 


in a speakeasy. The steaming platter 
NOT JUKE BOXES of Joe’s Sloppy Seven may rss 
much 


commotion, but it isn’t goi 
to incite much crime. It may cause kids to huddle aroun 
the loud-speaker, but they would have gotten together to 
shoot craps if they weren’t doing that. 

No, brother, we do not get with this juke box 
As far as we’re concerned, it is an excellent substitute for 
the social program we should be offering not only our kids, 
but 130,000,000 people in this country. As long as we see 
*teensters se ing and shouting about Harry James, we 
ain’t worried about the future of the country. 
we see the juke box joints empty, and the gin joints 








DOWN BEAT 





banning jive. | “ 
full; when the Paramount no longer draws, and those nickels 
go for hooch a lot stronger than most kids get in jook 
joints, then we’ll begin to worry—and we'll start yelling for 
legislation, not against the juke box, but against these same 
city fathers (as happened recently in Buenos Aires) who 





Musicians 
Off the Record 









Honolulu—Cpl. Jack L. Walk- 
er, who has played with Les 
Brown, Raymond Scott, Ina Ray 
Hutton and others, is a member 
of an infantry band stationed 
here. Jack has gone slightly na- 
tive here, but clings to his trum- 
pet. 


| Bean Bag Mar. | 








bass player 
with the McFarland Twins, is - 
manager of the bean bag team 
at the naval air station here and 
is seen training for the coming 
season. Paul plays with the sta- 
tion band. 
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“That’s the only way my strolling combo can 
get around in these crowded joints!” 


opportunit 
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Tommy is Happy 
San Francisco, Cal. 
To the Editors: 

Well, after many months, my 
“Beats” finally caught up with me 
in New Guinea and at last I’m able 
to rest, knowing that my two 
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NEW NUMBERS 

LINEHAN—A son, Bryan Dudley, to Mr. 
and Mrs. Tommy Linehan, May 14, in 
Hollywood, Cal. Father is former Woody 
Herman pianist. 

SAVITT—An 8% Ib. daughter to Mr. and 
Mrs. Jan Savitt, June 14, in New York 
City. Father is well-known violinist-band- 


r. 
DARE—A daughter, Donnis Jeanne, to 
Mr. and Mrs. Ronnie Dare, June 13, at 
Waterbury, Conn. Father was former road 
manager for the Jay McShann ork. 
SPATZ—A son to Mr. and Mrs. Jack 
Spatz, June 6, in Brooklyn, N.Y. Father is 
een manager of Bregman, Vocco 
‘i nn. 
WEBSTER—A daughter, Judith, to Mr. 
and Mrs. Dick Webster, May 12, in Los 
Angeles, Cal. Father is booker in General 
Amusement Corporation’s Hollywood office. 
CARSELLA—A son, John Thomas, to 
Mr. and Mrs. Johnny Carsella, May 22, in 
Chicago, Ill. Father is NBO staff musician. 
BECKER—A son, Kenneth, to Mr. and 
Mrs. Mac Becker, May 16, in Chicago, Ill. 
Father plays sax with Tommy Tucker's 


ork. 

HOLTON—A son, Richard, to Mr. and 
Mrs, Torg Holton, recently, in Los An- 
geles, Cal. Father is trumpet player at 
NBC, Hollywood. 

REARICK—A daughter, 
to Mr. and Mrs. George Rearick, recently, 
in San Bernardino, Cal. Father is with 
Colonial Club Orchestra. 


TIED NOTES 


CATHCART-GARLAND—Sgt. Jack Cath- 
eart, former Artie Shaw-Dave Rose side- 
in charge of band at Camp 
, to Sue Garland, sister to 

tland, recently, at Camp 

CONKLING-DRIGGS—Lt. (j.g.) James 
Brewster Conkling to Donna Olivia Driggs, 


trombonist, formerly 


Janice Elaine, | B. M 


Nichols and now in the army, to Joann 
Bartholdi, dancer and skater in Ice-Ca- 
pades, June 27, in San Marcos, Tex. 
CONNORS-HELLER — William Connors, 
former trombonist with Byrne, to 
Margaret Heller, non-pro, May 25, at 
Ardsley, N.Y. 
ROCK-MOHS — George Rock, trumpet 
player and vocalist with Freddie Fisher 
Schnickelfritz Band, to Marjorie Mohs, 
non-pro, recently, at Trenton, N.J. 
HYDE-SCHNEIDER — Woody Hyde, for- 
mer vocalist-bandleader, to Marie Schneider, 
, at Oshkosh, Wis. 
to 
Esther Sandridge, non-pro, April 18, in 
Washington, D.C. 
KOHOUT-WOODWARD — Henry Kohout, 
pianist with Red Norvo, to Lucille Wood- 
ward, May 27, in New York City. 
DALY-BURGESS—Petty Officer John Mi- 
chael Daly to Peggy Burgess of the con- 
tract department of General Amusement 
Corporation, May 22, in New York City. 
STACY-WILEY—Jess Stacy, Benny Good- 
man pianist, to Lee Wiley, radio singer, 
June 7, in Beverly Hills, Cal. 


LOST HARMONY 


MUSSOFF—Lillian Mussoff from Aaron 
5 , orchestra known as Ray 
Benson, recently, in West Palm Beach, Fia. 


FINAL BAR 


LEIBROOK—Wilford F. Leibrook, 40, 
member of Manny Strand’s o at 
Earl Carroll’s in Hollywood and formerly 
with Paul Whiteman, recently, in Holly- 
wood, Cal 


FLACK—H. James Flack, 42, President 
of the Fort Wayne chapter of the AFM 
and former musician, June 1, in Fort 
Wayne, Ind. 

SIEGEL—Sarah Siegel, known as Sair 


° singer, May 29, 
in Boston, 
AUSTIN — Kathleen Beresford Austin, 





music critic, composer and pianist, recent- 











claim jazz is immo 





They aren’t immoral—they’re morons. 





‘| favorite bands finished one, 





in the swing 
sorry that the 
so much but as Mike e -~"¢ 
I'll bet, he will settle down 

Yank on ride horn and 


11. However, 


superb stuff of which only he 
the “Duke” are capable. 
Nothing here at all in the 
of jive, although you can 
up some short wave stuff if 
have a radio. I ain’t. Ha’ 


you write and plug nowada 
a juke box in a honky tonk, 


‘Cuthbert's Solid’ 


To the Editors: 
Thought I’d returned to 


Jazz Band when I caught Ch 


Charlie and the boys all 
at the Hardine Brothers 


they have been playing for d 
in and around af 

in Ithaca, and we all hope it 
the last time. 


boys and you'll hear plenty. 


‘Bobby's a Comer’ 
Jersey City, N 
To the Editors: 
Sometimes a person has to 


a lo time fore their 
(Modulate to Page 11) 


OKing” has slipp 


Jess on 
and really put out some of th 


heard any of the discs of wh 
cept Duke’s Perdido which I dug 


coke joint in Panama last year, 
Pvt. TOMMY SHOEMAKER 
* 


Ithaca, N.Y. 


days of the Original Dixie 
Cuthbert’s outfit here in Ithaca, 


and Tool Shop in Elmira, N.Y. 
Imira, but this 
the first time they have rom 


So when you’re around Eln 
and want to hear good solid Di: 
land Jazz, look up Charlie and 


Don TOWNSEN 
+ ” 
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It took mon 
to perfect-- 
the Combin 

UNSURPA 
PLAYING | 
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ly, in Philadelphia, Pa. 
JAGGER—Frank Jagger, 49, mu 







cornet soloist in John Philip Sousa’s 
it, Pa. 











H. Vogel, 81, fort 
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Chords and 


Discords 


(Jumped from Page 10) 
chance arrives, but if they have 
what it tak they will come 
through when that chance presents 
itself. 





imasitine —— 


In every home, night-club, and, 
in fact, any place where people 

ther, who have had the good 
ortune to hear Bobby Sherwood 
and his orchestra, they, are sing- 
ing the praises of the new-found 
“young band of 1943.” 

To those of us who have been 
to the Roseland Ballroom, Bobby 


Yj 
y 
Y 
f 
A, 
2 

Sf 
y, 


favorite of patrons of that place 
for several months. His appear- 


ever he has appeared he has done 
right by his followers and his 
many admirers knew he would 
come through when given the 
opportunity. 

STEvE H. FRANK 


* * * 


Likes DuLany 


Gary, Ind. 
To the Editors: 

This is not being written to 
create antipathy in the hearts of 
the Sinatra devotees, who vocifer- 
ously claim that “their boy” is 
front row center. I won’t contest 
that fact. He is. But, with all the 
hearts and flowers, moonlite and 
roses, and other charming acco- 
lades that are being heaped on 
his shoulders, I would like to put 
forth “my boy” (at a safe dis- 
tance). One Howard DuLany, erst- 



































Neutralized ” 


pLASTICOVER 


REEDS 


RICO’S 
LATEST SENSATION 


The Combination 
CANE REED with 
PLASTIC COVERING! 
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It took months and months 
to perfect--but here it is-- 
the Combination Reed with 
UNSURPASSED CANE 
a OAL [cmmelty Vane ary 
LONGER LIFE 














































































if Y Dealer Cannot 
Write Us tor Further inforaion 
co R 


is no stranger. He has been the} 


ance has been limited but wher- | 


while Krupa “Groaner”’, and now 
being featured in the “Khaki Kon- 
gress,” that is becoming so in- 
creasingly popular. 

I’m trying, unsuccessfully, to 
battle my way thru the maize of 
Sinatra eulogies, and give Howie 
| just a dash of recognition. He de- 
serves it. 

Crt. FRANC SAULINE, JR. 


* * 


Oh, Mr. Lucas! 


Fremont, Nebraska 
To the Editors: 
_T’ve dug your Beat for a lon 
| time an’ I think you’ve got a swel 
|mag. The one thing tho, that’s a 


* 








| trifle beyond my mental range is 
|}why you let a guy like this Sohn 
Lucas louse up an entire page. 
(I’m referrin’ to the June first 
| issue, 14, “Beatin’ It Out 
| With the Tubmen”). 

| For the first half page I 

|with him—then he foxed me up 








jwith this “Kru Knocks Self | 

Out” stuff. Oh, brother, did that |? 

| hit a discord!!! 

s As ed — —_ ina- 

jtion, di is “No 0 uiet 

| Please”, Se you can find a good Holl a profile shot, 
savage rhythm pattern init, much 


you’re lettin’ your imag run away 
with you—or you’re usin’ an ear 
trumpet! 

ALICE MARTE Howarp 


Well, Nancie? 


Nashville, Tenn. 
To the Editors: 

In the May 15 issue, I was at- 
tracted to the letter by Nancie 
Alderman of New Haven, Conn. I 
agree with her implicitly and can 
sympathize with her on her feel- 
ings toward the “up and coming” 
name bands. 

This is merely a letter of re- 
quest for the young lady’s address 
so that I may re her by letter 
and attempt to help her with 
some ideas of my own on the same 


topic. 
Av/C 
GeorRGE E. KoBYLENSKY 
16137467 
Squadron H, Group 3 
N.A-A.F.C.C 
Nashville, Tenn. 





GRACIE BARRIE 
FRANK SINATRA 


(Reviewed at the Paramount 
Theater, New York) 


Gracie Barrie has everything to 
be THE girl bandleader of all 
time—beauty, poise, a real voice, 
backed up by invaluable experi- 
ence in several shows (Strike Me 
Pink, her first, at the age of 16, 
with Jimmy Durante and Lupe 
Velez, the Scandals, The Show Is 
On), in clubs and vaudeville as a 
single, and singing with the bands 
of Abe L n and her husband, 
Dick Stabile, whose outfit she has 
been fronting for six months since 
Stabile joined the coast guard. 
She fronts the outfit with style 
and confidence, and as though she 
liked it, which she does. 

The band behind her is a capa- 
ble one, conclusively demonstrated 
at the Paramount. The four fiddles 
in the conventional 5 brass, 5 
saxes, 4 rhythm lineup, provides a 
refreshing touch and never sound 
as though they were an after- 
thought. Her plans to add two 
flutes and a bass clarinet should 


HOLTON 
Electric 


OIL 


™ same secret formulas 
by Frank Holton in 1696 
are faithfully used in 
Holton oll today. 


it cleans, lubricates and 
lasts longer. 


AT DEALERS 




















EVERYWHERE 


lit looks. 





Wee Bonnie and Herb Miller 


lyw Herb Miller doesn’t look quite so 
like his brother, Glenn, despite the specs. This is a scene with 
Bonnie Baker from Monogram’s musical, Spotlight Revue. That’s 
Herb’s band in the background. 





| 
make for heightened musical in- 
terest. 

At the show caught, Gracie’s 
opener, I’m Taking Over for My 

‘an stated her status effectively, 
and unsentimentally. Among num- 
bers that clicked were One O’Clock 
Jump, Pack Up Your Troubles, 
musically arranged by Gene Ham- 
mett, featuring a clever interpola- 
tion on Adolf, Benito, and Tojo, 
sung by Miss Barrie, her smart 
I Gotta Get Hot, a holdover from 
the Scandals, and an unidentified 
number used to introduce all the 
boys in the band, beginning with 
the drummer and following through 
the rhythm section to the fiddles to 
the saxes to the brass, until the 
whole band is rocking. 

Gracie should have had more 
numbers to sing, she sings so ir- 
resistibly, but Frank Sinatra (or 
Swoonatra, as a local wag has it), 
The Voice, was on the bill, too. 
The Sinatra phenomenon is fas- 
cinating. To believe Frank is naive 
in the ways of giving the front 
rows what oy A want—moonlight 
moods—would to be fooled by 
his schoolboy charm, apparently 
so innocently devastating. The 
Sinatra spell is not as artless as 
e knows his feminine 
audiences and sings the romance 
at them with deadly aim. 

After leaving the Paramount. 
Gracie Barrie and the boys play: 
a week in Washington en route to 
Florida engagements. Florida’s in 


luck. 
—ale 








PETE BROWN 


(Reviewed at Club Silhouette— 
Chicago) 


Pete Brown, the dean of hot 
jump style music, has finally 
ventured far from 52nd Street. 
Brought to the outskirts of town 
(Club Silhouette is an alcoholic 
oasis across the street from a dry 
but eager Evanston) and sold as 





When he blows his horn the Sil- 
houette jumps in spite of itself. 
Commercially, his poker-faced man- 
ner while executing hot jump 
hrases on a fast tune, seemed to 
ascinate the rpwy A of the cli- 
entele who could not classed as 
jazz fanciers. 

Outstanding in the rhythm ac- 
companiment consisting of piano, 
bass and drums, was pianist Ray- 
mond Walters, who has worked 
with Lionel Hampton and lately 
with Stuff Smith. Walters takes a 
good share of piano solos, thereby 
giving Pete relief as well as add- 
ding versatility to the perform- 
ance. Two Detroit boys round out 
the personnel of the up, 

Beard on bass and Eddie Nichol- 
son playing the drums. ai 





THE DE PARIS BROTHERS 
(Reviewed at Jimmy Ryan’s, 
New York) 

Not all the good bands are big 
ones. A new proof of that is the 
six-piece outfit which the de Paris 
brothers, Wilbur and Sidney, are 
fronting at Jimmy Ryan’s. 

Until the recent debut there of 
this group, Ryan’s catered exclu- 
sively to the tastes of the pure 
jazz lovers and consequently lost 


ed |? lot of patronage from the eso- 


whose chief fault 

is that they like dance music 

more than they like innumerable 

choruses of Jazz Me Blues, even 

if the latter is played by the demi- 
of jazzdom. 

There is, of course, a case for 
both viewpoints, but it seems rare- 
ly to have occurred to musicians 
that there is another possibility 
open: that of playing danceable, 
interesting music and good jazz 
alternately. 

More than one observer has 
pointed out that a thorough mu- 
sician should be able to play any 
kind of music with equal ease an 
quality, whether the music be show 
tunes, standards, blues or ragtime. 

The de Paris band seems to have 
that thought in mind. Their music 
is at times subtle and sophisti- 
cated, blue and lowdown, then 
bright and chock full of ideas. 

Both of the brothers are well 
known to jazz lovers. Sidney has 
a great reputation on trumpet and 
has played at some of the best 
jam sessions around NYC. Wilbur, 
ess of a jazzster, plays either 
valve or slide trombone excellently 
and has worked with several name 


terically unhe 





a jazz personality, Pete adequate- 
ly fills the small stage-bar band- 
stand. Brown prefers to work with 
a small band and on this date he 


bands. The two, together with a 
tenor, piano, bass, and drums, have 
hit upon something novel and good 





Sinatra Moo 
Still Flowing 
‘Steen Ways 


New York—Frank Sinatra’s fi- 
nances are still in a jumble 
though talk goes on of a possible 
settlement between him and 
Dorsey, who owns the largest slice 
of the Sinatra pie. The singer re- 
cently found himself a lawyer and 
an accountant who wili attempt to 
settle his legal and money wor- 
ries respectively, AFRA (Ameri- 
can Federation of Radio Artists 
is said to be looking into the : 
leged inequitable deals to which 
Sinatra is signatured. 

Other news has Sinatra’s movie 
date with R.K.O. to shoot Higher 
and Higher pushed back to Aug- 
ust 15, and there is a strong pos- 
sibility that Stan Kenton’s band 
will also appear in the same film. 


TD Back on Lot, 
Has New Chirp 


Hollywood—Tommy Dorsey 
troupe is back in town, after sev- 
eral weeks ome and be age 
appearances, s' work on 
Tomeny's fourth picture for MGM, 
which now comes up, after sev- 
eral title changes, as Broadway 
Rhythm. 

Tommy has a new girl singer, 
Betty Brewer of New York. She 
was to make her first appearance 
with the band on their Raleigh 

rogram of June 16. She replaced 

iz Tilton, sister of Martha Til- 
ton, who joined Tommy when he 
left on the tour from here. Liz 
said she felt she needed a rest. 








in this small combo. It avoids an 
un-ending razz-ma-tazz to favor 
an all-around repertory, which 
even the most relentless jazz fan 
would find hard to criticize. And, 
significantly, business at Ryan’s 
continues to improve. 
—tac 





UNA MAE CARLISLE 
(Reviewed at the Plantation Club, 
New York) 

Una Mae Carlisle played this 
spot several weeks ago as a single 
—coupling vocals with her own 
piano background. This last book- 
ing, however, which was cut short 
when she left the music game 
temporarily for a badly-needed 
rest, featured Una fronting a 
small novelty jam band. 

Your first impression of Una 
Mae at work is apt to be a good 
one. She’s exotically good-looking, 
sings in a weak but nevertheless 
attractive style, using ex t 
ballads that she writes herself 
like I See a Million People, I'm 
Walking by the River, and The 
Rest of My Life. 

Nobody has ever doubted Una 


| Mae’s ability to do the best work, 


but a willingness to keep her nose 
to the indstone has left un- 
develo a natural talent which 
looked eq! like a cinch for 
a short cut to big time. Her per- 
formance on two successive nights 
reviewed was sloppy and unin- 
spired. 

The rest of the band consisted 
of bass, drums, tenor-clary double, 
trumpet and a guitar. Not a well- 
rehearsed group, its head ar- 
rangements were few and uninter- 
esting excepting a couple of tricky 
novelty tunes with unison ~~ 
by the band and some very a 
tom-tom drumming. 

—tac 





acquired a rhythm trio after reach- 
ing Chicago. This reviewer caught 
Pete on his first Saturday night, 
on which occasion he had also ac- 
quired (probably through no fault 
of his own) an exuberant harmon- 
ica ow in a straw hat. 

There is no doubt but what Pete 
is one of the alto saxist royal 
family. His musical individuali 
is characterized by an unusual vi- 
brato from which is derived his 
large and emotional tone. This 
virtuoso also plays, or har played 
on occasion, the tenor sax and 
trumpet. Influence from both of 
these instruments have been car- 
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ried over to his alto sax style. 


ee eee 
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Bobby 
Changes, Ba 


After Few Sad Breaks 


By FRANK STACY 


good bet for the > of the name band pile for °43: end of | b¢4t and a pretty ordinary medium | Bown whaled the beats stead- 
it 


ote. It was just a 


Sherwood s Luck |: 


tle more than a year ago that the youth-| ith out enough originality or en-|ily out of high-hats, snare, 


top name band material today 
gives any orchestra a tremendous 
advantage which no band had even 

year . Third, and most im-| 
rtant of all, there can be no} 
oubt that the impression which | 
Sherwood has already made on 
the young, hep, music audience is 
very favorable and, more than 
anything else, that’s what counts. 

Some Changes Needed 

On the debit side: there should 











nd on Way 


ns an are chon Texas has its Peck Kelly, and Syracuse, New York, has its 
eidewmen in the band. Sherwooi| 4! Chard! Currently at the Club Royale in Syracuse, Al has 
should develop R more distinct his own trio, in which he gets the largest slice of choruses, 
Everybody’s cntitled to a guess once in a while. . . . ’'m a og Spiny ant 4 cals nicely complemented by the easy-riding, idea-sparked tenor 
taking my 1943 one right now. Quote: Bobby Sherwood is a| varies between a Dixieland two- of Pedro Lozano, Jr. On the night caught, drummer Charlie 





for ballads and jump tunes, played R Il Jacquet pet-play 
usse ’ trum = 
i 


ing brother of Cab Calloway’s Illi- 





ul Sherwood outfit got its® 


start. Songwriter Johnny Mer- 
cer had been hammering away 
at Bobby Sherwood to organ- 
ize a band for a long time. 

The four letter man (Sherwood 
plays guitar, trumpet, and sings 
my can pinch-hit with trombone 
when eget had been working 
around the Hollywood movie stu- 
dios for more than five years doing 
arranging and recording for films 
and was fairly satisfied with his 
lot in life. 


Mercer Was Angel 

Mercer felt that Bobby had mu- 
sic-maker makings and couldn’t 
understand why he was so re- 
luctant to venture out with a band. 
After a lot of rsuasion, the 
son iter talked him into it. 

Sherwood had had some band 
ee eos oe before (a string group), 
had worked with trios and played 
the guitar passages on many of 
Bing Crosby’s records. Besides 
that, he had a stage background 
and feeling which he’d inherited 
from his parents, who were troup- 
ers from the word “curtain.” 

It was Mercer who advanced the 


money necessary to get the band || 


going and, it should be pointed 

out, didn’t take a piece of it as is 

the custom, but merely offered the 

moola as a loan in friendship. 
Poor Start in East 

After two weeks of rehearsal, 
during which time the band re- 
corded its four sides for Capitol 
records, the two-beat Sherwood 
a gation with the accent on 
Elk’s Parade, opened last May 
at the Casa Manana nitery in Los 
Angeles, booked by the MCA office. 
One more date at another night 
club was followed by a road tour 
which took in Portland, Oregon, 
Salt Lake City, and Columbus, 
Ohio. 

At this point, things were so 
bad financially that a change in 
road managers was made (lead 
trumpet Eddie Green taking over 
the business end), and the band 
limped into its Glen Island Casino 
summer engagement. 

Bobby Discouraged 

Tough luck struck again. Glen 
Island was forced to close because 
of war restriction and Bobby and 
his boys were left high and dry in 
the east, comparatively unknown 
and with no immediate blue sky 
in sight. 

Followed a period of one night- 
ers and dates in suburban theaters 
and a point where Sherwood was 
ready to say: “o.k. you win” and 
throw in the towel. As late as a 
couple of months ago, Bobby was 


thusiasm, with the exception of a| ¢ i : 
so discouraged that he could see| couple of spot-lighted numbers. 2 ae per ve hag eae nois Jacquet, and his fine orchestra 
no reason for going on and felt} There’s an adage which, when ay a are still ene strong at the El 
that the band was jinxed. paraphrased, says: “Take a look drummer is Doc Manguso. Dorado liroom in Houston, 

Then came the break. Confusion |around, Jackson, before you do| Occasionally sitting in on piano| Texas, proving how popular this 
at the Paramount theater in NYC | any jumping.” with Al Chard’s trio at Club Roy-| aggregation is with music lovers 
a few weeks ago brought up an| Well, I’m looking and it seems|ale is Carleton James, one-time| down Texas way. 
empty booking and Sherwood and|to me that Bobby Sherwood is all | theater organist at Loew’s theaters 

Drexel Lamb, who disbanded 

last November, opened with a 


his gang were picked to follow|set to start jumping ... if he|in Brooklyn and New York, and 
Harry James in for a week. hasn’t already ented, Keith’s and the Strand in Syra- 

new band recently at one of 
Michigan’s finest lake 


Grabbed Hotel Spot cuse. Now employed in a defense 
Bartlett’s at Pleasant Lake. Band 


aie seen bales rey . — James ee 
ife were a class B movie, the is brief leisure time teaching 
—_ i mend re ae nny Blue Dr ake Gets composing and van Hammond consists of four reeds, four brass 
and rocketed to fame. I don’t have ' organ or Novacho programs| and three rhythm, with Lamb 
to tell you that it didn’t happen Door sS Solo Spot fronting and featuring Phyllis 
that way. But the band did well. : Garber on vocals. 

Better than that, it attracted a lot| New York—Vocalist Blue Drake, 


over local radio stations. 

Bud Waples and his Men of 

y Melody are playing an indefinite 

of attention. Maria Kramer, owner | last with Ben Cutler’s band at the| engagement at the Ansley Hotel 

of several hotels where name bands | Arcadia ballroom here, opened a} jn Atlanta, Georgia. The band is 

|are featured and given the all-| new show at the Famous Door two| comprised of eleven people with 

|important air-time, booked Sher-| weeks ago. Hot Lips Page and| Bud fronting from the piano, 

wood for her Lincoln Hotel in| his band, previously featured on| and the vocals capably handled 
New York. a double bill with Red Norvo’s 
Right now, with a few more|jam_ outfit, took over the solo 
breaks, I think that the band can|band spot for the Door at the 











Twenty-year-old Johnny Vince, 
who plays clarinet, and his youth- 
ful orchestra are really oan ac- 
cording to the cats around Pitts- 
burgh. Fran Kelly and June Elliott 
are featured vocalists. 








Eddie Gilmartin, well-known Lee Williams and his orches- 





by lovely Charee Moyse. 
make it. same time. 


Assets are, first of all, Sher- 
wood himself. He’s handsome, ex- 
tremely talented and is pretty sure 
of what he wants to do with his 
band, Secondly, the shortage of 





Tony Almerico and his orches- 
tra, New Orleans favorites, are 
now on the beautiful new Steamer 
President. 











Makes Everybody Happy 








figure in amusement circles from 
coast to coast, has been appointed 
to manage Lake Lawn’s Victory 
Ballroom in Delavan, Wisconsin, 
for the seventh straight season. 
Gilmartin staged the grand sum- 
mer opening on June 25th by 
presenting Ace Brigode and his 
Virginians, who hold the all-time 
high record for attendance, over 
such bands as Lawrence Welk, 
Tiny Hill and other well-k:own 
bands who have played the spot. 

Billy Banks and his orchestra 
are currently at the Fair Park 
Casino, Greensboro, N.C. The 
band plays a Kirby style, using 
all specials and can be heard 
nightly over WBIC. Personnel 
consists of Joe DiPolis, piano; 
Tal Fulmar, guitar; Billy Sy 
drums; Eddie Kaighn, pues 
Leo Tauffer, tenor; Mickie Clem- 
ents, clarinet. 





Glenn Henry and his orchestra 
recently played their last job for 
the duration at the Pacific Square 
Ballroom in San Diego, California. 
Glenn was inducted in the army 
June 18th. After playing long en- 
gagements at such spots as the 
Trianon in Seattle, Salt Air, Salt 
Lake City, Jantzen Beach, Port- 
land, and numerous one-nighters 
on the entire west coast, the Henry 
orchestra gained much oe 
and plan to reorganize after the 
war. Evelyn Dinsmoor, vocalist, 
will remain in Los Angeles to re- 
turn to studio work. Roy Munson 
and Bob 


tra recently played for the sol- 
diers at the Army Air Base in 
McCook, Nebraska and were well 
received by the airmen. The 
band has four reeds, four brass 
and three rhythm, with Wil- 
liams doing drum specialties, 
and the outfit really jumps. 





Harry Catti is now in the navy 
at Newport, R.I., but his five-piece 
combo, under the direction 
trumpeter Frank Bevick, is still 
playing at the Roseland night club 
in Bridgeport, Conn., billed as 
Harry Gatti and His Orchestra, 
Marie Martini is featured on vocals, 


Wally Anderson, well-known 
pianist around Seattle, has taken 
over the band at the Olympic 
Hotel there, featuring Ann Ross 
on vocals, along with Ray Wren 
who also plays trumpet. 





After completing a ten-week en- 
gagement at the South Haven 
Pavilion in South Haven, Michi- 
gan, Nick Trian recently opened 
a long engagement at the Broad- 
water Beach Hotel in Biloxi, Miss, 
The violin-playing maestro has @ 
ten-piece orchestra including two 
other fiddles, three saxes, three 
rhythm, trumpet, accordion and 8 
girl vocalist. Trian is a well- 

nown Chicago musician, havi 
organized, directed and sponso: 
the Nick Trian Concert Band and 
Symphonette, and won the Chicago 





Dodds, trumpets, have| Tribune Music Festival contest. 


gone with Gus Arnheim. Ar- 

rangers Bill Dixon and Bill Hood Renee Darst and her Swing- 
are going into the service. The| ettes, all-girl band, moved from 
the Hollywood Club, Mobile, 


band had five brass, five saxes, 
three rhythm, vocalist, and Glenn; Ala., to the Gay-O Club, June- 
tion City, Kansas, 





Atlantic City—Alberta Di Risio, 19, and Betty Jane Creamer, 18, 
are happy because they are comfy in their swim suits while perform- 
ing their musical chores at the Steel Pier. And the customers are 
happy, because the costumes don’t detract from the girls’ visual 











fronting with his clarinet. 

















ASCAP—UNDER 
MCA MANAGEMENT 





Lets Get Lost | 
Coming In on a Wing and a Prayer 


First Composer to Have No. 1 and No. 2 
Songs on the Lucky Strike Hit Parade 


(June 12th) 
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JIMMY McHUGH 
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Train Your Mind to 
You May Be Eye-Minded 


Or Ear-Minded in Habit, 
But Tis Folly to Forget 


By LEO 


COOPER 


The human mind is the mother of music. Yet, few musi- 
cians seem interested in the power of their brains; most do 
not know how they memorize; and many are discouraged by 


their lack of retentive ability. 


intelligently with the processes * 


of memory, you can immeas- 
urably improve your memor- 
izing machine. 


One singer is able to learn new 
lyrics in 15 minutes, while an- 
other studies diligently for several 
days and still has to refer occa- 
sionally to notes in public. Two 
men sit beside each other in a 
section. One man knows the book 
after the first few days and never 
again glances at the spots, but the 
other keeps his eyes glued to the 
music month after month and year 
after year. 

Brains differ. Of course they do. 
But, sometimes brilliant minds do 
not memorize—and mental diddle- 
daps often remember reams. So, 
it’s not the quality of the brain— 
it’s the usage which must be de- 
veloped. 

Highways of the Head 

There are only two popular 
roads to memorization — through 
the ears or with the eyes. You 
can’t eat a new number and play 
it into a mike an hour later. You 
have to imprint it on your brain. 
It must be more than just familiar, 
too, because you may have to per- 
form it during an emergency when 
your conscious mind is interested 
in the cormotion. Therefore, it 
must stand out like Braille, so 
that he who runs may read. 

From past experience, you ought 
to be able to de whether you 
memorize with your ears or your 
eyes. As for your mind, only im- 
becil - were yp a nese mem- 
ory! If you thi ou ve one, 
look back. You had to be taught 
how to eat and walk and talk when 
you were a child, but such matters 
are now automatic and no longer 
the cause of mental stress or strain. 

Developing a memory is much 
the same. At first, you'll take 
bumps and spills. Later, you'll find 
yourself a far finer musician, for 
you'll be utilizing the knowledge, 
experience and wer stored in 
your noggin—and it will be just 
as easy as taking a drink! It’s 
really just as easy to train your 
mind to remember as it is to train 
it to forget. 


Memories Bless—And Burn 

Every time you find a difficult 
pm, master it. Bat it into your 

rain with a lead pipe, if neces- 

sary, but be sure it can never trip 
you up again. Give yourself men- 
tal rehearsals on it as you walk 
to work. You probably won’t en- 
counter more 100 “insur- 
mountable obstacles” to stumble 
over in a lifetime, so it’s wisest 
to start right in and lick them 
as they come along. 

On the whole, it’s easier to mem- 
orize difficult passages than simple 
ones, because irritation is a stimu- 
lant which fastens them in the 
mind, After you’ve subdued a few 


Bum Lip? 


THEN THIS IS FOR YOU! 


Thousands of brass men having every ad- 
vantage and who use the advantage wisely, 
fail © develop embouchure strength— 
WHY? Having every opportunity to suc- 
ceed they faill—WHY? Are our fine teach- 








ers, methods and advantages all wrong— 
WHAT IS IT? That's exactly what I want 
to tell you! If you REALLY want a 
befter embouchure, send a postal card 
Yoday asking for Embouch Inf i 


Harry L. Jacobs, 2943 Washington 
Bivd., Chicago © Phone: Nev. 1057 











But, if you care to experiment 





| and can dish them out in any key, 
| you'll meet the newcomers with 
| pleasant anticipation. 

Seeing Is Believing 
Because the majority of musi- 
| clans use their eyes while mem- 
| orizing, we will plunge through 
| the subject. How well you see is 
unimportant compared to what 
you see. 
| Some musicians “photograph” a 
| musical score. Paganini is sup- 
posed to have been able to glance 
| over a manuscript and then play 
| the tune, note-for-note, from mem- 
|ory. Such ability is rather rare. 
Metropolitan Opera soprano Mar- 
jorie Lawrence credits herself with 
aving “a mind like a sponge.” 
She memorized her arithmetic 
books in school so she wouldn’t 
have to figure any problems. Be- 
fore she was 30, she could sing 
the complete repertory of great 
Italian, French and German operas. 

“Camera Eyes” Exist 

The human eye is very like a 
camera. It takes its pictures up- 
side down, exactly like a camera, 
and the optic nerve (dark room) 
delivers them to the brain right- 
side up. It has a lens for focusing, 
and the pupil is opened and cl 
to regulate exposure by the iris. 
The picture is refl on the 
retina (“film” at the back of the 
eyeball). Another similarity 
without light, neither the camera 
nor the eye can see, so pass the 
flash bulbs and let’s proceed. 

Kostelanetz has tried to explain 
how Lily Pons can show up for a 
performance of Lucia and be let- 
ter perfect, although she has not 
sung the role for six months and 
has made no preparations. She 
says, “I hear che musique — the 
whole score comes before my eyes. 
I have only to read it off.” He 
complains because he has to spend 
hours going over an orchestration 
to refresh his memory after he 
hasn’t seen it for several months. 

Toscanini probably has the most 
complicated musical memory of 
our times, although a few others 
also direct without music, His 
repertory is seemingly unlimited 
and he is accurate to the smallest 





LENS 


is, | 





emember! 





> 
detail. 
Fast Sight Readers 

Of course, some eyes don’t per- 
form according to specifications. 
This is a right-eyed world, and 
music is — for right-eyed 
people. Technically, left-eyed mu- 
sicians are reading backwards, so 
they are slower sight-readers. 
Here’s a simple test to determine 
whether u are right or left 
eyed: Hold your index finger about 
18 inches in front of your eyes 
and stare at it. Now, close your 
left eye. If the finger didn’t move, 
you’re right-eyed. Do the same 
thing, Nee your right eye, and 
the finger will ap to leap side- 
wise. (Incidentally, this is what 
determines whether we are left or 
right handed.) 

Musicians are more ear-minded 
than eye-minded, however, so don’t 
be concerned if you are left-eyed. 


Sublime Subconscious 


If you have been memorizing via 
the woodshed method heretofore 
and have repeated and re-repeated 
until you finally captured a tune, 
don’t think you learned it by repe- 
tition. You didn’t. It still had to 
engrave itself in your brain via 
your eyes or your ears. 

And don’t think, if you are 
addicted to “stage fright,” that 
you won’t suffer when you arise 
to perform your repetitious relic. 
You will, because the only antidote 
for “stage fright” is sureness, and 
the sense of sureness depends en- 
tirely upon an inner conviction 
that you have a secure grip on 
your material. When you’ve really 

i a number, you'll be 
able to read a newspaper while 
you’re doing it. 

You’ll say, “But So-and-so plays 
better when he’s dead drunk, and 
he can’t possibly be concentrating 
then.” Certainly he’s not concen- 
trating—but his subconscious is! 
We remember with our subcon- 
scious. When we are asleep, our 
conscious miind relaxes, but our 
dreams emerge from the subcon- 


osed | scious. Whenever a drunken musi- 


cian can perform brilliantly, his 
subconscious is overdeveloped and 
his consciousness does not restrict 
him with its idiocy. 

At times, the conscious mind 

hampers the natural actions of 
the subconscious. But, have no 
fear. After you have consciously 
commenced to utilize the powers 
of your subconscious, you will find 
memorizing easier and easier. 
a matter of fact, it’s possible to 
go sound asleep while playing ac- 
ceptably, but, when the d stops, 
you'll wake up. 


Another Aptitude Test 


Now, you are ready to take up 
concentration. Naturally, no one 
can be 100 per cent ear-minded or 
100 per cent eye-minded (unless 
he’s blind or deaf!). You are a 
composite creature in your sim- 
plest form, However, here is a 
little test which will indicate 
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IRIS 4 MUSCLES MOVE EYES 


UP, DOWN, RIGHT OR LEFT 
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THE NICK LUCAS DELUXE PICK 


Makes Banjo and Guitar Playing enjoyable 
Hand Made—Special Gauge—Bevelled Edges—Special Stock—Brilliant Polish—More Volume 
(Made in Shell and Ivory finish) 
Price 15e—Two for 25e——Per Dozen, $1.20 
Per Card (24) $2.50—Per Gross, $12.00 
NICOMEDE MUSIC COMPANY + ALTOONA, PENNA. 





Cab Calloway will open July 15 





in a new room at the Park Central 
hotel, his first New York location 
since the old Cotton Club days... . 
Charlie Spivak, with 956 covers. 
broke Glenn Miller’s all-time high 
of 864 in one night at the Hotel 
Pennsylvania recently. ... Richard 
Himber was fixin’ to marry model 
Enimar MacDougal in Kansas 
City as this was written. 

Gibbs, still at Down- 
town Cafe Society in Gotham, 
moves to the west coast with 
the Jimmy Durante show on 
July 22... . Corky . 
tenor with Harry James, ex- 
pected to remain in New York 
when the band went west, to 
discuss a khaki out-fitting, . . . 
Harriet Clark (Mrs. Charlie Bar- 
net) is en route to Reno for the 
usual reason, 


an honorable discharge, opened 
. with a small 
outfit at the 
Three Deuces, 
formerly the 
|| Plantation on 
5 52nd Street.... 
By wedding 
Jess Stacy on 
|; June 9, singer 
Lee Wiley nixed 
plans for a sim- 
ilar altar trek 
the followin 
"3 ; day wit 
wealthy Lieut. 
Charles Boettcher II in Arrowhead 
Springs. . . . Did anyone ever call 
a small jazz outfit a band grenade? 
uke Ellington is booked for 
the Capitol theater on Broadway 








George Auld, out of service with |; - 


$8,000. And his 


band 
in Lakeside Park, Denver. 


Wilford Leibrook, the former 
Wolverine who died recently on 
the west coast, was given the nick- 
name “Min” by his pal and for- 
mer associate Bud Ebel of Cincin- 
nati, because Leibrook was an 
Andy Gump fan. “Min” started on 
trumpet, switched to sax and 
clary, but when Eddy Duchin 
wanted a bass man, he took the 
job, wood-shedded for two weeks, 
and Duchin never did discover that 
it wasn’t his instrument in the 
first place. 


After the hon oon Lieut. 
James Brewster nkling and 
his bride, Donna King, will set 
up housekeeping in Wilmington, 
Delaware. . . . Anita Boyer takes 
over the Jerry Lester show on 
CBS starting July 11... . Don 
Redman into the Club Zanzibar 
in Manhattan about July with 
14 pieces, Drummer Crawford 
(Lunceford), and trumpets Har- 
old Baker (Ellington) and Dick 
Vance (Hampton) already set. 
MCA’s Harry Moss is planning 

a. jazz-conecert for fall, ‘p 
to the Bunny Berigan trust 
. The Big Street hears that 
Ross now is a lieutenant. 
he re Costi’s (former Ken- 
ton gitman) are expecting. ... 
Don’t look now, but a reliable 
source within the industry pre- 
dicted ten days ago that the phono 
companies would start cutting wax 
at about the time you read this. 
Are they? ... Carl Ravazza was 
called for his physical a week ago, 
. . - Ink Spots are at the Copa- 
bana for the first New York 
nitery engagement. 

Alice Brent, ex-George Sterney 
chirp, is now a WAAC, while 
WAVE Donna Mason, who sang 
with Mal Hallett, is taking her 
basic at Hunter college. . . . Wil- 
liam Morris Agency, which won the 

ht over the Freddie Slack oom 


es. 





tract, has nixed an offer from M' 
to byy the 





S-901 Breeze 


S-902 Clarinet Blues 
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SIGNATURE 
RECORDS 


PRESENT TWO EXCEPTIONAL 


Re-issues by .. . 


JESS STACY 


and His Orchestra 


featuring—Billy 
Fazola, Clarinet; Les Jenkins, Trombone; Eddie 
Miller, Tenor Sax; Jess Stacy, Piano; Sid Weiss, 
Bass; Don Carter, Drums, 


A Good Man Is Hard to Find 


I Can’t Believe That You’re in Love With Me 


$1.00 per record. Make all checks and money orders payable to 


ROBERT THIELE 


P.O. Bo# 147 + Forest Hills, L. 1. * New York 


ee 





Butterfield, Trumpet; Irving 
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Amazing Saga of Eddie Condon 
On Four Strings of His 


‘Pork Chop 





He Tells the 


True Story of Hot Jazz 


by AMY LEE 


Eddie Condon quit Goodland, Indiana, and hit the road for 
Momence, Illinois, 50 miles south of Chicago, when he was 
two. Pushing on, after eight years, he and the family moved 


to Chicago Heights, 25 miles 


south of Chicago. “We were 





tting into Chicago style,” 
S says significantly. 

In grade school, Eddie started 
fooling around with banjo, and by 
his first year in high school he was 
deep into non-union jobs, like Odd. 
Fellows’ dances. “As you can 
imagine,” he says, “I u to slee 
through classes ’cause I was up a 
night playing hot banjo with the 


cats. 
Joined Union at 15 

He got his union card at 15, and 
hit the road again, hit hard, that 
spring, summer, and fall, the un- 
paved roads of Wisconsin, Minne- 
sota, and Iowa, doing one-nighters 
with Peavey’s Jazz Bandits. He} 
was glad enough to get out of the| 
car and sit down in October, till 
he met a guy who'd had a band 
and lost it in Syracuse, New York, 
and wanted to go back with an- 
other. 

Condon signed up. When he ar- 
rived at the LaSalle Street station 
to meet the rest of the band, he 
found a bunch from the Tri-Cities 
(Davenport, Rock Island, and Mo- 
line) er Peewee Rank, cor- 
net-player Wayne Hotstetter, sax- 
man Johnny Eberhart, and Bix | 
Beiderbecke with a cap on. 

Bix Fooled Him 

Eddie says, “I took one look at 
this guy with the cap, and I 
thought, is this the great Beider- | 
becke I’ve been hearing about, the 
sensation on the cornet His dry 








goods certainly don’t indicate he|b 


can do anything!” ° 

“We had some time before our | 
train left, so we went over to see| 
Louis Panico. He was No. 1 cornet | 
man around Chicago then. First | 
thing, Panico says, ‘Hello, Bix.’ I 
began thinking, this Beiderbecke | 
must really have something. Then | 
we went over to Friar’s Inn to hear 
Rap and Mares and Brunis. Again, 
the minute we walk in, all the guys 
on the stand—‘Hello, Bix.’ Then 
he was sitting in on piano, playing 
Clarinet Marmalade. Right then I} 
said, Hurray for Syracuse!” 

On the train, along about Cleve- 
land, somebody ought there 
Should be music, so Eberhart took 
out his sax, and Bix his cornet, 
and Eddie his banjo. “Remember,” 
Eddie says, “I hadn’t heard Bix 





Eddie Condon 


play cornet yet. Well, I heard him 
play then—and I forgot all about 
that cap. We played till Buffalo 
and practically corrupted the whole 
train.” 

Carries Tradition 


Up until then Eddie hadn’t been 
around anything very important 
in music. Suddenly he was around 
gc important—Bix Beider- 
ecke. 

. . « Milt Gabler, of Commodore 
Music Shop fame, says Eddie Con- 
don is the one musician today 
carrying on the Bix tradition, Ed- 
die remembers the guy with the 
cap and what he played and the 
way he played it. And he knows 
that’s the only. Remembering, and 
knowing, and being Eddie Condon, 
how can he help but carry on 
the Bix tradition? ... 

When on got to Syracuse 
Eberhart, otstetter, Bix, an 
Condon moved into the then new 
and fashionable James Apart- 
ments, just a few blocks from 
their job at the unfashionable Al- 
hambra. = hardly gotten set- 
tled before they sent Bix down to 
the janitor to get the key to the 
incinerator. He went. No one 





Hot or Classical... 

You'll get more enjoyment 
from your records with a 
Fidelitone De Luxe 
Floating Point Needle. 
$000 perfect plays. 
Filtered record scratch. 
Prolonged record life. 


$@ at leading record 
shops everywhere 








knows what the janitor said. 
Eddie Gets Hazed 

The Belvedere was their after- 
Alhambra hang-out. From the Bel- 
vedere one night Bix and Hot- 
stetter took Condon by the head 
and feet and suspended him over 
the Erie Canal, too near to drop- 
ping for laughs—for Condon. — 

Sunday nights they used to drive 
north about 50 miles to play a 
pavilion at Oswego on Lake On- 
tario. Oswego in November with 
icy winds off the lake was not for 
laughs either. 

. . -They’re there today—the Al- 
hambra, the James, the Belvedere, 
Oswego on the lake cold in No- 
vember. Only the Canal is gone, 
and the music of the sax, cornet, 
and banjo. ... 

The boys parted in Syracuse. 
Hotstetter and Bix wanted to go 
to New York to hear the Original 
Dixieland Band at the Balconades. 
Eddie didn’t want any part of 
New York. It scared him. He was 
only 17. So he went back to Chi- 
cago and played with various guys 
at Northwestern and raved about 
Bix. He had a right to then. He 
was on the inside, with Panico 
and the Friar’s Inn musicians, 
lookin’ out. 

Keeps on Raving 

He kept on raving about Bix 
to Peavey upon his return to the 
Jazz Bandits and one-nighters, 
through another spring, summer, 
and fall, over the unpaved roads 
of Wisconsin, Minnesota, and Io- 
wa, through the winter on a job 
in Winnipeg, Canada. 

Bix meantime had come back to 
Davenport, was in and out of the 
University of Iowa, and had blown 
some notes for history with the 
Wolverines, when Peavey contacted 
him to join the Bandits. “Bix 
wrote, OK,” Condon says, “but he 
erased the $65 he put down first 





for salary, and made it $80. 
Peavey figured he had a Prima 
Donna or something, and nixed 
the whole thing. ... Well, we al- 
most had Bix in the band.” 








the president. So we walk up to 
the front door, start to go in. A 
doorman stops us. So we pull out 
our cards, show ’em to him. He 
uick rushes around, gets the head 
ocean in we go. And it’s 
some party! 
Eddie’s Foot Slips 

“After awhile some gal in a 
Chinese costume chooses me to 
lead the grand parade with her. 
Newsreel cameramen are there. 
They’re grinding away, and I’m 
marching at the head of this pa- 
rade. All of a sudden, down I go, 
and there I am, in front of the 
whole Scarab Club, flat on my face 
on the Greystone ballroom floor, in 
my clown suit!” 

That 1928 was a good year for 
jazz. Condon and his gang — 
Krupa, Bud Freeman, Joe Sulli- 
van, Frank Teschemacher, Mac- 
Partland, and Jim Lannigan—had 
a record date with Okeh. 

Gene surprised Tommy Rock- 
well and his recording staff, who'd 
come on from New York for some 
Chicago pressings, by ——. up 
with his full set of drums. Until 
then, drummers had had to be 
content with whacking cymbals 





now and then on records. Gene 





Leaving Peavey, Condon worked 
about 95 places in Chicago, and 
for kicks he and other Chicago 
musicians— Bud Freeman, Gene 
Krupa, Dave Tough, Mezz Mezz- 
row, Jimmy MacPartland, George 
Wettling—used to go listen to the 
music of Beiderbecke and the 
Goldkette band at the Greystone 
ballroom, Detroit. 

Crash Scarab Ball 

One of those visits Eddie can’t 
forget—the Monday night he and 
Mezz drove down to see Bix. Mon- 
day was the band’s night off, but 
this particular Monday night the 
Scarab Club was having its annual 
ball, music by Goldkette. 

“It was like the Beaux Arts ball 
in New York,” Eddie says, “and 
so exclusive even the manager of 
the bay maga couldn’t get his wife 
in. But Bix was going to get us in 
or else. There was a coal chute 
around behind the ballreom. We 


oJ 
“We get to the Greystone. It’s 
snowing. We meet Bix, he says, 
‘The coal chute’s out.’ While we 
were gone, he’d gotten to talk to 
the president of the Scarab Club 








and fixed it L for us to get in. 
Even had ca: for us signed by 


insisted on playing all the drums, 
and the Chicagoan’s record of No- 
body’s Sweetheart is the first dance 
record, according to Condon, with 
the drums all played. 

It was such a success, they made 
two more sides for Okeh (Liza 
and China Boy), and Brunswick, 





whom they’d been oy without 
avail to impress wit: eir jazz, 
after hearing the Okehs, repented, 
and called Eddie for a date. Th 
did I Found a New Baby an 
There'll Be Some Changes Made, 
with Muggsy Spanier on cornet 
in place of MacPartland, and Mezz 
on tenor in place of Freeman. 
Meets Bea Palmer 

Soon after these record da 
Eddie cut out for New York an 
some fun. There he ran into Bea 
Palmer, who was singing at the 
Chateau Madrid. She sold him on 
the idea of a job for the Chica 
boys at the Chateau. Eddie made 
a quick trip back and brought 
o— ot ten he 

eir audition was the inni 

and the end of their career ot oe 
Chateau Madrid. The boss, used to 
music on the anaemic side, was 
aghast at the oe uncom- 

romising jazz of the Chi 

ythm Kings. What he th ht 
was noise annoyed him, end 
fired them. 

The Rhythm Kings straightway 
astounded themselves by getting a 
week at the Palace, vaudeville’s 
utopia. There were no lines of kids 
waiting from 4 a.m. to get in to 
hear the Chicago Rh i 
Variety commented t the less 
said about the band the better. 
They were nobody’s sweetheart, 
Inside the band, Tesch and Free 
man were feuding. In the middle 
of the week, Freeman suddenly 
decided he wanted to go to Euro 
He left the band cold. Just as 
band left New York. They were 
ready to go back to Chicago. All 
but Eddie. 

Plenty of Parties 

Prohibition was in full bloom, 
so there were cocktail parties no 
end to play for, and people like 
Jimmy Cromwell, Tom Tageatl 
Billy Leeds, footing the bills. Con- 
don and Red McKenzie struck up 
a little outfit that could be set up 
on a domino. With McKenzie on 
comb, Frank Billings on suitcase, 
Jack Bland on guitar, and Eddie 
7 banjo, the found City Blue 

owers gave society a real ro 
Just out of Red Nichols’ bent 
“which was about as musical as 
tonsilitis,” Eddie really enjoyed 
himself. The freedom of the Blue 
Blowers felt like paradise. 

Every party they played, and all 
during their 9-month eng 
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| THERE'S $ $ IN MUSIC! 


Low Tuition—Write for Our Catalog 
and Illustrated Lessons 





UNIVERSITY EXTENSION CONSERVATORY 


A mastery of one of our Home Study Courses 
will put you in position to obtain outstand- 
ing posit in hestras, bands, 
churches, on radio proqrame—wherever music 
is used—at incomes that attract. 


C Piano (Student) 
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Dept. _A-317 1525 Bast 53rd Street, Chicege, Minels 
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Are you teaching now?. 
Have you studied Harmony? 


If so, how many pupils have you?. 





Would you like to earn the Degree of Bachel 


of Music?. 
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AmazingSaga|| 


Of Guitarist 
Eddie Condon 


(Jumped from Page 14) 

the band a pushover. Everybody 
wanted to play the suitcase, and 
practically everybody did, including 
Mrs. Graham Vanderbilt, known 
then as America’s foremost host- 
ess. The Blue Blowers worked at 
the Stork Club three different 
times, and even went to Miami one 
winter and commuted to dates in 
Palm Beach. 

By 1934-35, the swing craze was 
on, It started at the Onyx, where 
Art Tatum and the Spirits of 
Rhythm were playing. The Onyx 
was once the scene of a Condon 
homecoming, after a trip to Buenos 
Aires, where he played piano in 
the key of F all the way down 
and* back—“14,000 miles in F,” 
groans Condon, “and the rest of 
the guys are probably still stuck 
in F.” Welcoming the tanned, 
mustachioed Eddie the night he 
dropped into the og was pianist 
Fulton (“Fidgy”) cGrath who 
introduced him as “Eddie Condon, 
just back from Buenos Aires, who 
can really make the piano talk. 
And it says, ‘Please let me alone’.” 

Crawling the Pubs 

The newspaper columnists noted 
the swing, mentioned it, and sent 
the public clamoring after it. The 
musicians sought . shelter else- 
where, at Adrian Rollini’s Tap 
Room. The columnists gave that 
the business, so the musicians 
moved back to 52nd Street and the 
first Famous Door, where Louis 
Prima, George Brunis and Peewee 
Russell had the stand. The On 
hired McKenzie and Condon, who 
brought in Riley and Farley, 
whereupon the Music Goes Round 
and Round went around, and Con- 
don and McKenzie were out on 
the street in two weeks. 

When Stuff Smith went into the 
Onyx in 1936, Eddie, “with Bunny 


Berigan, Joe Bushkin, and three 
other guys,” set up in the Famous 
Door. Here Milt Gabler staged his 


second public Sunday afternoon 
jam session. Wingy Manone at the 
Hickory House followed suit, and 
Milt, seeing the whole idea grow- 
ing too commercial, took his ses- 
sions into the _ recording 
studios where he’d first held them. 

Two other events marked 1936: 
@) the life caught up with Con- 

on and laid him down hard at the 
Polyclinic hospital. He got out in 
three weeks. His case is on record 


| New Leader | 











Kansas City — Barbara Lunt, 


former B vocalist, 


,. and t 











Cab and Lips Beef Back 


Chicago—Here’s his hi-de-highness of ho-de-ho, Cab Calloway, 


and 


The shot was made in the 


= Page, whose views on trum 
Paul Eduard Miller in the adjoining columns, in a confidential mood. 
Downbeat room of the Garrick, during 


playing are expressed by 


Lips’ recent engagement there. Ole Man Calloway was playing at the 


Sherman. 





as a phenomenon. (2) Benny 
Goodman came in and the big 
bands had it. 


Nick Starts Up 


By 1937, the 52nd Street phase 
was waning, and Nick’s started up 
in Greenwich Village, with Shar- 
key Bonano’s band. It boomed for 
a year, Sharkey left for California, 
and Nick hired Bobby Hackett, 
Peewee, Brunis, and Condon. 

Joe arsala was carrying the 
flickering 52nd Street torch at the 
Hickory House. 

With ’38, Nick’s moved to a new 
spot, its present location, and 
Gabler issued his first Commodore 
records, featuring the jazzmen 
whom the swing craze and public 
jam sessions had unearthed and 
put on exhibition. Gabler wanted 
to recapture on those records the 
unmistakable and indefinable spirit 
of Chicago jazz of the mid-twen- 
ties. He had the right men, and 
he had Condon, whose presence 
on any record Gabler feels gives 
it a feeling and flavor impossible 
to achieve without him. 

Return to Chicago 

Years of 1938 and ’89 saw the 
rise of Cafe Society and the 
boogie woogie craze, and the rise, 
as well, of Glenn Miller. 

In °40 and °41, Bud Freeman 
took his Summa Cum Laude band, 
including Condon, Russell, Dave 
Bowman, Max Kaminsky, to the 
Sherman Hotel, Chicago: brie 
return of some of the natives. 

On January 14, 1942, a signifi- 
cant thing for Eddie Condon and 
jazz happened: Ernie Anderson, 
jazz-lover by choice, advertising 
man by profession, promoted a 
Carnegie Hall concert for Fats 
Waller. It was so successful, he 
immediately took another plun 
and put jazz into Town Hall. 
Choosing of musicians and pro- 
gramming he left entirely up to 
Condon. 

“Eddie has artistic integrity,” 
Anderson says. “His taste is im- 
peccable. For our first series of 5 
or 6 concerts, and for our next 
series this last fall and winter, we 
had only the best musicians, both 
colored and white. We lined up 
15-20 for each concert. There was 
no profit incentive. We just wanted 
rls tried to put on the best. We 
gave up the concerts because we 
couldn’t get men we wanted. When 
we can get all the right men again, 
we'll put more on.” 

From jazz on the unpaved roads 
of the Midwest to jazz on the con- 
cert stage, Eddie Condon has come, 
he men and the tunes and 
the chords you can’t fool him on. 
Never a soloist, he’s neve: less 
a jazz band’s dynamo and its per- 
sonality. Condon, still looking like 
a college kid, the sophisticate and 
the purist, knows how the music 
should sound, and he needs no 
electric plug to produce it. On the 
four strings of his “pork chop” 
he tells the true story. 
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Freddy Martin 
On Fitch Show 
For 13 Weeks 


Los na pen Ang wes of up- 
and-coming young bands has led 
producers of the “Fitch Band- 
wagon,” who have heretofore de- 
voted the program’s summer 
to presenting new and little known 
bandsmen, to create an entirely 
new set-up for the 1943 summer 
series. 

Freddy ‘Martin’s band has been 
signed for the entire 13-week pe- 
riod, which starts with the pro- 
gram of July 4 (NBC). With Mar- 
tin will be a guest songwriter each 
week. The tunesmiths will be in- 
terviewed by the paguare new 
emcee, Tom Reddy, formerly of 
pe Des Moines. Leadoff 2 
te) e esting tuners wi 
Jimmy McHugh 

a also have a = 
minute late news summary, wi 
Alex Dreir as commentator. Pro- 
= will originate in Hollywood’s 

adio City. 





Savitt Loses Pic 
On Date Mix-up 


Hollywood—Joe Glaser, who ar- 
rived here from New York re- 
cently for confabs regarding pic 
deals for his various band proper- 
ties said that withdrawal of Jan 
Savitt band from the line-up of 
orks set for the Columbia picture 
Jam Session was due to a mix- 
up in dates. Glaser said that when 
the Columbia crew arrived in New 
York to photograph and record 
the sequences with Teddy Powell, 
Charlie Barnet and Savitt, it was 
discovered that a date had been 
assigned for Savitt that he could 
not make because of other commit- 
ment. 

Studio offered to postpone date 
for Savitt but bandleader was al- 
ready signed to open June 3 at 
Bradford in Boston and it was 
impossible for the crew and Saviti 
to get together. 

laser said that he expected to 
sign contracts calling for picture 
deals for Les Brown, Louis Arm- 
strong and Savitt before he re- 
turned to New York. 


=— WANTED=— 
Used Musical Ins’ts 


We are paying interesting prices 
for used 


HECKEL BASSOONS 
LOREE OBOES and ENGLISH HORNS 
THEDRAL 





DEAGAN CA’ CHIMES 
KRUSPE and SCHMIDT FRENCH HORNS 
wal RECORD! 


Tell us what you have, telling us 


name, model number and present 


maker’s » nm 
condition of the instrument. You will 
from us promptly, 


"| while it may have many points 


Forget High 


(as told to Paul 
(A product of the middlewest, Page gained 


number of years, and is back in that capac 
piecer, with which he soloed on Nocturne.) 


a little bit embarrassed. There 
in jazz bands today, and each 


Blue Devils, Benny Moten, and the Hardy Brothers. He's fronted his own 


Ones and 


Stick to Melody, Advice 
Of Lips to Trumpeters 


By LIPS PAGE 


Eduard Miller) 


his experience with Walter Page’s Original 
lor @ 
ity after six months with Artie Shaw's 32- 


Man, when someone asks me about trumpet playing I feel 


are plenty of fine trumpeters 
probably has his own way of 


playing the horn. So Id like to say right away that my own 





way is mine personally, and® 


in common with other trum- 
peters, it’s still strictly my 
own, and I don’t pretend that 
it’s anything else. 

In other words, what I’m say- 
ing here is the substance of 
sonal ideas on the subject. they 
shouldn’t be taken any other way. 

The first thing I’d like to say 
is that becoming a good trumpeter 
depends to a large extent on mak- 
ing the right choice when you be- 
gin. You must decide first what 
kind of trumpeting you want to 
do. Each type requires that you 
specialize or emphasize different 
actors. 

A solo man, for example, needs 
to develop his individuality to a 
much ater extent than a section 


man. e horn-blower who sits in 
a section and is ex to lead 
the section has to wa great 


variety of styles, so that when a 

sweet number is played he can 

play with the rpg | and tone 
required of that number. 
Solo Man Is Freer 

The lead man really has to lead, 








Young Skinman | 





New York—Bobby Rickey is 
only 16 years old, but he beats 
out a mess of tubs with the Van 
Alexander band. He probably is 


the youngest musician playing 


and the soloist, while he of course 
must be able to play adequately, 
hasn’t the responsibility which the 
section leader has. The solo man 
is freer to develop his own indi- 
vidual style—to concentrate on 
that. The section man has to 
spread his efforts in many direc- 
tions. 

Of course, all good trumpeters of 
any kind must gain a complete 
familiarity with their horn. y 
must know all there is to know 
about intonation and breathi 
rhythm and phrasing. And 
study is such an obvious factor 
that I mention it only because be- 
ginners sometimes are inclined to 
want to hurry over that part. I 
recommend practicing at least an 
hour a day, even two or 
hours. For developing a sense of 
memorizing ideas (phrasing, con- 
ception, etc.) there’s nothing 
ter than a knowledge of harmony. 

Never Forsake Melody 

In specializing, if you want to be 
a first man your tone must be 
impeccable, and you must have the 
kind of rsonal temperament 
which has the ability to lead a sec- 
tion, not only musically, but the 
ability to get along personally 
with the other men in the section, 

If you’re a hot man, em 
must be thrown on creative thi 
a constant working out of ideas— 
and a strong sense of rhythm and 
drive. And when playing solos, 
never forsake melody. You can get 
to be as old Methusala, but if you 
stick to melody people will always 
like your playing. 

Avoid High Screeches 

Avoid high notes—that’s why 
a lot of people don’t like brass in 
a jazz b After all, the low 
notes are just as important as the 
high ones. Too many trumpeters 

y, especially beginners, seem 
to feel that screeching the high 
ones will get a job in a big-name 
band, but believe me, the hep 
bandleaders know the value of the 
middle and low hg a , and 
want men who can handle them. 

Phrasing is like an artist pai 
ing a picture. Your phrases should 
be colorful, pretty, melodic varia- 
tions, built up to a climax. That 
is entirely a matter of individual 
ability, but then, what good musi- 
cian doesn’t lean heavily on such 





with a name crew. 


ability ? 
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Mme. Chiang Kai-shek’s visit to the United States has been 
the inspiration behind the new Robbins ballad, The Voice of 
a Rose, written by Edgar Leslie and Peter De Rose. . . . Leon- 
ard Whitcup, Paul Cunningham and Teddy Powell have 
written The Whistling Serenade, published by Warock Music. 





- - « Marty Symes, lyricist, 
has collaborated with Al Kauf- 
man on Secretly, a new one on 
the Southern list. 

Following on the success of 
Don’t Get Around Much Anymore, 
another Duke Ellington piano 
number is being brought out as 
a song by Robbins Music, with 


lyrics by Bob Russell, who col- 
labora with Ellington on the 
first number. Title of this one is 


- Nothin’ Till You Hear From 
e 
Mayfair Music is working on 
Sunday, Monday or Always, a 
Horse That Knows T Way 
Back Home and She’s From Mis- 
souri, written by Johnny Van 
Heusen and Johnny Burke, and 
from the Bing Crosby picture 
Dixie. 

Irving Romm, formerly connect- 
ed on Cherio Music is now with 
Harms, working on Jt Can’t Be 
Wonderful. ... The Honey Song 
written by Arbie Gibson and Curt 
Massey, published by Edwin H. 
Morris, is really tearing up the 
middle west. 

Edwin H. Morris Co. is plug- 

ing the score from pix Stage 

oor Canteen. Music was written 
by Al Dubin and Jimmy Monaco. 
- . « NBC’s staff organist, Dr. 
Avenir de Monfred, is having his 
book Theory of Musical Adapta- 
tion translated from French, in 
which it was originally written, 
into English. . . . Jack Lee of May- 
fair Music was set to report for 
his army induction on July 29. 
a Vocco and Conn 
are featuring We're The Guys, 
the official song of the Supply 
Corps, U. S. Navy, written by 
Gene Buck and Dave Stamper 
- « « The Edwin H. Morris tune, 
Pat Your Dreams Away, written 
by Ruth Lowe, Paul Mann 
Stephan Weiss is the Frank Sin- 
a@tra theme heard on the Broad- 
way Band Box Friday nights on 
CBS. 

Feist Music has tunes in three 

MGM pictures to be released in 





August and early September. Pic- 
tures include As Thousands Cheer, 
starring Judy Garland and featur- 
ing the tune J Dug a Ditch, writ- 
ten by Lew Brown, Ralph Freed 
and Burton Lane. Two songs, Star 
Eyes and So Long, Sarah Jane, 
will be in the Red Skelton - Jimmy 
Dorsey picture, J Dood It, while 
the Kay Kyser musical, Right 
About ‘ace, will include three 
songs. Lew Brown, Nacio Herb 
Brown and Ralph Freed have writ- 
ten I Planted a Rose and One Girl 
and Two Boys for the Kyser pro- 
duction and Sammy Fain has 
teamed up with Lew Brown and 
Ralph Freed for the third song, 
Mississippi Dream Boat. 


Sometime during the year, 
Feist may publish the score to 
Ziegfeld Follies, which Arthur 
Freed will produce for MGM. 
Yip Harburg, who has been 

writing for Metro, has been given 
a producer’s berth, his first job 
being Meet the People, featuring 
Vaughn Monroe. . . . Sam Coslow, 
another writer, is also to produce 
an as yet untitled feature length 
musical as a reward for his fine 
job on Heavenly Music, a recently 
released MGM short subject. 

Robbins writers Jimmy Mc- 
Hugh and Harold Adamson, of 
Comin’ In on a Wing and a 
Prayer fame are writing a set 
of seven new musical numbers 
for the RKO picture Higher and 
Higher. 

Miller Music is currently han- 


dling the Robin-Rainger song Take | 


It from There from 20th Century 
Fox’s Coney Island and is ready- 
ing plans for their two songs from 
the new Sonja Henie musical Win- 
tertime, which are Wintertime and 
Later Tonight by Leo Robin and 
Nacio Herb Brown. 

Edwin H. Morris has a book out 
on songs celebrating the national 
war effort, titled Sing a Song for 
Victory. Tunes include J Am an 
American, by Ira pmo Paul 
Cunningham and Leonard Whit- 
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Order Your Copy Direct from 
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Sing Your Song 
With Johnny Long 


New York—Johnny tong work- 


ing with his band at the Terrace 
Room in Newark has introduced 
a novelty idea called Your 
Song with Johnny _— dea is 


for — ane his vocalist, Marilyn 
Day, = and sing a new tune, 
Bring Me Back a Souvenir, and 
then induce members of the audi- 
ence to come up to the stand and 
sing specially worded choruses of 
the song to their favorite service 
men. 





cup; Let’s Bring New Glory to 
Old Glory, by Mack Gordon and 
Harry Warren; The Flag Without 
a Stain, by CA White; and 
Carlson’s Raiders by Vernon 
Akers. 

20th Century Fox has signed 
Nacio Herb Brown, Charlie New- 
man, Leo Robin and Lew Pol- 
lack for a number of musicals 
to be —— in the near fu- 


ture. ins, Feist or Miller 
will do the publishing. 
Crawford Music is pushing Peo- 


ple Will Say We’re in Love, Oh, 
What a Beautiful Mornin’ and 
Oklahoma, written ed Oscar Ham- 
merstein II and Richard pocgnes, 
from the Broadway hit Oklahoma. 

Embassy Music is working on 
The Night We Called It a Day. 
Tune has been recorded by Frank 





Sinatra on Victor and was re- 
leased the latter part of 1941.) 
Axel Stordahl arranged the tune | 
and conducted the band. Decca 


records has the same tune 8 


Johnny Long’s band. 

Campbell, Loft & Porgie push- 
ing I Heard You Cried Last 
Night, recorded by Harry James, 
which was released June 25th. 
Nick Campbell in New York on 
leave from the navy 

Add New Tunes: That's What 
Makes a Song with - pong by Win 
Roland and Bob Mallory and mu- 
sic by Roscoe Barnhart; You, Sol- 
dier, You by Jack Schafer; You 
Can’t Tell Love What to Do by 
Kemp Read and Ernest Towle, 

ublished by Top Music Company; 
owe Moon Over Hawaii by Eddy 
Rogers, J. V. DeCimber and Wal- 
ter Seiler. 








Along Chicago's 
Melody Row 


by Chick Kardale 


Eddie Richmond of Campbell, 
Loft & Porgie says that the Harry 
James record of J Heard You Cry 
Last Night is a winner .. . Russ 
Morgan went into a huddle with 
Maurice Wells, bidding for Ain’t 
You Got No Time for Love? .. 
Duke Ellington’s Tonight I Shall 
Sleep With a Smile on My Face 
is the initial offering of the newly 
organized Allied Music firm. 

Sam Myrow is in town for a 
few weeks, plugging Goodbye Sue 
for Jewel . . . Newt Stammer, for- 
merly with Orrin Tucker, is direc- 
tor and producer of the Spotlite 
band show at NBC .. . Jack Carl- 
ton of Melody Lane is pitching 
with I’m Sending X’s to My Gal 
in Texas, and Ted Cooper of 
Santley-Joy has the King’s Jesters 
rocking with When the Gooses 
Come Back to sieconsienatte. 

The long and short of it is Don 
Marcotte conversing with Lou 
Butler of Famous in the NBC 
corridors, about Don’s tune I’m 
Thinking Tonight of My Blue 
Eyes... id Lee is taking 
it easy, because you can’t turn 
on a radio without being hit in 
the kisser by Coming In On a 
Wing and a Prayer . . . Early to 
Bed and Same Mistake Again are 
showing up for Solly Wagner. 


That gal rushing around the 
night plugs with the pro copies 
is Lanore Langley of BMI. . 


Sunday, Monday or Always is Vic 
Duncan’s No. 1 from the new Bing 
Crosby score for Mercer-Morris 
. . . Jimmy Palmer wired that he 
and Kay Allen of the Lou Breese 
crew ain’t foolin’, they mean it! 

After TEN weeks, Lew Dia- 
mond finally is rehearsing That 
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12:30 Teddy Powell . . . Hotel Roosevelt, 
Washington ... Blue 

1:00 Jimmie Lunceford . . . Trianon, South 

Gate, Cal. . 
WEDNESDAY 
+ | PLM. 

7:00 Fred Waring . . . NBC 

7:15 Harry James .. . CBS 

8:00 Sammy Kaye . . . CBS 


-| Walter’s new wings. 


20TH CENTURY REEDS FOR 20TH CENTURY ARTISTS 





eens 





(All times Eastern War Time. 
em, CBS—Columbia Broadeasting ... 
- Blue—The Blue Network . M 


SUNDAY < 


Programs listed subject to local station 
NBC—Nati: 


tional Broadcasting 





P.M. 
7:30 Fitch Bandwagon . 
9:15 Sater Bie Society yo Lower Basin 


e BS—Mutual Sooodoanina’ 
Dp cto 
Tommy Dorsey . NBC 
poten Band”. Blue 


8: 
9: 
tree’ 10: 77 i : 
10:00 Phil Spitainy . . . NBC 10; ie . . « Hurricane, N.Y. 
| . : i ‘ 

11:15 Jan — . s+ Sherman H., Chicago 11:30 7. : . Hollywood . . . NBC 
11:25 Johnny _iMesmer .. + McAlpin Hotel, | !!:30 Guy bardo . |. « Hotel Roosevelt, 
New M New York... M : 

11:30 Carles Molina >, Del Rio. . 11:20 Cas Grosse .-. . Chen Perse, Chicege, 
11:30 jen Vena. “: + Roseland, N Y. . . « Blue | !2:00 oF Osborne . + Pennsylvania Hotel, 

11:30 — “one . Terrace Room, New- Yous. 
12:00 rv TL, eyes ". CBS Hotel, N.Y... 1356 ord Morgan . . . Eéqeweter Beach 
Hotel, Chicago... 
. Palladium, Holly- | '2:30 — Kenton i? ° Palladium, Holly- 


woo 

A.M, 

12:30 Russ Morgan . . . 
Hotel . . . Blue 

12:30 Lani Mcintire . . . 
< Ae MBS 


1:00 seneny Long . 
MB 


1:30 Chris ‘Cross om. 
sey’ s, 


12:00 Stan Kenton . . 
d... CBS 


Edgewater Beach 
Hotel Lexington, 
- Terrace Room, New- 


- Jack Demp- 


1:15 Al Trace .. 
1:30 ag Crom Se . 


P.M. 
1:45 ae fi lopez... 


CBs 
12:30 Bobby Sherwood + « « Lincoln Hotel, 
. Dixie Hotel, N.Y, 2... 


. « Jack Dempsey's, 


THURSDAY 


Hotel Taft, N.Y. 


MONDAY 7:00 Fred Waring . NBC 
P.M. 7:15 Harry James... CBS 
1:45 Vincent Lopez . . . Hotel Taft, N.Y. | 9:00 Bing Avy : are Hall . . . NBC 
Blue 9:30 Spotlight and . lue 
7:00 Fred Wari .NBC 10:15 Duke — - « . Hurricane, N.Y. 


ng 
9:30 Spotlight a. . Blue 
11:45 ey | . . . Warwick Hotel, N.Y. 


12:00 Garios Molina . . . Del Rio, Washing- 
D.C... . Blue 
- Lincoln Hotel, 


W315 Russ = ll eats 
tel... Blue 
11:30 by Savitt . 


ue 
12:00 Bobby, Sherwood . . . 
MBS 


12:00 Teddy Powell . 


Edgewater Beach 
- Sherman Hotel, Chi- 
Lincoln Hotel, 
. Roosevelt Hotel, 


A.M. Washington... Blue 

12:30 Benny Goodman . Astor Hotel, | A.M. 

12:30 Will’ Osborne . Pennsylvania Hotel, 12:05 Hed oo + + + Pennsylvania Hotel, 
4 RS . 

12:30 Russ Morgan . . . Edgewater Beach, | '2‘!5 Tiny yo - + + Edison Hotel, N.Y. 


Chicago ... Blue 


TUESDAY 
P.M. 
7:00 Fred Waring . . . NBC 
7:15 Harry James . . .CBS 


8:00 Johnny Presents . . . Dave Rose, Ginny 


12:30 Johnny long... 
OF; Wids «<a 
12:30 Jerry Wald .. . 
| aS 


{ 1:30 The Townsmen . . 
1:45 Chris Com, oe . 





Terrace Room, New- 
New Yorker Hotel, 
+ Warwick Hotel, N.Y, 

. Jack Dempsey’s, 


Simms . ee 
8:30 Horace Heidt . hese 
9:30 Sostane Band |. . Blue FRIDAY 
10:15 Duke ligton + . . Hurricane, N.Y | P.M. 
1:15 ion “Savin saat Sherman Hotel, Chi- ated } Lopes . . . Hotel Taft, N.Y. . 
-» Blue i 00 Fred Warin NBC 
11:30 Ray "Hieatharton + Hotel Biltmore, &: i Dies - Shore *, Gordan Jenkins, Holly- 
12:00 Don McGrane . Latin Quarter, | 9.39 Spotligh iow. . Blue 
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Wonderful Worrisome Feeling for 
Warock and Chick Kardale. 
Curley Bradley of Club Mati- 
nee gets writer's cramps with 
autographs ~ every show at 
NB eil Bondshu is off 
to the a ra pictures, after 
forty weeks at the Blackstone .. . 
People Will Say We're in Love 
is Bud Gately’s latest from Craw- 
ford . . . Earl Tanner is re- 
placing Jack Baker on the 
Breakfast club, while Jack fishes 
in Wisconsin . .. Feist’s Florence 
Tenney gives out swell smiles 
with the black and whites. 

Paul Salvitore of Southern is 
touting a new Symes-Kaufman 
ballad to Jose Benthencourt, the 
triple threat of the marimba . . P 
Les Brown’s arrangement of My 
Heart and I Decided makes Hal 
Gordon of Warock very happy... 
Captain Bob of the NBC pages is 
the nicest kid in town... Ann 
Hogan of Remick admires Billy 
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Prescott Oil Finish Reed 





Hand finished and tested into five distinct strengths. 
Sold only by legitimate authorized retail dealers. 


Prescott's Reed Manufacturing Co. 


America's Oldest Reed Builders 


1442 W. Belmont, Chicago, til. 
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SONGWRITERS’ AID 


DOWN BEAT 


1? 





tent—and most important, a 
good idea with a sparkle of 
freshness, all add up in mak- 
ing a good song. 

Words should not be forced on 
notes and vice versa or the results 
will definitely not be satisfactory. 
Words and music should be well 
matched. It is of no consequence 
whether or not the lyrics or the 
music is written first. 

At times a clever arrangement 
with delicate harmonic treatment 
may save a mediocre tune, but in 
most instances the effort is a lost 
cause—because the tune itself is 
hopeless. Very frequently music 
arrangers are beseeched with me- 
diocre material; but not being 
blessed with super-natural powers, 
the arranger can do no more for 
the song than it deserves. 

‘Well Tailored Sack’ 

It is comparable to having a 
high classed custom tailor design 
and make a suit from a piece of 
burlap. Regardless how much the 
tailor may try to glorify the ma- 
terial he has to work with, the 
finished product will still look like 
a “well tailored sack.” 

Many non-professional writers 
do have ideas but that is as 
far as they get if they do not 
have an understanding of develop- 
ing these ideas. A common fallacy 
among inexperienced writers is 
that they become too enveloped 
with their ideas, lyrical or melod- 
ic, and try to squeeze everything 
they have into that one song. They 
keep working so laboriously that 
the completed song may have 
enough material to support a half 
dozen other brain children. 








Hey, Leaders! | 


Omaha — Some name band 
leader is overlooking a good bet. 
Dimpled Louise Seidl, playing 
the luncheon and cocktail ses- 
sions as solo harpist at the Ho- 
tel Paxton here, w make a 
splendid addition to any band’s 
Louise plucks 
them hot or sweet, transposes 
with ease and owns three harps. 
She is in her second year at the 
Paxton, played for three years 
with Freddy er’s band at 
station WOW, still is on the 
staff there. 





See and hear... 
* GLENN MILLER 


M 20+ ent Fox 
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Just because a song is written well and properly constructed 
does not necessarily mean that it has “hit” 


quality of the words and music; the synchronization as to 
blending; the syllabic accents, range, phrasing, rhythmic con- 





otentialities. The 











Here's How You 
Can Get Help! 


Write to Frank Furlett in care 
of Down Beat, ask him any ques- 
tions you choose about song- 
writing, present your problems 
to him for solution, submit 
manuscripts for his opinion 
and suggestions, if you desire. 
Down Beat, however, will not 
be responsible for either the 
publication or return of such 
manuscripts. 

Please include a stamped self- 
addressed envelope if you desire 
personal answers. 

Please be specific in your 
questions. 

This column does not send 
writer’s material to publishers 
for consideration. 

We do not collaborate with 
writers. 

This department does not en- 
courage writers paying pub- 
lishers to print their songs, 
because reliable publishers do 
not resort to such practices. 














When one is writin 
is best to remember that a long- 
winded story and pages of notes 
will not make the song the “song 
of the century.” On the contrary, 
the song should conform to a 
standard fe vee of the customary 
amount of measures (or bars) of 
music and the lyric content should 
be complimentary to the title and 
the music. 

Charles W. Landon once said: 
“Music is God’s best gift to man, 
the only art of heaven given to 
earth, the only art of earth that 
we take to heaven. But music, like 
all our gifts, is given to us in the 

erm. It is for us to unfold and 
evelop it by instruction and cul- 
tivation.” 


a song it 


Answers to Inquiries 


J. H. S. 
bap pre D.C. 

our songs are of average popular type 
and will take a great deal of plugging to 
“put over.” 


L. A. R. 
Galion, Ohio 

Your songs do not seem complete. 
Neither do the lyrics in spots fit the notes. 


Gc. P. 
Toronto, Ontario 

You have a nice ditty. Now you should 
write suitable music to it. 











J. E. H. 

Green Bay, Wise. 
Deo not send incompleted songs to pub- 
ors. 





LAC L, 
Montreal, Canada. 
Your poem expresses a nice thought, but 
> Sacaine is too nationalistically sec- 
onal, 





N. V. W. 
San Francisco, Calif. 

This department renders frank and un- 
biased opinions on material sent in. There 
is no charge for this service. 





J. B. 
Inglewood, Calif. 

Your two songs are well written but do 
mot publish them yourself. 





A. B. 
Gainesville, Florida 

Your poem is not written in standard 
commercial form, Study other popular 
songs. 


F. J. A. 
St. Louis County, Miss. 
We do not furnish collaborators. Sorry. 


E. L. S. 
San Diego, Calif. 

By becoming analytical, counting the 
lables in cach you will learn 
ance. 








syl- 
bal- 





TECH, SCT. C. J. H. 
Camp McCoy, Wise. 
Your sing is mot strong enough for pub- 


IMPROVE YOUR PLAYING 
od 


Pianists — Send for free booklet 
showing how you may greatly im- 
prove your technic, accuracy, memorizing, sight- 
reading and playing thru mental-muscular co- 
ordination. Qaick results. Practice effort mini- 
mized. Used by famous pianists, teachers and 
students. No obligation. 











Broadwell Studios, Dept, 33-G, Covina, Calif. 








Carlos E, Niebla (rig 
office 


will have publishing rights. 


Jack Signs Mexican Writer 


Mexico City—Jack Robbins watches with interest while Ernesto 
rtazar, a Mexican lyric writer, signs on the dotted line. 


t), MGM representative here for years, in whose 
the agreement was signatured, 
Cortazar, who writes script and dialogue for musicals and films, plans 
to write and direct four Columbia pictures in Mexico. Robbins firm 


manifests interest in the camera. 








One of the finer instrumental sister Bourse is the Angie 
Bond Trio with Angie on bass, vibes and guitar; Tula at the 
piano, doubling guitar, and Marya playing accordion. The 


Jimmy McHugh 
Hits Jack- pot 


Veteran Writer 
Lands One and 


Two on ‘Parade’ 


Hollywood—Jimmy McHugh, vet- 
eran tuner who is currently ex- 

riencing the biggest boom of his 
ong career, hung up a record re- 
cently when two of his songs hit 
the No. 1 and No, 2 spots simul- 
taneously on a recent Lucky Strike 
“Hit Parade” airing. The songs 
were Comin’ In on a Wing and a 
Prayer (lyrics by Harold Adam- 
son), and Let’s Get Lost (lyrics 
by Frank Loesser). 

Two of McHugh’s perennial hits 
of former years are set for re- 
vivals in pictures to be released 
soon. I Can't Give You Anything 
but Love is being done by Louis 
Armstrong in Jam Session (Co- 
lumbia) and by Lena Horne in 
Stormy Weather (20th-Fox). The 
Sreny. Oite of ee anew will be 
sung by Mary in Dancing 
Debs (Republic). 

An anthology of McHugh’s 20- 
year cavalcade of hit tunes ap- 
pears soon in book form under 
the title Songs to Remember. 


Carter Show 
Takes Quick 
Radio Switch 


Los Angeles—“Blueberry Hill,” 
the all-Negro program featuri 











sisters, who are currently at® 
the Cove in Philadelphia and 
were heard previously via Mu- 
tual from Jack Dempsey’s in 
New York, profess to sing in 
seventeen languages. 


Vincent Bragale, with his fea- 
tured vocalist, Marian Brent, has 
been signed for the summer at the 
Statler in Cleveland. He is a native 
of Brazil. . .. Milt Herth, now at 
the Detroit Athletic club, has been 
auditioning girl singers for a lo- 
cation job in Manhattan. 


Counts and Countesses are at 
Lou’s Chancellor Bar, Philadel- 

hia, with Martha Davis and 

ivian Smith, boogie pianists. 
+ ae Mreieig sais cayk file Samme 
will spend the summer at Went- 
worth Halil in New Hampshire. 
- . « Walter Powell has been held 
over at the Aquarium in New 
York for sixteen more weeks. 

















Tony Mattingly combo into 
the fms club in Pocatello, 
lisher’s investment. 

A. J. O. 
Chicago, Il. 

Lyries and music not very well matched. 
D. B. H. 

Ionia, Mich. 


Don’t spend money on your songs. Bet- 
ter buy “Victory Bonds.” 





Cc. G. 8. 
Dixon, Ill. 
Shave your lyrics down to 8 lines. 
M. P. 
Worchester, Mass. 
Your lyries are too long. Idea and title 
good. 


M. K. R. 
Watertown, S. Dako 
You overuse the 








ta 
title in your lyrics, 





Ww. D. 

Garden City, Kansas 
You have good potentialities, but they 

must be developed. 





3. A. 
Philadelphia, Pa. 
You may secure copyright applicati by 
writing to the Registrar of Copyrights, 
Library of Congress, Washington, D. C. 








Idaho. . . 
billed as Three 


isiane Lounge. . 
manipulates a piano 


organ 
simultaneously at Silcott’s in Kan- 


sas City. 

Eddie Kay Trio is new at the 
Enduro in Brooklyn, while the 
Toppers are well into their sev- 
enth month at the same spot. 
. . » Phil D’Arcy and His Sophis- 
ticates, featuring Ann Smiley, 
can be heard on the Blue Net- 
work from Rogers Corner in 
New York, while Bill Cadmus 
and His Skyliners, with Alma 
Kaye, have been added to the 
line-up there. 








Narita, Puerto Rican lovely, who 
is leading her own Latin-American 
band in the Cafe Lounge of the 
Savoy Plaza in Gotham nightly, is 
and dan- 
rt musi- 
cal. . . . Bobby Martin, Longer 04 


rehearsing for a ~ 
cing part in a new Sh 


leader of a five piece combo 


toured European night spots, is 
forth at the Midway bar 


holdin, 
in Philadelphia. 


Maurice Rocco, who recenny 
invaded the east from Chicago, 
has a 20th Century-Fox contract 
and a five week enga t at 
the Roxy theater in New York 
to prove that he caught on... . 
Jeno B who plays the 
luncheon music in the Hawaiian 
Room of Manhattan’s Hotel Lex- 
ington, is in his eighth consecu- 
tive year there. 





Don Seat Quintet has a seat in 


the Oliver hotel at South Bend 
Indiana. . . 


the Blue Angvl in New York... 
Lee Norman, who 


six piece crew. 


. Happy Cook’s group, 

Socks and Two|out of the Burns & Allen Tuesday 
Queens, is clicking at New Or- 
leans’ newest nitery, De La Lou- 
. « Bill Caldwell 


. Valaida Snow and 
Lil Green have joined the show at 


the house 
band at the Savoy in Harlem for 
two years before it closed, is set 
for the summer at McGinnis’ in 
Sheepshead Bay, Brooklyn, with a 


Benny Carter’s band, went in 


evening spot under circumstances 
that seemed to have everyone con- 
nected with the B yp ong uzzled. 
It was announced here t the 
show, which was first expected to 
fill the B. & A. time for the sum- 
mer as a sustainer, was definitely 
sold as a commercial and Carter 
and other members of the cast 
were so informed. 

A few days later the whole deal 
was called off. CBS tops here 
said that they felt sure they would 
find a spot for the show and that 
if not sold outright they planned 
to put it on as a sustainer during 
the summer months. 


TEST YOUR 
MUSICAL 
FACTS... 


With FRANK FURLETT 

















QUESTIONS 

1. What was Richard Wagner’s last 
major work? 

2. Who invented the first saxo- 
phone? 

3. What were the nature of deaths 
of.the following composers? 

Stephen Foster 


y 
Smetana 
Schumann 


4. What are the full names of the 
fol . — composers? 


: Rachmaninov 


5. Johann Sebastian Bach was the 
father of how many children? 


(Answers on Page 19) 











BALLROOM & NITE 


ISLAND, CINCINNATI, OHIO. 








Important Notice 


CLUB OPERATORS 


THE BILL CROSS ORCHESTRA OF LEXINGTON, KY. IS IN 
NO WAY CONNECTED WITH, OR, SPONSORED BY JIMMY 
JAMES OF CINCINNATI. FURTHER, HE DOES NOT HAVE 
UNDER HIS DIRECTION THE ORIGINAL JIMMY JAMES 
ORCHESTRA AS STATED IN A SPRINGFIELD, ILL. DAILY 
NEWSPAPER ADVERTISEMENT. 

THE ORIGINAL JIMMY JAMES ORCHESTRA OF CINCIN- 
NATI IS NOW INTACT AND N 
WEEK ENGAGEMENT AT MOONLIGHT GARDENS, CONEY 


OW PLAYING¥A FOUR 


Jimmy James 


CINCINNATI, OHIO® 





Watch for 


SANTY RUNYON’S 
Modern 


Saxophone 
Etudes 


THEY’RE “HEP” 
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Robert Crum 


Elmer's Piano Wizard 
Booked for 16 Weeks 


With Blue Broadcasts 


By SHARON A. PEASE 


Though it has been overdone and often misused the phrase, 
“He is terrific,” most adequately describes Robert Crum, the 
sensational young pianist, now in the final two weeks of a 
half-year run at Elmer’s Lounge in Chicago. After closing on 
July 14, Crum will take a short vacation before moving into 


the Panther Room of Hotel 


Sherman, where he opens a 





sixteen-week engagement on® 


July 30. At the Panther Room 
he will work the half-hour 
band intermission and play a 
fifteen minute set in of 
the two nightly floor shows. 
He will also be featured in 
one solo number on each of 
the Blue Network broadcasts 


from the room. 

Crum plays piano with the same 
enthusiasm and vigor that Lionel 
Hampton displays at the 
and vibes, and at the = of each 
set is wringing wet with perspira- 
tion. Possessing flawless technique 
and an abundance of ideas, he 
a all styles well. Sets usually 
include some blues, a rapid fire 
boogie, a couple of numbers in the 
Tatum vein and a motion picture 
theme or something from the 
classics. 

Can’t Remember Starting 

Bob was born in Pittsburgh, i 
twenty-seven years ago. chil 
prodigy, he cannot remember when 

started playing. His first recol- 
--+ Ady dy yt BR 

i past an gone 
with his mother on a vacation trip 
to Atlantic City. They were guests 
at the Shelbourne Hotel where a 
small orchestra played in the 
dining room. Bob frequently sat in 
and played the drums and some- 
times brought along his small vio- 
lin and improvised on melodies the 
group was playing. Victor Herbert 
was also a guest at the same hotel 
and was greatly interested in the 
youngster’s display of talent. He 
Was especially impressed with 
Bob’s creative ability, and ex- 
p the wish that he might 
ive to see it develop into maturity. 

Back home in Pittsburgh, Bob’s 
talent developed rapidly and he 
Was an accomplished pianist by 
the time he was nine and sta 
his musical training at the Pitts- 
burgh Conservatory. When he was 
twelve, in accordance with the ad- 
vice of his teachers, his mother 
took him to Paris so that he might 
study at the Paris Conservatory. 
They had to return in less than 
a@ year because of Bob’s failing 
health, which was aggravated by 
improper diet due to many foods, 
including milk, being unobtainable 
in Paris at the time. 

Decides to Compose 

After returning to Pittsburgh, 
he played a series of piano con- 
certos with a twenty-two piece 
concert group at station KDKA. 
Later his parents rented a country 








* Breath-taking 
* Inspirational 
* Beautiful 


“NAVY MOON 
OVER HAWAII” 


by Eddy Rogere—Trianon Ballroom 
WGN-Mutual B.S. 


* The Tune Dear 
to Every Heart— 


“I NEED POINTS” 


(For Kisses from You) 
Still Popular Decca 
No. 3766 & 3703 
Professional Material 
McKINCO PUBLISHERS 
1501 E. SSth St., Chicago, Ill. 


de Cimber Music Publishers (BMI) 
P.O. Box 1778, Milwaukee, 1, Wis. 














Robert Crum 


place on Lake Erie, a short dis- 
tance from Erie, Pa. Here Bob 
went through his daily hours of 
practice. His chief recreation was 
trips on the lake in his speed boat 
and frequent attendance at the 
movies in Erie. Eventually he be- 
came greatly interested in motion 
picture ba und music, espe- 
cially the works of Max Steiner. 
This interest resulted in the aban- 
donment of his plans to become a 
concert pianist and instead he de- 
= to concentrate on composi- 
ion. 

When sixteen he gathered up his 
manuscripts and headed for Holly- 
wood hoping to dispose of some 
of them for use in pictures and 
possibly line up a permanent con- 
nection. “I found that crashing 
the movie music departments was 
equally as tough as crashing the 
casting offices,” he recalls. Finally 
during the last week of his three- 
year stay he sold one of his themes 
to a small company which supplied 
music for minor studios that main- 
tained no music department. Later 
he was very much surprised to 
hear the theme, for which he had 
received twenty-five dollars, in The 
Garden of Allah, starring Marlene 
Dietrich. 

Goes to New York 

Returning to Erie, Crum stuck 
around home for a couple of years. 
He continued to practice and com- 
pose, while trying to determine a 

ible market for his material. 

eciding to try radio, he went into 
New York when he was twenty- 
one. Radio executives liked his 
work but explained they couldn’t 
spend a lot of money for special 
background music for the average 
dramatic show, especially when 
their libraries were well 
with suitable scores. 

b was staying at the Sloane 
House, 34th Street Y.M.C.A. and 
one day while walking along the 
corridor, he heard somebody play- 
ing the piano in one of the rooms. 
The melody was from the picture, 
Green Light. Bob knocked at the 
door and asked if he might 
come in and listen. The player 
turned out to be Bill Clifton who 
has been associated with some 
of the better known name bands. 
Bob and Bill became good friends 
and discussed music at great 
length. Through Bill’s inf 


Bob was exposed to a phase 
music which was entirely foreign 
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| play and making some of the 
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This Is Robert Crum’s Original Piano Chorus | 
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to him—jazz. “After hearing Bill 


spots with him, I began to realize 
there was something more to jazz 
than keeping time and playing a 
succession of notes,” says foam. 
Listened to Tatum 


Among others he heard Art 
Tatum at Lower Cafe Society and 
immediately decided that was the 
jazz school for which he was best 
qualified. He visited Cafe Society 
nightly and, having perfect pitch, 
was able to pick up many of Art’s 
ideas, working them out on the 
keyboard the next day. Though 
Tatum was his ideal, Bob dug jazz 
at every possible opportunity right 
on up to the piano flats in Harlem. 
He took a few lessons from Meade 
“Lux” Lewis, who was also at 
Cafe Society—lesson time was 
after the place closed. Bud Free- 
man was another of Bob’s fa- 
vorites during that period and still 


ed|is today. 


After three years in New York, 
Bob returned to Erie when his 
father passed away. There he took 
a job at a local club where he 
worked with a small dance group 
and continued the development of 
his piano stylings. In August of 
1942, Bob decided he was ready 
and tossed a coin to determine 
whether he should try New York 
or Chicago. It turned out to be 
Chicago, where he experienced 
some rough going while waiting 
out his card. 


Finds a Manager 
While playing solo at a small 
north side bar, he was heard by 





cod Haymes Lands 


Good Air Show 


New York—Dick Haymes, singer 
working at La Martinique here, 
gets a new air show effective July 
18 when he takes over Buddy 
Clark’s spot on the Blue Net- 
work Here’s to Romance program, 
heard every Sunday at 6:05 p.m. 





Abert Marks, a young attorney 
interested in music, who realized 
Crum had unusual talent and of- 
fered to act as manager. The deal 
was made and the booking at El- 
mer’s resulted. 

Among Bob’s unusual styles is 
his interpretation of various mo- 
tion picture scores and his ability 
to apply similar treatment to any 
familiar theme. The accompanying 
example is in this vein—note the 
triumphant finale, ala Paramount 
News. The expression of a mood, 
it abounds in cleverly “applied chro- 
matically altered cho: 


(Editor's Note: Mail fer Sharon A. Pease 
should be sent direct to his stu- 
dios, Suite 815, Lyon & Healy 
Chicago, Ill.) 





women EX Clusive Photos! ———a 
BANDS IN ACTION! 


ARSENE DIOS 
1585-D Broadway, New York, N. Y. 











Aussies Song 
In Kyser Pic 


Hollywood — Waltzing Matilda, 
the Australian soldiers’ rallying 


song of good cheer for long hikes, 
which is beginning to find its way 
into the singing ranks of United 
Nations fighting men the world 
over, will used as the featured 
song in a big production number 
in RKO’s Around the World, the 
cans wekienl Tamar 
am urne 
far fighting lines of World War IL. 
“Matilda” is the name the Aus- 
tralian troopers have given to 
their heavy packs. The song, which 
has that quality of seeming to 
have sprung from the hearts of 
the soldiers themselves (a Sony 
notably lacking in practically 3 
other songs of this war) was writ- 
ten by A. B. Paterson and Marie” 
Cowan. American rights have been 
secured by Carl Fischer. & 


SWING PIANO! 











Learn the rapid and “Christensen 
Way.” Beginners or Send for free 
iy” folder. 


Pianists, Look! 


Our Monthly Break Bulletins bring 
arrangements for building up 

choruses of hit-congs with 

trieky figures, boogie-woogie | 

riding the melody, otc. Send of 

dime for sample copy. 

AXEL CHRISTENSEN STUDIOS 
1 Kimball Hall ° Chicago, il. 
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Bands 
at Nick’s, but if one is es 
net or valve trombone they 


Brad Gowans on .the valve 
trombone, and sometimes you 
will find one or the other 
of these musicians themselves 
taking a turn as leader. 

Jim Moynahan (see Collector’s 


some interesting facts regardin 
the recording career of B 
Gowan’s. Gowans has quite a 
large following of jazz enthusiasts 
and collectors who frequent Nick’s 
in New York and others who heard 
him with the Bud Freeman Summa 
Cum Laude Band several years 
ago. The following information 
will also clear up a couple of rec- 


siderable conjecture. 

Many years ago there was a 
record released on Gennett by 
Brad Gowans’ Rhapsody Makers. 
Moynahan gives the personnel on 
the two titles Sunny Hawaii and 
I’m Looking Over a Four Leaf 
Clover as follows: Arnold Starr, 
violin; Frank Signorelli, piano; 
Eddie Edwards, trombone; Her- 
man Drews, cornet; Brad Gowans, 
cornet and clarinet; Jim Moyna- 
han, clarinet and soxophone; Fred 
Moynahan, drums, and Frank 
Cornwell, vocals. Gowans plays 
cornet on the Sunny Hawaii and 
clarinet on Clover. The same band 
also made a third side Fly to Ha- 
waii which has a Gowans cornet 
chorus that has been mistaken for 
Bix Beiderbecke. Moynahan’s copy 
of this disc is in the hands of 
Charles Ly yn 

Quite a few collectors have writ- 
ten the Box asking for information 
moees the New Orleans Jazz 
Band sides on the Mills’ labels. 
Two of these sides on Banner 
featured Brad Gowans’ clarinet. 
They were Camel Walk and Mel- 
ancholy Baby. First clarinet player 
with the New Orleans Jazz Band 
was Sidney Arodin who was fol- 
lowed by Gowans and in turn fol- 
lowed by Jim Moynahan. 

Another record featuring clari- 
net by Brad was another Gennett 








Answers to 
Musical Quiz 


1. Parcifal, It was written and 
presented in 1882. 
. Antoine Joseph Saxe, 1840. 
. Stephen Foster and Mous- 
sorgsky were carried from 
eral wards of hospitals to 
kard’s graves. Smetana 
and Schumann both breathed 
their last at insane asylums. 
Igor Feodorovich Stravinsky 


(1882- ). 

Alexander Nicolaevich Scria- 
bin (1872-1915). 

Nikolai Yakovlevich Miaskov- 
sky (1881- ). 

Nikolai Rimsky-Korsakov 
(1884-1908). 

Sergei Vassi ich Rach- 
maninoy (1873-1943). 
Peter [Ilyitch Tschaikowsky 

(1840-1893). 

. He was the father of 21 chil- 
dren, and all of his eleven 
sons were i as 
musicians, 


Used Band Instruments 
All Makes 
Any Condition 
Sousaphones, Baritones, Alto 
Sennphanin Tenor Saxophones, 
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French Horns, Tympani, etc. 








A COLUMN FOR RECORD 





n at Nick’s in Greenwich Village and bands close 
ially attentive to either the clari- 


Catalogue June 18) has written | 


ords on which there has been con- | 


will find that the band never 


changes in Nicksieland. Whoever might be the nominal leader 
at a given time will have Pee Wee Russell on clarinet and 





| ender the name of Perley Bread’s 


| orchestra playing Limehouse Blues 
and Where’s My Sweetie Hiding. 
. o +. 


DRIVEL REVIVAL—From This 
| Week in Chicago June 25, 1929: 
“Bert Kelly’s Stables, 431 Rush 
| St., now features Freddy Keevares 
| the World’s Greatest Colo Cor- 
|netist formerly at Purcell’s on 
| San Francisco’s Barbary Coast.” 


| Richard A. Adams of the 


| music di ent of radio sta- 
| tion W , University of Okla- 
| homa, Norman, >» Writes 
| that he is endeavoring to build 
| wp a jazz library. station 


is a non-commercial educational 
proposition and there is the op- 

rtunity of using the station’s 
acilities to play any records of 

Adams’ choice, if he had the jazz 

records to play. Another argu- 
ment for regular re-issues of the 
older jazz classics. 

Mac Bell of Box 782, Elmira, 
N. Y., advises that he and his col- 
lecting brethren have evolved a 
plan for forming an association 
with a minimum admission fee in 
an effort to unite as many of the 
nation’s record collectors as pos- 
sible. They will operate as a non- 
profit organization and publish 
monthly bulletins for members 
only, pn bam Renee | Karma - 
views, discography and listings o 
records for a and trade. This 
association is open to sweet col- 
lectors as well as hot jazz col- 
lectors. 

Lauren Hitchcock writes from 
Ocean Park, Calif., after i: 









and Louie Armstrong, two ri 
Singleton, skin-man supreme, 


sides, he’s laughing the hardest. 


Hollywood—Heres a happy mess! From left to right, Red Allen 
teous trumpet 
hat’s the laugh 
been a fast curve from Satchmo’, who’s always right in there. Be- 


Two Horns and a Tubman 


and Zutty 


play 
about? Must have 





Nelson- Hill 


feature Harriet Hilliard and 


Revival Songs Only in 


iard Film 


Hollywood—Universal’s Second Honeymoon, which will 


Ozzie Nelson’s band, marks a 


growing trend in filmusicals in that not one new pop song 


Newest song in the picture is 





was written for the —— 
Why Don’t You Fall In Love, 
by Mabel Wayne & Al Lewis, 


will be sung by Harriet and 
Ozzie as a duet. 


Harriet’s solo number will be 


Billboard. He also writes record reviews 
and radio eveuts for the other publications. 

Jee Mason of Whitsinville, i» wants 
contact with any collectors or dealers who 
have the following for sale or trade: 
Crosby Bobcat T mew or 
eld, Benny Goodman Victors, Art Shaw 








Louis Armstrong at Aragon, 
that Satch after ten years on 
road finally autographed one of 
his photos to himself and wife 
from Cabin in the Sky, 

that after signing so many pics 

he ought to have one for him- 

self. Kid Ory, com r of 

Savoy Blues, is now slapping a 

bass in Los Angeles. 

Lt. Med Havens, noted Trenton 
collector, is now in Hawaii where 
he says colored musicians from 
the states are playing righteous 
jazz in the recreation halls. 

R. H. Cowie of 31 Marmaduke 
St., Toronto, Ontario, writes that 
many of the records listed on the 
hot record poll (more results next 
issue) are still available in Can- 
ada. Such sides as _Berigan’s 
Can’t Get Started, Hawkins’ Bod: 
and Soul, Ellington’s Mooche an 
Goodman’s Basin Street Blues. 

John Steiner’s Monday night 
soirees at his apartment have 


many local engagements 

Bud Jacobson, Frank Snyder, 
and Boyce Brown. 

Wild Bill Davison played his 
first solo on wax when 18 years 


Gennett 5663. A pop tune master 
number 12157. The band was un- 
der the direction of Art Hicks and 
was featured on a Cincy radio 
show. 

. - 
COLLECTOR'S CATALOGUE—Jack Guenth- 
er, Look, Inc. 511 Fifth Ave., New York 
City. Collects Benny Goodman, Jimmy 
Neeone with Hi H. ong. 
Jack is connected with the sports staff at 
Leck Magazine. 
Harold Jovien, 6655 Stewart Ave., 
cago. 
met and 
advertising manager at the 
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old. It is on the Chubb-Steinberg 


or Tommy Dorsey band or 
Clambake Seven Victors. 

Bill Barger, 1122 Penn, Kansas City, 
Me. Main collecting interests are Duke, 
Bix and Tesch. 


Alexander H. John, 567 Southern Bivd., 

Now York. A swing pianist who col- 
lects Duke E,lington and Teddy Wilson as 
well as small jazz binati Member o 
the Hot Club of the the 
guidance of Sam Meltzer. 

Howard Gilbert, 156 Wrentham, Mass. 
Collec: Shaw. Interested in obtain- 
ing old Brunswicks by Shaw. 

Walter Dickstein, 647 H St., N.E., Wash- 

ington, D. C. Here is a Harry James col- 
lector. If anyone has James records to dis- 
pose of contact Walter. 
Dorothy Lansing, 51944 West Olive, Red- 
lands, Calif. And here is a chick who col- 
leets Herbie Jeffries, the former cowboy 
singer with Ellington. 


| Net Queen 





Bronx under 











which came out last fall. It} R. 


I Never Knew I Could Love Any- 
body, by Key Pitts, R. Eagan and 
K. Marsh, published in 1920 
but still a favorite “jam” tune 
with musicians. 

Ray Eberle will sing Through 
with Love, by Matty Malneck and 
— Gus Kahn, published in 
1930. 

Bobby Brooks, Negro youngster 
who was discovered in the Ben 
Carter Children’s Choir, will —_ 
Do I Worry, by Bobby Worth an 
Stan Cowan. 

Feature number by Nelson’s 
band will be Minor Hassle, an 
original swing arrangement b 
Paul Smith. Veloz & Yolanda wi 
dance to the music of the Blue 
Danube waltz recorded by a stu- 
dio orchestra. 


Musicians Told 


To Find Work 


As Essentials 


Los Angeles—Several musicians 
here, who up to now have been 
deferred from military service on 
grounds of dependent wives and 
children, have been warned by 
their draft boards to secure jobs 
in “essential occupations” within 
thirty days or to expect reclassi- 
fication into 1-A and prompt in- 


The notifications, reported to 
have come by letter to the musi- 
cians “out of the blue sky” were 
a big shock to some of them, who 
evidently had forgotten that an- 
nouncements that this policy would 
be pursued by draft boards this 
year appeared sometime ago. 


Mr. Chan Finds It 





|| duction thereafter. 





2 Very Confucious 


Hollywood—Lyricist Sammy 
Cahn, whose name is usually mis- 
spelled as “Kahn,” “Conn,” “Co- 
hen,” etc., came up in one mag re- 
cently as Sammy “Chan.” The 
word man is puzzled over what to 
do about the many —_ requests 
that have come to him from nu- 
merous Chinese societies for dona- 
we samples of his Chinese 
wo 

















DEAGAN You Taner se 

MARIMBAS HARMONY —COUNTERPOINT 

Today, more than ever before, chestra. For “ad-lib” playing, a 

the world’s finest.. SPECIAL course is provided, 

J. ©. DEAGAN, Inc. 117 W. 48th St. New York City 
Chicago, Ill. 41 




















SONGWRITERS! 


Give Your Song a Break 
col anctgad'en eke ane 
unbreakable fecerd-Alt Tee #* Send 
us your sheets. Other services. 


119W.died St Denk DE Now York Clty 
Ma: CHtcketing 47971 















Mel Torme to 
MakeRKOFilm 


Pollack's Protege 
Signed; Can Sing, 
Act and Drum 


Hollywood—Mel Torme, the 17- 
year-old drummer and singer fea- 
tured by Chico Marx, has been 
signed to a singing exting contract 
at RKO for the picture Higher and 
Higher, set to start soon with a 
cast that includes Frank Sinatra. 

Torme joined the Chico Marx 
band, which is mana by Ben 
Pollack, last year and was men- 
tioned in Down Beat at that time 
as another of Pollack’s many “dis- 
coveries.” The kid is not only a 
good singer and entertainer, but 
could hold down a job in any band 
as a drummer. He was set to join 
Harry James when he was onl 
15 but decided to remain in oeheah 
He hails from Chicago, where he 
worked with several well known 
outfits, including the Aristocrats. 

Although Torme was engaged 
by Poll essentially as a singer, 
he took over the regular drum- 
pave in ee —= about two 
months ago when rge Wettling 
left the band. v. 


Eye-Minded Or 
Ear-Minded, ‘tis 
Folly to Forget 


(Jumped from Page 13) 
whether you have a to 
be ear-minded or eet is 
not infallible, but, if you are 
honest in your replies, you will 
find it fairly accurate: 

Say the word “staff” out loud, 
then write down whatever compa- 
rable words come into your mind. 
Ear-minded people usually write 
“pitch, key, tempo, note, rest” and 
so on, while eye-minded folk prefer 
“erook, sheep, cane, employees” 
and so forth. Or use the word 
“key” and see if the eye-minded 
man doesn’t write “door, house, 
car, ae »” ete.—all . ey ~ 
uses his eyes upon to fit a 
to their locks. - 7 

Lest We Forget 

1. When a memorizing process 
is based upon hearing, a 
graph record will teach a new 
tune quicker than the score, Eye- 
mind le must study the no- 
tation. Yet, th eye and ear minds 
may master the new number in the 
same length of time. 

2. If you are «a poor sight- 
reader, you will un. abtedly mem- 
orize much more quickly than a 
more eye-minded A mini- 
mum of woodsheddi will force 
melody, harmony changes and im- 
provisations deep into your brain, 

3. Should you be a good sight- 
reader, you will be lazy and will 
plod along looking at the same 
old scores rather than exert your 
mental equipment. 

4. If you have a “camera eye” 
and always know exactly what 
ep seen, memorizing has never 

m a problem. You have natural, 
highly-developed concentration. 

5. Should you believe you are 
not capable of remembering, prod 
your memory. After all, you never 
forget a Se dad or hor- 
rify you, ey’re ved on 
your mind. If your subconscious 
is powerful enough to recall every 
detail of your pet dog being run 
over when’ you were 7—and other 
tragic happenstances— you must 
admit that you can memorize. 

6. To memorize rapidly and with 
economy of effort, select the route 
which is easiest for you and give 
yourself a daily workout. Mem- 
orize evi you can, be it 
bad or good, because the more you 
concentrate, the more you can con- 
centrate upon — and 
your repertory will 








‘MIN $100.00 cast! 


| WE WANT A NAME! 
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A marine by name as well 
Anthony Marine of Omaha, former Leonard Keller sideman, 
who not only is the camp bugler at a base in the south Pacific, 


but is the maestro of an 


as by service is Sgt. Thomas 


impromptu Dixieland band 





which aviators, mechanics, ra-® 


dio men and ground defense 
workers have organized there 
for their own relaxation. 
Others in this band are Pfc. 
Herman Paul Hudson of Jackson, 
Miss., who once played sax and 


clary with Bob Crosby; Cpl. Clar-| 
ence R. Ricci of Bessemer, Ala., | 


Pfe. Roger Poisson of Auburn, N. 
H., Pvt. Geary Miller of Albion, 
Mich., Cpl. John Antonitis, Jr., of 
Philadelphia, Pfc. Phillip W. Spen- 
cer of San Francisco and Lt. Dun- 
can Slade of Washington, D. C. 
Bruce Baker, Jr., former Beat 
correspondent in Dallas, writes 
Sarj from Camp Barkeley, Texas, 
in praise of the 90th Division in- 
fantry dance band, under the 
baton of Warrant Officer Lindsey 
Arison. He says the band’s power- 
ful brass section is led by Sgts. 
Jube Tack and Frank Cash, who 
alternate first trumpet and share 
honors on the hot stuff. 
five-man reed team is 
piloted by Johnny Tortola, whose 


| elarinet work is entirely concen- 

| tric with the beam, and a native 
son of Fort Worth, James ey, 
rides herd-a-plenty on the tenor, 
according to Bruce. Cpl. Busby 

Davis, also a native Texan, is 

on the skins. 

The marines are in again. This 
time to recommend for the Hit 
Parade a song, One Lovely To- 
morrow, written by Pvt. Clarence 
C. White of Charleston, W. Va., 
while his unit was helping to blast 
the Japs off Guadalcanal. He 
| wrote the lyric during breathing 
| spells in action, but had to wait 
| five months until his unit was re- 
| lieved before he could get back to 
| civilization and pick out the mel- 
| ody on a piano. 
| Cpl. Frank DiDonna of Sche- 
| nectady, N. Y., now stationed at 
| Drew Field in Florida, is causing 
| plenty of comment with his elec- 

tric guitar work as he sits in with 

bands at the Brass Rail, the Red 

Mill and other clubs in Tampa. 

Cpl. R. J. Faden, who used to 














In Tommy 


Purtill and 


TOPS AGAIN! 


Dorsey’s great Band it is now Maurice 
his Slingerland Radio Kings. 


Tommy Dorsey lost no time in getting that brilliant solo- 
ist and a superb rhythm drummer man Maurice Purtill 
when Glenn Miller joined the Army. See and hear this 
great drummer in pictures—“Presenting Lily Mars’ 
and the coming “Girl Crazy”. He’s a sensation with his 
SLINCERLAND Rapio Kinc Drums. 


+ Bere BQeunre 


? 





drums? If you haven’t 


magnificently engin 
the 





The New “Rolling Bomber’? Line! 
Have you seen the new Slingerland “Rolling Bomber” 
you’ve got a treat coming! They’re 


same identical lines as the world-famous “Radio 
es: - - « Ask your dealer about a “Rolling Bomber’ 


d craftsmen and 








* 


head; No. 508 


Ge ae ee Se 


SLINGERLAN 


1327 Belden Ave. 





For a crisp, snappy beat try a “Radio King” drum 

“Radio King” 14” stretched, tucked, 
ready for use, batter head Se hs la et 
No. 509 “Radio King” 14” ready for use, snare 


D DRUM Co. 


@ Chicago, Illinois 








Sampson, N. 
pital on the shore of Seneca 


N. Y. U. S. Navy Official Photo. 


| Cheer Battle Casualties 


accordionist, entertain a group of 
ke near here. Makowsky once played 
with Tommy Dorsey and Mullaney is an entertainer from 


Y.—Eddie Makowsky, gitman, and Richard Mullaney, 


battle casualties at the naval hos- 


ester, 





work at Reeve’s sound studio in 
New York, falls in with the names 
of a few musicians who, like him, 
can be addressed in care of the 
117th Infantry, APO 30, Nash- 
ville, Tenn. They are Pvt. Frank 
Peluso of Chicago and Cpl. Joseph 
Silverman and Pfc. Vincent Tu- 
fano of New York. 

Dick Barrie, former band 
leader, is an ensign stationed 
at the Lewis school of Aero- 
nautics in Lockport, Ill. He had 
plenty of civilian flying experi- 
ence before going into the navy. 
. « « Bobby Peters, also a band 
leader, has the swing band at 
Love Field, Texas, and announces 
the weekly radio show. 

Pvt. Jim McCarthy, who was 
praise agent for Count Basie and 
should know, writes that a fine 
dance band has been organized at 
the San Marcos army air field in 
Texas by Sgt. Tommy Vasilaros 
who is a Red Nichols ex-tram and 
as Tommy King has his own 
band in Pittsburgh. 

The group includes Sgt. Bill 
Conners, Cpl. Thayer Birlew, on 
trombone with Vasilaros; Cpl. Ed 
Itule, Cpl. Walt Woodson, Pvt. Joe 
Sperino, trumpets; Pvt. Dale 
Owens, Pvt. George Rapport, ten- 
ors; Cpl. Paul Sullivan, Cpl. Bill 
Allen, altos; Pfc. Moe Weinstein, 
drums; Pvt. Nick Fortunato, 
tar; Sgt. Al Caldwell, bass; Pfc. 
Jack Almack, piano, and Pfc. Jer- 
ry Hammond, arranger. 

Not all service bands are as 
fortunate in having the equip- 
ment and library, as well as the 
personnel, of the 202nd Coast 
Artillery unit, on duty on one 
of our coasts, obviously. 

This outfit has its own p.a. sys- 
tem, a full set of matched mute 
sets and hats for the brass, and 
a book of more than 500 tunes, 
which are kept up to date by the 
combined efforts of its own ar- 
rangers, radio stations in the vi- 
cinity and—Del Courtney. 

It also has in its ranks, two 
ballad singers, one blues singer, 
two novelty singers and five ar- 
rangers. The band plays an aver- 
age of twenty nights a month, 
in addition to all day sessions 
of concert work, rehearsals and 
other duties. 

Personnel includes: saxes, Sgt. 
Harry Sell, Sgt. Kenneth Walker, 
Pfc. Bob Robinson, Sgt. Bob Green- 
wood, Pvt. Ted Anderson; trum- 
pets, Sgt. Burt Rogers, Pfc. Al 
Galindo, Pfc. Jim Stokes; trom- 
bones, Cpl. Tony Hart, Sgt. Bob 








| One Man Bash | 





Fort St. John, Canada—Gary 
Wilson, member of Local 79, 
Clinton, Iowa, is having a one 
man jam session here at one of 





“s 
liff 
> 


Harris, Pvt. Frank Mazzalo; 
tar, Mel Severson; bass, So 
Ritter; piano, Cpl. Larry Mah 
drums, Cpl. Danny Burke. 


Japs Arrest 
Leader Who 


Joined Nazis 


New York—Word has been re- 
ceived from Shanghai that band 
leader Bob Fockler, who went over 
to the German side shortly after 
the attack on Pearl Harbor, has 
been arrested by the Japanese in 
that city. 

The story has it that Fockler 
offered his aid to the Germans in 
China and did broadcasts for them 
over the Nazi station in Shanghai 
until the time of hig recent ar- 
rest. It’s no news that there is 
little love lost between Germans 
and Japanese, even though the 
two races are Axis partners. When 
the Japs say that they want to 
clear the east of foreigners, ap- 
parently that would include even 
the would-be pure, 100% Arya- 
nated master race. 


Canteen Kids 


Will Not Tour, 
Spot in Show 


Los Angeles — Chuck Falkner 
and his “Hollywood Canteen Kids,” 
the draft-proof band of 13 to 16- 
year-old juveniles recently signed 
for a build-up by MCA, was sched- 
uled to join Black-Outs of 1948, 
Ken Murray’s stage revue at the 
El Capitan theater in Hollywood, 
starting June 24. 

Band was originally set for a 
summer tour of key theaters open- 
ing at the Orpheum here June 23 
but MCA secured a release from 
the circuit commitments when the 
El Capitan theater deal developed. 
It is understood the Black-Outs 
deal,.under which they make one 
nightly appearance on the stage, 
is for a long period and was much 
more satisfactory to the parents of 
the kids, some of whom were not 
enthusiastic about the tour. 


DeVol Replaces 
Leon Arnaud 


Los Angeles—Frank De Vol, 
formerly with Horace Heidt 
recently with Alvino Rey as part- 
time musician aircraft worker, has 
replaced Leon Arnaud as conduc- 
tor of the KHJ (Don Lee-Mutual) 
staff orchestra. De Vol arranges 
and conducts the two Mutual net- 
work shows, California M. ies 
and This Is the Hour, which the 
KHJ ork presents weekly as sus- 
tainers. He will continue to work 
at Lockheed. 

Station had no comment to 
make on comparatively sudden de- 
parture of Arnaud except that he 
“might be entering the service.” 

However there were indications 
that Arnaud had some sort of 
disagreement over musical matters 
with Thomas (“Tommy”) Lee, who 
inherited KHJ and its net-work 
holdings in Mutual and the Don 
Lee regional network from his 


er: 




















the camp recreation halls along 
the new Alaska highway. 


father, the late Don Lee. 








Occasionally I should like to de- 
viate from my usual column of 
band arrangement reviews and tell 
you something of the bands them- 
selves. Inasmuch as the majority 
of military and concert bands of 
today are serv- 
ice bands, I will 
confine myself 
to that group, 
Their contribu. 
tion to the mo- 
rale and recre 
ation of service 
men, as well ag 
civilians, is un 
aopanass t The 
music they pla 
and the muah 
they would like 
to play is im 
portant and hag 
a place in this 





Phil Lang 


column, Then too, you may be in- 
terested in the duties of musiciang 
in the service. Perhaps you have 


a musician friend or favorite 
swing star who has entered the 
service and are interested in what 
he is doing. I’ll try to explain his 
work, various duties and contribu- 
tion to the war effort. 


The Army, Navy, Marines, 
Coast Guard, Merchant Marine, 
WAAC and other service forces 
each have many individual musi- 
cal ensembles. These are stationed 
at land bases, posts, air a 
training centers, aboard ships, 
at the front. Each of these musi- 
cal units is a complete organiza- 
tion with a commissioned or non- 
commissioned officer in charge of 
a number of musicians. These men 
have very definite military duties 
aside from their specialist ratings 
as musicians. 


Some services train musicians 
as messengers and runners, while 
the men in other outfits are medi- 
cal corpsmen and stretcher bear- 
ers. All are given boot training 
and are expected to be adept in the 
use of their military equipment. 
Drill is required, even aside from 
the drill necessary for their mili- 
tary musical functions. Perfect 
physical condition is a “must” and 
is maintained by calesthenics and 
frequent trips over the obstacle 
course. Also musicians are Te 
oo to do their share of guard 

uty, K.P. watches and many 
other special chores. 


All the above are separate from 
the musical duties of playing col- 
ors, inspections, reviews, pa 
shows, dances and other musi 
activities. 

This should be an _interesti 
topic for musicians. and lovers 
music. In the near future I 
do an article explaining the “mis 
sion” of service bands, 








| | Cute Carole | 


Hollywood—Carole Ashley is 
featured in Lou Costello’s Band 
Box here as a singer. One num 
ber which pleases the patrons 
particularly is her rendition of 
Bullfrog Jump. : 
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ene Style Altered Drastically | 


Stan Makes 


But Hasnt Given Up His 
Original Idea, He States 


(In the Piuny % 1, 1948 issue, Down Beat 
that if his new 


Recently, 


Grcotle change th bie band book.) 


Stan Kenton s 


pletely 


and different kind of concentrated, boiler-maker swi 
hit with the public, he'd give up the idea and go ‘back to pov hg piano in - saloon. 

and radio listeners, digging the Kenton output at the Terrace Room in 
> were startled to hear sweet ballads and pop tunes of the day dressed up in * 
— Not only had something new been added had 


king: “Sure, ’'ve made concessions that I 
never thought I’d have to make. It was either that or com- 
ving up a musical idea that I still think is right.” 





Concession 


quoted bandleader Stan Kenton to Nepe effect 


|, but Kenton 





The above quote may sound 


a little bitter. If so, it’s hard | po» 


to blame gangling six-foot- 
and-over Stanley Kenton. 


When he started out with his 
band from the west coast not much 


more than a year ago, here was| 


one bandleader with original ideas 
for scoring, plenty of ambition and 
guts. In the face of critical side- 
swipes from swing authorities, 
band bookers, me, and song pub- 
lishers, Kenton Re felt, along with 
something that he felt, knew, was 
right: a kind of music that would 
be constantly hep, exciting and 

owerhouse. “Every tune a pro- 
uction” was the Kenton idea and 
he worked hard at it. 

But as fast as he created new, 
off-beat and powerful arrange- 
ments, sticking to a musical 
which made no concessions: to 
square tastes, just as fast did the 
beefs pile up, At dance halls, pa- 
trons hollered that the incessantly 
loud beat wasn’t danceable; own- 
ers of ballrooms griped that the 
band wasn’t attracting business; 
and son, — and pluggers 
squawk the Kenton crew 
never used on ballads, never gave 
their tunes a break. 

Kenton knew that he was un- 
orthodox, that his music had many 
detractors as well as a sizable 
army of fans. He knew that to 
Kenton listeners either the band 
was terrific or it stank. 

Nevertheless, he went his way, 
creating smash arrangements, look- 
ing for new ways to use reeds 
brass, rhythm, trying to find aad 
express a different kind of music 
which would speak so loudly and 
so well for itself that everyone, 

kers, fans, critics, would be 





convinced once and for all. 





That never happened. 

Now, after listening to all the 
complaints and mulling over all 
the possibilities, Kenton has re- 
lented. Tune in to the band during 
its present stay at the Palladium 
and you'll hear three pop songs of 
the day to every Kenton super- 
arrangement. 

Now Kenton says: “Maybe I 
have given Me ere some of my so-called 
idealism and my music. 
But don’t think that I’ve said so- 
long to my original ideas. Maybe 
it sounds hypocritical to say that 
I still think the kind of music we 
used to play exclusively was the 
best kind but that’s the way I feel.” 








| Saunders King on the Way | 





Los Angeles—While the Saunders King combo was at the Back- 
stage in Sun Francisco, and after it made its not too auspicious debut 


here, the 


hepsters have been claiming that the unit 
attention than it has received. Now featured with Gene Austin in his 





LEARN “HOT” PLAYING 


Quick course to players of all instruments— 


make your own arrangements of "HOT" 
breaks, choruses, obb! embellishments, 
figurations, blue notes, hborin ae 


ls and ind 
urse INVALUABLE FOR PUTTING VARIETY 
INTO. THEIR SOLOS, 


win waa Dance Arranging 
en anes and :qeenbiee-sontiet 


chon 
‘ pelea ens polnts—<color 





Write today. 


| Elmer B.Fuchs #5,'",5t7' 


> newly opened Blue Heaven club, 


eserves more 


it is beginning to click. Left to 
right: Bunny Peters, Saunders 
King, Joe Holder, Eddie Taylor, 
Johnny Cooper and Sammy Deane. 





RHUMBA TRAPS 


renee Hypo pair + ti 1 each 


50 pair 
Quihada da Uavbone)$.0 8. 
Congas—$8 to 12 ea. 


for 3 


FRANK'S DRUM _ SHOP 
226 S. Wabash * Chicago, 


Cc 





© 
iM, 

















Band Leaders’ 
Honor Roll 


ARMY 
Max Adkins 


Zinn Arthur 
Jimmy Baker 
Layton Bailey 
Howdy Baum 
Beverly Twins 
Brandt 


Teddy King 
Wayne King 
Ivan Kobasic 
Carl Koerbel 
Al Kvale 

Bill LeRoy 
Buddy Lewis 


Herman Miller 
Eddie Morgan 
Hal Munro 


liek 
Wally Stoefler 
Ray Stolzenberg 
John Sullivan 
Pierson Thal 
Chuck Travis 
Paul Tremaine 
Bill Turner 
Tommy Vasilaros 
oe Vera 

Mickey Vitale 
Hal Wallis 
Jon Wells 
Buddy Williams 
Meredith Willson 
Sterling Young 


NAVY 


Del Casino 
Buddy Clarke 
Jolly Coburn 
a 
Sam Donahue 
Saxie Dowell 
Eddy Duchin 
Sleepy Hall 
Bill Hummel 


Michael Loring 
Clyde McCoy 
Tommy Marvin 
Bobby Parks 
Vincent Patti 


Claude “Thornhill 
Orrin Tucker 
Emil Velazco 
Lu Watters 
Ranny Weeks 
Herbie Woods 


COAST GUARD 
Jimmy Grier 
Joaquin Grill 
Dick Stabile 
Rudy Vallee 


MARINES 


Dick Jurgens 


MERCHANT MARINE 


Gerald Marks 
Ted Weems 


RCAF 


Duke Daly 
Billy Thomson 


Martha Mears 
Dubs for Rita 


Hollywood — Martha Mears, 
singer of radio and night club 
fame, has been engaged to dub the 
vocals for Rita Hayworth in Cover 
Girl, lavish musical now in pro- 
duction at Columbia under the pro- 
duction reins of Arthur Schwartz. 
Songs are by Jerome Kern and Ira 
Gershwin, teamed for the first 
time for this picture. 





BB which appeared to be 
y Rita Hayworth in two 
oe vious yg he Gal Sal and 
ou Were Never elier were 


dubbed by Nan Wynn. 


Anyhow, Dorso Got Them 
To Name Their Figure 


New York—The William Morris booking office, personal 


man 
foun 


personal 








| Steel Beauty | 





Wheeling, W. Va.—Efficiency, 
glamour and talent make a fine 
— as demonstrated by 

ty Jane Evans, who works for 
Wheciing Steel and is a featured 
vocalist on the Sunday radio pro- 
gram via the Blue Network. 








AL TRACE 


(Reviewed at Plantation Room, 
Hotel Dixie, New York) 

Al Trace and his band are a 
discomforting example of the 
strange and embarrassing things 
funny hats and wigs can do to 
musicians. With Trace, the comedy 
front put on for the public’s shek- 
els is more obnoxious than with 
many, because his outfit in its un- 
funny interludes really kicks. Its 
swing is well-groomed and neatly 
arranged. 

Pianist Hank Simon is certainly 
of name swing band calibre for his 
rapid, clean technique, his jazz 
beat, his neatly tailored choruses 
and his arranging. Drummer Red 
Maddock is a super salesman and 
sets the band firmly rocking as 
well. The three-man tenor section 
completely avoids the nauseating 
“society” tone—even on out-and- 
out society numbers. Anyone fa- 
miliar with Coleman Hawkins’ 
tenor can hear that hot tenorman 
Herbert Berg likes Hawkins to the 
exclusion of every bit of onigine 
ity of tone or conception he mig ht 
have had himself. Besides playing 
trumpet and vibes, Nate Wexler 
adds some pungent bits on hot 
mellophone. 

Trace’s rig, Cha for the funny 
hats and wigs, that he can’t pos- 
sibly compete with name swing 
bands, seems illogical. He shouldn't t 
even be worrying about such com- 
Band “ti He has a fine 8-piece 


d that boots out substantial | 


swing, tempered with enough “so- 


ciety,” to satisfy most patrons of 
| 








Make Your Own Orchestra 
Arrangements with the Spivak 


Arranger and 
Transposer, Four _— harmony for all 
instruments at a . Write your 
own music with the new aust writing 
device; celluloid par .or_ tracing 
musical wane perfectly, 50c. Send $1 
S. SPIVAK, 


451 wags ae 
Brooklyn, N. 
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-| Sehwartz, 


r Dick Dorso, and MCA, another booking agency, 
themselves mixed up in an amusing but nonetheless 
spirited triangle a couple of weeks 
management contract for mid-west bandleader Carl 


0. Dorso, who holds a 


© Ravazza, had an opportunity 
to bring the Ravazza outfit 


east for an engagement at the 
Waldorf-Astoria. 

Unfortunately, the Wolves 
bookings are arran 
MCA, while Ravazza’s are handled 
by William Morris, so to get the 
deal through, some fast horse- 
trading was in order. 

Dorso approached the Morris 
agency and asked casually how 
much they wanted for Ravazza’s 
contract. The answer was: not for 
sale. “But seriously,” Dorso per- 
sisted, “what will you take for 
Ravazza?” And again the answer 
came back: we don’t want to sell 
him. However, Dorso didn’t 
where he is today by taking no for 
an answer and he called in: 
“C’mon, what'll you sell him for?” 

At this point, apparently, the 
whole William orris agen 
shook to its foundations. - 
right,” cried the agency, “we'll sell 
you Ravazza. For $100,000.” 

The William Morris agency is 
still booking Carl Ravazza. 





Rosy McHargue 
Sax for Kyser 


pages Sete M 
featured arinet man in 
name orks, has been added to the 
Kay Kyser sax section. Addition 


‘| of ee brings the total man 


wer of Kyser’s reeds up to six. 
scapes will also be featured on 


ae encon” Dunn was tagged to 
replace Herbie Haymer, who is 
now tenoring with Benny Good- 
man. 
wi a appearance in Kyser’s 
t department was made by 
inn, who left Tommy Dor- 
— here a couple of months ago 
for the announced purpose of join- 
ing the services. 
understood to have drawn a tem- 
porery deferment. 


Hartford Jive 


Hartford, Conn.—Bob Tamkin’s 
Columbians moved out of Club 
Lido into the Mark Twain, stayed 
there for two weeks, then moved 
into the Sunset restaurant, replac- 
ing drummer Billy Quinn with _ 
Kiele, en route. . Altoman 
Shonty left Ray “Kinney and is 
playing around town again. 

—Hal 








plows I like the Plantation Room. 
dmittedly funny hats and wigs 
ax laughs, and probably give | a 
ple the illusion they’re having fun, 
which, saggy von! ge off. It 
would extremely refreshing, 
can AN g see a oder as per- 
sonable as Al Trace, with a band 
as musically solid as his, give the 

music a chance to sell itself. 

Personnel: Al Trace, leader and drums; 
Hank Simon, piano; Red Maddock, drums; 
Dave Devore, bass; Herbert Pappy 
Eckholm, Nate Weuler a ar .’ 

ale 
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ted Radio Artists, 30 Rockefeller Plaza, NYC; 


EXPLANATION OF SYMBOLS: b—ballroom; h—hotel; nc—night club; r—restaurant; t—theater; 
ec—country club; CRA—Consolida k 


ub; 
Bros. Music Corp., RKO Bidg., NYC; MG—Moe Gale, 48 West 48th 


Amusement Corp., RKO Bidg. 


Music an ‘of America, 745 Fifth Ave., NYC; 
$ZA—Stanford Zucker Agency, 50! M 
Bidg., NYC. 


NYC; JG—Joe G 
: HFO Harold F. Oxley, 
adison Ave., NYC; WMA—Will 


St., NYC; GAC—General 

lier Plaza, NYC; 

17 East 49th St., NYC; 
Morris Agency, RKO 


laser, 30 Rockefe' 


Bandleaders may list their bookings free of charge, merely 
by writing Down Beat two weeks before each issue. 





phar my 


A 
Agnew, Charlie (Amato's Supper Club) 
Astoria, Ore. 


re Van (Loew's State) NYC, 
7, t 
Alexander, Will (Club Lido) South Bend, 


Ind. 

Allen, Bob (State) Hartford, Conn., 7/2-4, 
t; (Cedar Point Lodge) Cedar Point, °. 
7/9-15, b 

Allen, Red (Garrick Stagebar) Chicago, ne 


” 


Almerico, Tony (SS President) New Or 
leans, La. 

Anderson, Wally (Olympic) Seattle, 
Wash., bh 

— Gus (Sherman’s) San Diego, 

_r 

a Bob (Idora Park) Youngstown, 

Atkins, Boyd (Faust Club) Peoria, Ill. 

Ayres, Mitchell (Par t) NYC, t 





B 
Banks, orf (Fair Park Casino) Greens- 
ro, N. 


boro, 

Bardo, Bill (Tune-Town) St. Louis, Mo., 

Cisng. 7/4, b; (Muehlebach) Kansas 
City, Mo., Gpng. 7/9, b 

Charlie (Bradford) Boston, 

Cisng. 7/7, h; (Metropolitan) 
dence, R.L, 7/9-i1, t 

- Gracie (Capitol) Washington, 


.C., 7/1-7, t 
Barron, Blue (Palace) Akron, O., 7/9-12, 
t; Youngstown, O., 7/18-15, ¢ 
Jeno (Lexington) NYC, h 
ae. o (Steel Pier) Atlantic City, 
Basie, Count (Aragon) Ocean Park, Cal., b 
Becker, Bubbles (Van Cleve) Dayton, o.,b 
Bestor, Don (WHN) NYC 
Bishop, Billy (Deshler-Wallick) Columbus, 


o., b 
sy Teddy (Club Charles) Baltimore, 
. ne 
Bondshu, Neil (Chase) St. Louis, Mo., b 
Boume, Russ (St. Agnes) Cnicago, b 
Bradshaw, Tiny (On Tour) MG 
Bragale, Vincent (Statler) Cleveland O., h 
lwynne, (Copacabana) NYC, ne 
Bratcher, Washie (Washington) Washing- 
ton, D.C., b 
Breese, Lou (Chez Paree) Chicago, ne 
Brigode, Ace (Lake Lawn) Delavan, Wis., 


cisng 7/4 b 
Britton, Milt (USO Tour) FB 
Brown, es (Andy) Lorain, O., ne 
Les (Chicago) Chicago, 7/2-8, t; 
Gardens) Detroit, 7/9-16, b 
Slub) Chicago, ne 


Mass., 
Provi- 


H. rd 


Calloway, Cab ( 5. 
D.C., 7/2-8, t; (RKU) Boston, Mass., 
7/9-15, t 

Campiglia, Jimmie Jr. (Castle) Ventura, 


. ne 
Carion, Russ (Eagles) Fall River, Mass., b 
Carr, Tommy (Avery) Boston, Mass., h 
Carter, Benny (Casa Manana) Culver 


City, Cal., ne 

Cav: (Theater Tour) MCA 

Chester, (Steel Pier) Atlantic City, 
N.J., 7/2-¥, b; (Terrace Room) Newark, 
N.J., Opng. 7/13, ne 

Chowning, Bill (Jubilee Village) Jefferson 
City, Mo., ne 

Coleman, Emil (Ciro’s) Hollywood, Cal., ne 

rs a (Cave Springs C.u.) &.C., 

0. 


~~ 





bill 


Courtney, Del (Roosevelt) New Orleans, | 


La., 
Craig, Francis (Hermitage) Nashville, 
Yenn., h 
Crawford, Jack (Flame Club) Minneapolis, 
Minn., ne 
Cugat, Xavier (MGM Studios) Culver 
City, Cal. 
Cummins, Bernie (On Tour) MCA 
D 
D'Amico, Nick (Statler) Detroit, Mich., b 
D'Arcy, Phil (Rogers Corner) NYC, ne 
Davis, Johnny “Scat” (Charley Foy’s) 
Les , Cal., ne 
DiPardo, Tony (Pleasure Pier) Port Ar- 
thur, Tex., b 
~~, = (Totem Pole) Auburndale, 
Jimmy (Vacation) GAC 
Tommy (MGM Studios) 


Mass.. 
Dorsey, 
Dorsey, 

City, Cai. 

Drake, Edgar (Muehlebach) K.C., Mo., 
Cisng. 7/8, h; (Club Royale) Detroit, 
Opng. 7/9 

Duffy, George (On Tour) MCA 

Duin, C (Seh jer) 
Wis., b 

Dunham, Sonny (On Tour) GAC 


Culver 


wh 1 
mm 





DuPont, Ann (Jai-Lai) Cleveland, O., no 
Durham, Eddie (On Tour) MG 


E 
Ellington, Duke (Hurricane) NYC, ne 
England, Dale (Mill) Springfield, Ti., 
Eyman, Gene (Lowry) St. Paul, Minn., 


ne 
h 


F 
Fields, Shep (Flagler Gardens) Miami, 


a., F 

Finch, Mac (Danceland) Indian Lake, 
Russell's Point, O., b 

Fink, Herbie (Casino) Stratford, Ont., 


Can., b 
a Rito, Ted (Circle) Indianapolis, Ind., 


Fisher, Bill Canty? Liberty, N.Y., b 
Fisher, Buddy (St. Paul's) Philadelphia, b 
Fitzgerald, Ella (On Tour) MG 

Flindt, Emil (Paradise) icago, b 

Floyd, Chick (Cleveland) Cleveland, O., h 
Fodor, Jerry (SS Great Detroiter) Detroit, 


Mich. 
Ford, Bob “Tiny” (Eagles Club) Titus- 
ville, Pa. 
Foster, Ch (Blackhawk) Chicago, 
Cisng. 7/26, r 
Four Clefs (White City) Springfield, I., 
ne 
so . Jackets (Herring) Amarillo, 
‘ex. 
Fox, Richard (Continental) Springfield, 
» ne 
Peake, | Buddy (Peabody) Memphis, 
‘enn., 
Fuller, Walter (Tony’s Subway) Peoria, 
» ne 
Fuson, Bob (Elk’s Club) New Berne, N.C. 


G 


Garber, Jan (Casino Gardens) Ocean 


Park, Cal., 
—. Joe (Casa Nova) Elmwood Park, 
op 
Goldfield, “Goldie” (Roof Garden) Lees- 
ville, La., b 


Goodman, Benny (Astor) NYC, h 

Gordon, Gray (USO Tour) GAC 

ee. Frenchy (Babe's) Des Moines, 

. ne 

Grant, Larry (Chin Lee) NYC, r 

Grassick, Bill (Monticello) Norfolk, Va., b 
alace) Cleveland, O., 7/2-8, 
Chicago, 7/9-15, t 

Gunpel, George “Shorty” (Benkert Park) 

Baltimore, Md., r 


H 
Haley, Hal (Firemans Social Club) Allen- 


town, Pa. 

Hampton, Lionel (Apollo) NYC, 7/2-8, t 

Harris, Ken (Atlanta B re) Atlanta, 

2, 

Hawkins, Erskine (Earle) Philadelphia, 
Pa., 7/9-15, t 

Heatherton, Ray (Biltmore) NYC, h 

Heckscher, Ernie (St. Anthony) San An- 
tonio, Tex., h 

Heidt, Horace (Michigan) Detroit, Mich., 
7/2-8, ; (Stanley) Pittsburgh, Pa., 
7/9-15, t 

Henry, Toby (Shanghai Terrace Bowl) 
Oakland, 


Cal., ne 
Herman, Woody (Orpheum) L.A., Cal., 
Cisng. 7/6, t; (Orpheum) Mi i 


AA, 





| Key Spot Bands | 

AMBASSADOR HOTEL, Los An- 
geles—Freddy Martin 

— Chicago—Eddy How- 


ARAGON, Ocean Park, Calif.— 
Count Basie 

BILTMORE HOTEL, Los An- 

enry King 

BLACKHAWK RESTAURANT, 
Chicago—Chuck Foster 

CASA MANANA, Culver City, 
Cal.—Benny Carter 

EDGEWATER BEACH HOTEL, 
Chicago—Russ Morgan 

HURRICANE, New York—Duke 
Ellington 

LINCOLN HOTEL, New York— 
Bobby Sherwood 

MARK HOPKINS HOTEL, San 
Francisco—Joe Reichman 

NEW YORKER HOTEL, New 
York—Jerry Wald 

PALLADIUM, Hollywood — Stan 
Kenton 

PALMER HOUSE, Chicago— 
Griff Williams 

PENNSYLVANIA HOTEL, New 
York—Will Osborne 

ROOSEVELT HOTEL, Washing- 
ton, D.C.—Teddy Powell 

ROSELAND, New York—Joe 
Venuti 

SHERMAN HOTEL, Chicago— 
Jan Savitt 

TERRACE ROOM, Newark, N.J. 
—Johnny Long; July 13, Bob 
Chester 


TRIANON, Chicago — Eddie 
W ; July 5, wrence 


TRIANON, South Gate, Cal.— 
Jimmie Lunceford 

WALDORF-ASTORIA, New York 
—Leo Reisman 





lo Syne (Bartlett’s) Pleasant Lake, 

3ch., 

ange, Johnnie (Non-Coms) Columbus, 
. ne 

Lang, Geo. Al (Rhythm Club) Boston, 


Larkin, Milton (On Tour) MG 
LeBaron, Eddie (Trocadero) Hollywood, 


Cal., ne 

Lesnaet, Ada (RKO) Boston, Mass., 7/1- 
7, t; (State) Nye. 7/8-14, t 

Leonard, George (Club Chanticleer) Madi- 
(Hofbrau) 
(Lith-American) Hart- 


" (Forest Park Highlands) 
St. Louis, Mo., 7/4-17, b 

Lewis, Ted (On Tour) MCA 

Little, Little Jack (Helene Curtis Cock- 
tail Lounge) Cl S.C. 

Lombardo, Guy NYC, bh 

Long, Johnny Newark, 

N.J., Cisng. 7/11, ne 

Lopez, Vincent (Taft) NYC, b 

Lucas, Clyde (On Tour) GAC 

I ford, Jimmie (Trianon) South Gate, 


son, Wis., nc 


Leroy, Howard Lawrence, 





Minn., 7/9-15, t 
Herth, Milt (Copley Plaza) Boston, h 
Hill, Tiny (Edison) NYC, h 
Himber, Richard (Blue Moon) Wichita, 
n., Clsng. 7/9, b; (Elitch’s Gardens) 














Denver, Colo., Opng. 7/12, b 
Hines, Earl (Apollo) NYC, 7/9-15, t 
Hoagiund, Everett (Ciro’s) Mexico City, 

Mexico, ne 
— rl (Radisson), Minneapolis, Minn., 
| Horton, Aub (Santa Rita) Tuscon, Ariz., h 
| Howard, Eddy (Aragon) Chicago, b 
| Hummel, Jack (Washington Cl 


Liverpool, O. 

Hussey, Les (Irvington) Baltimore, Md., 
ne 

| Hutton, Ina Ray (Uline’s Ice Arena) 

| Washington, D.C., 7/1-14, b 


Ink Spots (Copacobana) NYC, ne 
International Sweethearts of Rhythm (On 
Tour) FB 


J 

Snguntt Russell (El Dorado) Houston, 
| ex., 

Jagger, Kenny (Sportsmen's Club) Indian- 
apolis, Ind., ne 

| James, Harry (MGM) Culver City, Cal. 

Jenney, Jack (Lakeside Park) Denver, 

lo., 7/8, b; (Blue Moon) 

Wichita, Kan., Opng. 7/13, b 





Cisng. 





Toh 








Long-hair Tour 


New York— Now that jazz 
concerts (used to be called jam 
sessions) are catching on na- 
tionally and being booked all 
over the map, it looks as though 
the pop concert will be the next 
substitution for the thinning 
name band one-niters. You may 
or may not rem r that 
world war number 1 also de- 
veloped a great trend in the di- 
rection of semi-classical tours 
with a special emphasis on the 
operetta. Anyway, a bunch of 
hip cats fronted by long-hair 
Oscar Straus will be doing 
nighters starting some time in 
the fall with an opening set for 
Boston sometime in October. 
Deal was inked by booker Harry 
Moss of the MCA office. 











mn, Cee Pee (Swing Club) Holly- 

| wood, Cal., ne 

Jordan, Louis (Tie Toe) Boston, Mass., 
7/4-17, ne 

Joy, Jimmy (Trocadero) Evansville, Ind., 
ne 


K 
Karson, Maria (Plains) Cheyenne, Wyo., B 
Kassel, Art (Bismarck) Chicago, 
Kaye, Don (Claremont) Berkeley, Cal., b 
Kaye, Sammy (Theater Tour) MCA 
Keene, Bob (Strand) Pittsfield, N.H., t 
Keeney, Art (Colonial) Hagerstown. Md., bh 
Kenton, Stan Palladium) Hollywood, 


King Cole Trio (331 Club) Los Angeles, 
-» ne 
King, Henry (Biltmore) Los Angeles, 
Kinney, Ray (Book-Cadillac) Detroit, 
Mich., h 
Kirk, Andy (Regal) Chicago, 7/2-8, t 
Korn Kobblers (Kogers Corner) NY Cc, ne 
— Monte (Tontipans) New Orleans, 
. ne 
Kriso, Billy (V.F.W. 868 Club) Cleveland, 
Kuhn, Dick (Statler) Buffalo, N.Y., h 


L 
La Bonte, Harvey (Moosehead Inn) New 
Labrie, Lloyd (Darling) Wilmington, Del., b 





Cal., ne 

Lyman, Abe (Stanley) Pittsburgh, Pa., 
7/2-8, t; (Paramount) Toledo, O 
11, t; (Palace) Columbus, 


McIntire, Lani (Lexington) NYC, h 
Mcintyre, Hal (Strand) NYC, t 
a Jack (Paris Inn) 


apolis, Minn., 
Madriguera, Enric 


Cisng. 7/18, ne 
(Roxy) NYC, t 


» O., 1/9 
O., 7/18-16, t 


McGrane, Don (Latin Quarter) NYC, ne 


San Diego, 
ne 
McShann, Jay (Happy Hour) Minne- 


rigu 
Maineck, Matty (Louisiana) Los Angeles, 


Cal., ne 
Manone, Wingy (Babalu) L. A., Cal., ne 
Manzanares, Jose le) icago, h 
Marcellino, Muzzy (Florentine Gardens) 

Hollywood, Cal., ne 

rio, (Beachcomber) Providence, 














. ee Blaine (Herring) Amarillo, Tex. | 








| 


! 





Paterson, N. J.—This is Billie 
Joyce, working with Harding and 
Moss in a piano-organ-vocalist 
combination at the Colonial Inn 
pane Billie builds a beautiful 





| Veddy Lovely | 





ws. 1 P 


RL, 


(Bilt ) 


Joe 
opng. 7/5, h 

Martin, (Ambassador) L.A., Cal., b 

oe I >. We sagen: 

Mason, (Rollarena) Richmond, Ind., b 

Masters, (Jantzen Beach) Port- 
land, Ore., 

Melloto: 


bd 
nes (Eagles Club) Mt. Vernon, 
Melvyn, Earl (Minerva) Boston Mass., h 
n 


Messner, Johnny (McA NYG, h 
Uishenee, Les ( ) Upper Darby, 


Pa., 
Millinder, Lucky (Vacation) MG 
Moffit, Deke (Broadwater Beach) Biloxi, 


Miss., ne 

Molina, Carlos (Del Rio) Washington, 
.C., ne 

Mensen, Teno (MGM Studios) Culver 


ity, le 
Morand, Jose (Astor) NYC, 


bh 
Morgan, Russ (Edgewater Beach) Chi- 
cago, h 


N 
Nelson, Ozzie (Earle) Philadelphia, 7/2-8, 
t; (Palace) Cleveland, A toes t 
(Copley-Plaza) Boston, 


tonio, Tex., nc 


o 
O’Brien and Evans (King’s Theater Bar) 
Cincinnati, O., © 
O’Casey, Pat (The Hole) San Francisco, 


Cal., ne 
Ons "Phit (Mocambo) Hollywood, Cal., 
Oliver, Eddy (Chanticleer) Baltimore, Md., 


Ouborne, will (Resnaytvenia) NYC, bh 
Owen, Harris (Hilltop) Li Rock, Ark., 


ne 
Owens, Harry (St. Francis) San Fran- 
cisco, Cal., bh 


P 
Page, “‘Hot Lips” (Famous Door) NYC, ne 
Panchito (Versailles) NYC, ne 
Parker, Gloria (Club Candee) Syracuse, 


Pastor, Tony (Million Dollar Pier) Atlan- 
tie City, N.J., 1s b; (Plymouth) 


Tenn., ne 
Powell, ate 


D.C., 
Powell, Walter (Aquarium) NYC, r 
Prager, Col. Manny (Childs) NYO, r 
Prima, Louis (Elitch’s Gardens) Denver, 
Colo., Cisng. 7/11, b 
Pripps, Eddie (Latin Quarter) Chicago, nce 


(Roosevelt) Washington, 


R 
Raeburn, Boyd (Riverside) Milwaukee, 
7/2-8; (Oriental) Chicago, oa t 


ws ig Barney (USO Tour) MCA 
Kemp (Ann’s Kitchen) Newport, 


RL, ne 

Readus, Bill (High Hat) Nashville, Tenn., 
ne 

Reichman, Joe (Mark Hopkins) San Fran- 


Reisman, Leo (Waldorf-Astoria) NYC, bh 
Relemen Leo (Waldert-tiiet)” Manphia, 
Hollywood, 


(Radio 
i» me 

Roberts, Dave (Jack Dempsey’s) NYC, ne 
R Di ‘ami, Fi 


ick (Frolics Club) 
inks 


Cc . 7/5, ne 
Rollini, Adrian (Rogers Corner) NYC, ne 
Royal Filipino Orch. (Talk of The Town) 


Peoria, Ill., ne 
Ruhl, Warney (Biltmore) Dayton, O., bh 


Room) 


s 
Sanders, Joe (Beverly Hills C.C.) New- 
port, Ky., Cisng. 7/8 
Sandifer, Sandy (Wardman Park) Wash- 
ington, D.C., h 
Saunders, Hal (Belmont Plaza) NYC, h 
Saunders, Red (Club DeLisa) Chicago, ne 
Savitt, Jan (Sherman) Chicago 
Melody Club) New Dorp, 


burg, Pa. 
Sherwood, Bobby (Lincoln) NYC, h 
Siegel, Irving (Marshfield, Wis.) 
Sissle, Noble (Hollywood Casino) Holly- 


wood, .. ne 
~~ Freddie (RKO Studios) Hollywood, 


Slavin, Estelle (20th Century Club) Phila- 
phia, nc 

Smith, Stuff (Three Deuces) Chicago, ne 
Charlie (20th Century-Fox 


Spivak, 
dios) Cal. 
Straeter, ‘Ted (Statler) Washington, 


Strong, Bob (On Tour) MCA 
Stuart, Nick (Jefferson) St. Louis, Mo., h 


¥ 
bay Henry (The Tavern) Mansfield, 


ass., 

Teagarden, Jack (On Tour) MCA 

Three Bits of Rhythm (115 Club) Grand 
Forks, N.D., ne 

Three Rhythm Bees (V.F.W. 868 Club) 

Tee Al (Dixie) NYC, b 
race, ( ie) } 

Trester, Pappy (Park Recreation Center) 
St. Paul, Minn. 

Tsuda, Mas (Club 41) Rivers, Arizona 

Tucker, Owe 4 (Eastwood Gardens) De- 
troit, 7/2-8, 


Vv 
Valleau, Boyd (Jubilee Pavillion) Oshowa, 
Van, Joey (Larry Ford’s Lounge) Tampa, 
Fia., ne 
Venuti, Joe (Roseland) NYC, b 
Victory Orchestra (Mt. Park) Holyoke, 
, Thurs., b; (Beechwood) S. Had- 
Falls, Mass., Fri.. nc; (Welcome 
Room) N. Hampton, Mass., Sun., b 
——* Lee (Scala’s Arcadia) Berwick, 
a., nC 
Vinn, Al (Pere Marquette) Peoria, Ill., h 


ley 


Ww 
Wald, Jerry (New Yorker) NYC, h 
Waples, Bud (Ansley) Atlanta, Ga., h 
Ware, Leo: (Blue Angel) NYC, ne 
Wasson, Hal (Hollywood) Mobile, Ala., ne 
Watkins, Sammy (Hollendon) Cleveland, 


trouds- | the coast to film Tropicana on 


Johnson and — 
Ammons Are 

Packing ‘Em 

St. Louis—It’s only Summer 


here, but local sundodgers are har- 
vesting an amazing musical crop. 


During the several days a 
regular seals’ a6 top-notch per- 
formers have Pp thru 


Mound City, so let me list seve 
for you. at 
Billed as “the Peerless Pianists 
from Carnegie Hall”, Pete Johnson 
and Albert Ammons, two Negro 
boogie-woogie experts are acre 
the Circus Snack Bar. Admitting 
that neither one can read a note 
of music, they Fos that “it don’t 
mean = thing, i you ain’t got that 
swing”. Ammons’ story is that he 
learned piano by my rolls on 
a player piano and then following 
the keys . . . so help me. 

Around town, we : 
Henderson’s ork at the Highlands, 
Henderson’s reputation as one 
America’s leading arrangers cer- 
tainly was proven, and it seemed 
that every musician was on 

to aie up a new lick or two... 
Carl Ravazza, with Lillian Roth, 
is back at the Chase Club... the 
Jackson Murray Victory Sextette 
and Stuart Fraser’s ork are at 
the Crystal Terrace. 

Mervyn Nelson’s back at the 
Savoy Loun adding a bit of 
satire to Sarli’s solid band . . . the 
steamer Admiral divides time be- 
tween Al Lyons in the day, and 
Nick LaBanic in the _ evenings. 
_.. Avis Miller at the Gatesworth 
Walnut Room and Jean Carmen at 
the Crown Room are still hanging 
up attendance records ... an by 
way of corny contrast, Russ Kai- 
ser’s ork, and the Shady Valley 
Folks are featured at the Village 


Barn. 

Walter Rohlfing and Bill Erick- 
e members of the 
Zodiac Bar Favor- 
ites, are going into the Army Med- 
ical Corps, and another swell out- 
fit is hit for the duration. 

It’s a small world... for Down 
Beat, that is . . . during the past 
week I have received letters from 
Lt. Oscar Glaessner, in Hawaii; 
Pfc. Chauncey Johnson, somewhere 
in the South Seas, and Seaman 
Tony Carosello, in the New Eng- 
land States ... and all of them 
mention they are receiving regu- 
larly their copies of the Beat. 

—Walt Reller 





Reisman Takes 
Waldorf Spot . 


New York—The Waldorf-As- 
toria brings in Leo Reisman and 
his band tonight replacing Xavier 
Cugat. Cugat heads straight Fc 

e 
Columbia lot, at the conclusion of 
which he’ll shoot another movie 
for MGM. At the Starlight Roof 
of the Waldorf, Mischa rr 
his band alternate with Reisman 
for dance sets. 


Delay in Draft 
For John Kirby 


New York—John Kirby, 1-A in 
the draft line-up, has been given 
an extension on life in civvies, 2! 
parently because the army qu 
for Negroes is still low and mov- 
ot slowly. Kirby’s drummer, 
O’Neil Spencer, is out of the band 
with a nervous breakdown, suf- 
fered while the band was working 








Strand Booking 
For Perry Como 


New York—Perry Como, CBS 
vocalist, is set for a six en- 
gagement at the Strand theater 
here beginning July 23 at a very 
fancy salary approaching Sinatra 
dimensions. Carmen Cavallaro and 
his band will be featured on the 
same bill. 





Welteme, Griff (Palmer House) Chicago, 
Wilson, Teddy (Cafe Society Uptown) 
NYC, ne 


¥ 








o., 
Webb, Joey (WHIT) New Bern, N.C. 
bet ———— (Trianon) Chicago, Opng. 


Young, Eddie (Cosmo) Denver, om, & 
Young, Lee ( Alabam) L.4., ne 


had Fletcher © 
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|AlDonahue at 








Totem Pole 
For 8 Weeks 


New York—aAl Donahue and a 
new band made up of New Eng- 
land side-men opened at the Totem 
Pole in Auburndale, Mass., three 
weeks ago for a Bg eight 
week engagement. The Totem Pole 
ean reached both by bus and 
train from Boston and may be 
able to escape the fate of many 
of the summer dance spots which 
have been forced to close because 
of the strict gas ban in the east. 

Reports also have it that many 
of the young dance crowd are us- 
ing bikes to cover the several miles 
between their Boston suburb homes 
and the dancery. Spot will be open 
five nights a week, giving the 
band Monday and Tuesday nights 

off. 


Donahue’s last dates were one- 
niters on the west coast and the 
leader brought gal vocalist Penny 
Piper, formerly with Gene Krupa, 
and arranger-tenor-man Dave Cav- 
anaugh east with him as a nucleus 
for his new ouifit. Spot is said to 
be in line for a national wire. 





e 

Bow Ties Cause 
‘ ’ - 

Zoot’ Beating 

Philadelphia — Echoes of the 
“zoot suit” trouble on the coast 
arose here recently when two 
members of Gene Krupa’s band, 
Buddy De Franco and Mike Mar- 
marosa, were attacked by two un- 
identified sailors. The _ sailors 
jumped the side-men without 
warning or provocation, crossing 
two live rails in a subway to reach 
the musicians. 





Apparently the sailors thought; — 
that their bow ties, which the mu-|| ~ 


sicians wear ag part of their band 
uniforms, indicated “zoot” garb. 
If so, snappily-dressed college stu- 
dents, music critics, head-waiters 
and professors, all of whom seem 
to: favor the bow tie as a mark of 
their profession, had better keep 
a wary eye open and be prepared 
to fight upon entering the coastal 
areas. 





Jeri Sullavan 


Has Sustainer 


New York—CBS, looking for a 
gal singer to concentrate on for 
a national build-up, has Jeri Sul- 
lavan doing three-a-week, Monday, 
aber oye © and Frida from 6:30 
to 6:45, backed by Paul Baron 
and his band. 











In Films Now | 





Hollywood — Joh 
former ballad singer with the 
Reid Beige sayy currently is 

8 


mny Clark, 


working in This the Army 
at the Warner studios. Dian 
Manners, who became Johnny’s 
bride last year, is a film actress. 


DONALD S. REINHARDT 


BRASS INSTRUMENT SPECIALIST 
and author of the new 
“Donald S. Reinhardt’s Pivot System” 
for Trumpet and Trombone 
(Trp. Book—$2.00; Trom. Book—$2.00) 
Presser Bi 1714 saa St. 
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there’s still a small contingent 


over there and therefore he would like it known that he is 
the secretary of a Carl Barriteau Club. Barriteau is a colored 
alto saxist and clarinetist who has played with all the top 


pene of 


woe “eg By BILL DUGAN 
Rey Pelan, 8, Myra St., London, S.E. 2, England, states 


ie) 
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money ae. “Bialeolm 344 
Lee, Primrose, 








GUITARIST—17, fakes. 


experienced. Reads, 
Wants pall in union band, combo. Non- | List free. 
will elvin Schultz, 8437 


SPECIAL ARRANGEMENTS—Originals and 


record copies. Modern, swing, —- 
Charlie Price, Danville, 
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bands over there, includi 
Ken Johnson’s West Indians, 
Ambrose,. Geraldo, Joe Loss 
and others and is now lead- 
ing his own orchestra. Ray 
would like to have all Barri- 
teau fans in England join his 
club. 

Jack Clarke, 11745-17th N.E., 
Seattle, Wash., is the president of 














Boyer’s « 
Browsings 
By ANITA BOYER 





The public hears little of the 
fellows who compose, conduct and 
arrange for the musical comedies 
and big floor shows that are pro- 
duced in New York. We are often 
very familiar with the hit songs 
from these productions, and I 
think we should know more about 
the i who make these hits 

_ the favorites of 
| the public. 

Most of the 
show conductors 
have had large 
commercial ra- 
dio shows under 
their guidance 
but because of 
their present 
lack of air time 
one is inclined 
to wonder what- 
ever happened 
to a favorite 
conductor. 

One such gentleman in ques- 
tion is Ray Sinatra, currently con- 
ducting the hit musical Star and 
Garter in New York. Ray has done 
so many things in the musical 
world, that when one hears of his 
past activities, they are inclined 
to expect him to be an old man 
with a long grey beard, but his 
appearance is boyish with an in- 
fectious grin. 

Sinatra started out as a pianist 
with an urge to arrange, and has 
become one of the country’s top 
areemeeon, both in the pop an 
semi-classical field. He is especial- 
ly famous for many beautiful vo- 
cal arrangements for such artists 
as Mary Martin, Joan Merrill, 
Tony Martin, Wynn Murray, H Hil- 
degarde, Connee ;. 
omatra and the newest singing 
sensation from Mexico, Chu Choo 
Martinez. Most of these arrange- 
ments have been recorded. 

Ray is especially of the 
job handed him in the summer of 
1940, as it was quite an honor for 
a young conductor to be given the 
task of arranging, conducting and 
even writing special material (such 
as ballets) for the St. Louis Light 
Opera Company. 

Some of the better known musi- 
cals Ray has conducted, arranged 
and composed for, are Eddie Can- 
tor’s Banjo Eyes, Dancing in the 
Streets, and his present Star and 
Garter, which has been running 
almost a year. 

Some of his famous radio com- 
mercials were the Camay Soap 
Show, hoy Strike, the Vitalis 

ram, the Linit Show, the Carls- 
or yds starring Morton Downey 
and many others. 

In spite of all his legit activities, 
Ray doesn’t like to be classed with 
the longhairs, even if he does have 
ambitions of conducting his own 
symphony some day. 

He loves to dig the current fa- 


POPULAR BAND 
LEADER PHOTOGRAPHS 


Seven beautiful gloss oy of your favorite 
Band Leaders size 8 0 ready to frame— 

only $1.00. Send list of pees wanted includ- 
ing second choice, with $1.00 in currency 
money order plus 10¢ for mailing end handling 
—or 2Se in stamps or coin for one sample photo. 





Anita Boyer 





Frank | Fan Club. 


et | Tales, 


a new Benny Goodman club and 
wants more members. 

The Eddie Miller Fan Club is 
now in full swing. Fans interested 
in joining, write to Isabel Lee, 


Akron 14, Ohio. 


Bob Corra (ad ogy 548, North- 
brook, Ill . of the Dick 
Jurgens, peng Cool, Buddy 


Moreno Fan Club is anxious for 
an eastern representative who 
can write for their newspaper, 
Tempo. Free membership to the 
club is being offered to the first 
20 servicemen writing in after 
reading this column. 

Donald C. Goins has issued an 
announcement that the Hal Mc- 
Intyre Club No. 27 will be inactive 
for the duration. 

Georgia Anne Keim, 2722 W. 
47th St., Minneapolis, Minn., is 
starting an Alan Foster (former 
Sammy Kaye vocalist) Fan Club. 

Albert Koondel, 1312 West 
6th St., Brooklyn, we oe a 
started a Charlie Spivak cl 
The Glenn Miller Fan Claes No. 

240, 48 be Street, Red 
Bank, N. would like to hear 
from other eo Miller fans. 

Betty Comper, 708 Trestle Glen 
Rd., Oakland California, is getting 
a new Dick Haymes Fan Club un- 
der way and wants members. 

Mac Bell, Box 782, Elmira, 
N. Y., has talked it over with 
several fan club members, 
collectors and others and they 
have decided to form an organi- 
zation to help record collectors 
(sweet or hot) obtain records of 
their favorite’ bands. Anyone in- 
terested may write to him for 
complete information and de- 
tails. 

Florence Van Houten, 112-18 
Dillon St., Jamaica, N. Y., has 
started a Buddy Moreno Fan Club 
and needs more members. 

Babs Gerber, 233 West “71th St., 
New York City, is starting a 
Frank Sinatra club and also she, 
Lois Mitchell and Marylin Simp- 
son are organizing a club for 
Gracie Barrie’s pianist, Walter 
Rushing. Anyone interested in 
joining, write to Babs at the above 
address. 

The Gene Williams (he’s 
Johnny Long's vocalist) Fan 
Club now b 50 
but wants more. Write to Audrey 
Swenson, 661 W. 180th St., New 
York 33, N. Y. 

Ann Troiano, 63 Fourth Ave., 
Brooklyn, N. Y., is still seeking 
members for her Frank Sinatra 











Send Birthday 
Greetings to: 


July 2—Harlan Leonard 

july 3—Jerry Gray 

july 4—Louie Armstrong, Lee 
Bennett, Alec Temple- 


July 
July 
July 


july 9—Dule Brown 
July 12—Joe Bilteen 


ae ors 


Keystone, ne. Bhokie; YOUR SONG agen 4 arranged and 
on the ty organ by 
DRUMMER AND VOCALIST—16, solid solos, Fs) Satisfaction quarven- 
rhythm, Will travel es tg teed, Ten inch record $4.50, Send melody. 
Experienced, good set, vocal renditions. | H ng Service, 233 
Write John Coursen, 11 Crane Ave., North | La Wilmette, Itinois. 
Tarrytown, New York. 








President, 958 Silvercrest Ave.,| Chi 


SONGWRITERS—Y. 
sr our lyrics, melodies or 


GIRL PIANO PLAYER— fake, trans- fessionals. Recording 
pose. Doubles solovox. Union. Photos.| made of " iece. a $3.15, 
Box 70, Down Beat, 608 S. Dearborn, aa wi “Marie. 78 Rauber St., Roches- 





att, experienced. Join union. 
Drummer, 312 Elm Ave., Moores- 
town, N.J. 


SONGWRITER seeks t 
oo ae, See ree. Dare caually - Baal Las 





egeman Ave., Brooklyn, 





GIRL DRUMMER—Complete set. Solid 
ri m. Cut shows. Union. Photos. Box 
71, Down Beat, S. Dearborn, Chicago. 


patriotic song w 
Sr ol ae 


LEGITIMATE PUBLISHERS attention—Have 
i unusual dynamie 

Fred Harvey, 1743 
Francisco, Cal. 








DRUMMER—16. Will travel. Little di 
well Join union. Jerry 
King, 1948 S. 30 St., Milwaukee, Wis. 


VIOLINIST—C. and sy in 
class A hotel. Wants change. Dee 72, 
Down Beat, 608 S. Dearborn, Chicago. 











WANTED 











TALENTED YOUNG MUSICIANS about sev- 

enteen or 4F for replacement on well 

established dance band. Salary forty to 

ay Da week. Don Strickland, 506 West 
kato, Minn. 





ATTENTION ALL GIRL MUSICIANS—union 
a non-union, large swing-phonic or- 
chestra forming. All instrume 





THE BEST IN SWING—Trumpet, plow oe 

$1.00. Burro fo ng on Eh -- 101 y Be 
ws Mi 

Rd., Brookline, Mass. si 





MY SPECIALTY—Writing genuine gs S or 
sweet es @ piano scores, 
lead or lyric, Satisfaction positively 
agent, Gee Clarke Tate, 1169 Madison, = 
phis, Tenn. 
COLLABORATION—Music or lyrics. Piano 
arrangements, Al Kennedy, Uregon, Lil. 
one YOU write music? Will write lyrics 
basis. E. Little, Ré, 


m royal 
Box 907 T, Royal Oak, Mick. 











PHONOGRAPH RECORDS 











Troupe to be assem! 

full details. Splendid opportunity 
Address Down Beat, Box 7, “608 8. 

Dearborn, Chicago. 


MODERN, EXPERIENCED bass. Also trumpet 
and piano for location. Jimmy Valen- 
tine. Gen. Delivery, Tampa, Florida. 


GIRL MUSICIANS — Reeds, brass, bass, 

drums. Write stating all. Fifth year here. 
MCA booked. $65.00 per week. Don Pablo, 
Palm Beach Cafe, Detroit, Mich. 











or ional ma ments. 
Tunesmith, 62 North Spring, Concord, N.H. 





FOR SALE 
BUESCHER ALTO. SAXOPHONE-—Late model, 
like new. Willard Oberlin, Butler, 


GIBSON ag oy Tage - new. Style L-75 
with case. $50.00, Aberdeen 0379. 

















ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 








PIANO-VOCAL ARRANGER or music cong- She 
ist f occasi il assign 


wa.cous SHOP. Records. 383 Columbus 
» Mass. 


Ave., 





yee A JAZZ records. Lots of rare 


mal. Oliver, Armstrong, Jabbo 
Smith, Dodds, } soy Tesch, ete. Send now 
for free list. 7. Bud ino, 
984 Pine, RR Mich 





bag omag mend is A yee = Culottes, 
arry ames’—. it pecial, Benny 
Goodman’ iger Rag, China q 


ristmas, I 

Know. Glenn Miller’ »—Busle Call 
Cozy Cole’s—Crescendo on Drums, 
diddle. $1.00 apiece. David Sweet, 720 
Ridge Rd., Middletown, Conn. 
LATE RECORDINGS—il5e up. List = 

Pop’s Record Shop, 8807 Grand Ri 
Detroit, 4, Mich. 








RECORDINGS 1926/32 ba: 
Gore 26/82 Crosby, name band, 


reatest — 
Amettenen. Thousands, 18 1895/1935. No 
wan osephi: Mayer, Santa 
Barbara, Calif. 





MISCELLANEOUS 











MUSIC ENGRAVING-PRINTING. Write for 

prices and samples of our line of Music 
Engraving and printing. k Co. 
1825 Liverpool St., Pittsburgh, Pa. 


YOUR SONG PROFESSIONALLY arranged 
with complete pianoscore and guitar 





er beg ag Teg Matte Service. 
. Box 893, Utica, N 





LEARN PIANO PIANO TUNING. AT AT HOME, On Com 


Dr. 
Fer details w write Kart bach, 1001 


ells St., Lafayette, Ind. 





Bean Romps 
In Bean Town's 


Boston—Coleman Hawkins open- 
ed at the Tic Toc last month, his 
first location job here since the 
Henderson days. He had played at 
two Sunday jam sessions since the 
first of the year, but there was 
little opportunity to hear 
then. 

The Bean is using a seven piece 
group: Lem Davis, alto; Bo! tev- 
ens, trumpet; Herm Mitchell, 
Bichon Danny neg iano; Walt 

oo; drums, ucas bass, 

Hawk in a on tenor. 
Towle is the boy to watch here. 
His Carter-like stylings are ter- 
rific, and he blows a relaxed horn. 
Bishop is the former McKinney’s 
Cotton Pickers tubman, and Stev- 
ens and Negis are white. Fats 














vorites of the ~— as well as any 
one of us and studies as avidly | 
as a beginner, believing one should | 
constantly strive for im yo 
thereby keeping his wor k fresh 


modern. 

Ray has composed three ballets 
one concerto and a symphony, an 
at present a boogie woogie work 
of his for piano is being published 
by Robbins Music Company. 

In his spare time he has written 
many pop tunes, many well known 
to all of us and has "est finished 
a new ballet, called New England 
to be produced in the fall. 

In_ addition to his present work, 
Sinatra will be heard on a com- 





KIER'S BOOK HOUSE 
1143 Sixth Ave., New York City 








mercial radio show this fall 


@ How About 
PRESS CLIPPINGS 


We maintain a special entertain- 
ment and radio department — in- 
quiries solicited 


Romeike 220 W. 19th STREET 


NEW YORK CITY 














SONG POEMS WANTED 


—for musical Setting; Piano Arrange- 
ment: Recording; Printing; Gopyrights— 
Exploitation List—Stamp fc Details. 


URAB—D. B. 
245 WEST 34th STREET © NEW YORK 








Waller replaced later in the month. 
Jack wards, hailed as a new 
Van hn Monroe, is drawing them 


e Statler. The saxes, with 
Dick Komenda on are the 
strongest section. ... Meade Lux 
Lewis at the Ken club... Arnett 


Cobb did oe leave Hampton for 
Ellington and says he won't. 
—Phip Young 





New York—Red Norvo’s pianist, 
Hank Kohout, was given a defer- 
ment by the army shortly before 
Norvo moved his crew of the 
Famous Door two weeks ago. At 
that time, Red had no immediate 





FREE ts 
PRACTICE 
ROOMS 

100 musicians now live the 
Seis haa ae Nee 
oo of Gea 


HOTEL 


CHELSEA 


$6.00 a week 
‘o. $1.50 a day 


U.S. 12-41 to WILSON & SHERIDAN 
SIDNEY HERBST, Manager 














| CHICAGO | 





new booking, but felt that he 
would keep his small band intact. . 
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